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3.4 Semivowels 
3.4.1 -j 
3.4.1.a LC -j ~ K -j 11-s II-ff~ MC -s, cf. 3.2.3.a. 

3.5 Nasals 
3.5.1 -n 
3.5.1.a dCd -n ~ -9, e.g. MC can 'side' (LCJa 71) ~ ca9 id. (ibid. 34); MC 
caian 'idler' (ZS I 02) ~ caia9 'lazy' (ibid. 11 0); Kjalan 'plain' (TM 700) 
~ jala9 id. (R III 157); MC i5dun 'wood' (ZS 48) ~ odu9 id. (ibid. 44); MC 
san 'bell' (ibid. 100) ~ sa9 id. (ibid. 84); MC ton 'fur-c~at' (ibid. _82) ~ to9 
id. (ibid. 136); LC tom/an 'sandpiper' (LCJa 6) ~ LC tonda9 1d. (Dul'. 
463); 
3.5.1.b Special cases: Kjadyyan 'chadygan, a kind of the harp' (TM 690) 
~ jadyyap id, (TM 704), a hapax legomenon, -p seems to be a. misprint. 

3.6 Liquids 
3.6.1 -/ . 
3.6.1.a dCd -l ~ -r, e.g. K kyzyl 'red' (TM 698) 11 kyzyr 'yellow' (TM 693) 
~ LC k'bzal 'red', in: LC k. kouviij 'cowberry' (LCJa 46) II kyzyr 'red' in: 
kyzyr yak aj 'the 10th month, literatim: the month ofred leaves' (Dul'. 463); 
MC toyur 'quickly' (ZS 119) ~ toyul id. (ibid. I 05). 

3.7 Trills 
3.7.1 -r 
3.7.1.a dCd -r ~ -/, cf. 3.6.1.a; 
3. 7 .1.b LC -r ~ -ff. piiltir ~ piilt 'i 'mouth of a river' (Pr. 626). . 

(To be continued) 
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THE BEGINNINGS OF THE SHORT STORY IN JORDAN 

The present regions of Palestine and Eastern Jordan did not know the 
art of print until the time of the creation of the Transjordanian Emirate in 
1921. The reason for this situation was, among others, the fact that the 
inhabitants of these regions were mainly Bedouins who used dialects -
varieties of language which were not transcribed; therefore there was no 
reason for printing houses to exist. In 1920 the first newspaper, whose 
original was hand-written, appeared in Jordan. It was entitled Al-~aq ya'lii 
(The Truth Always Wins) 1. And the first printing house in Palestine was 
the 1:.lalil Na~ir in Hayfa, which was established in 1909, and was trans-
ferred Lo Amman in 1923. It was there that the Al-Urdun newspaper was 

• d? pnnte -. 
The development of the printing art in Jordan was slow, but steady, 

especially when weallhy members of society began to invest in printing 
houses, which was the resull of quick development of a young country. In 
the 1950s there were already thirteen printing houses in Jordan, in the 
1960s - eighteen, in the 1970s, which were a time of unquestioned devel-
opment, as many as fifty five. In the 1980s this number increased by thirty 
five publishing houses, and finally, in 1986, reached one hundred and 
twenty I wo 3. 

So until the Transjordanian Emirate was created, periodicals were ab-
sent from the areas under discussion. The reasons for that slate of affairs 
were the following: nomadic life, lack of education and use of dialects. 

1 'I~am Musa, A~-~af:,iifa al- urduniyya: Dircisiit naqdiyya ft Maga/la/ abf:,iit al-
Yarmuk, Maga/la/ al-bamis, "Jordan" 1/1989, p. 229. 

2 ijalil ~abat, Tiirib a/-/ibii 'a ft as-forq al-awsa/, [Egypt] 1958, p. 305. 
3 Sukri l;ligazi, Maga/la/ ajkiir wa ,Jawruhii ft al-f:,araka al-a,labiyya al-ur,luniyya, 

Amman 1992, p. 18. 
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The years of Ottoman rule in Jordan did not leave any periodical tradi-
tion: what's more the four centuries of captivity were a time of social, 
cultural and economic backwardness 4 . 

The person who blazed the trail and made way for periodicals was the 
creator of the Transjordanian Emirate, prince 'Abd' Allah ibn Al-I:Iusayn 5 

- a poet and writer, who took the press and journalists under his auspices. 
He divided the press in the following way: 

• private and commercial newspapers and dailies, 
• official newspapers - published by governmental agencies, 
• party newspapers - published by party bodies, presenting the aims 

and ideas of a particular party and defending its ideas 
• educational newspapers - aimed at schools and widely spread. 

In 1948 the Hashemile Kingdom of Jordan was established, This pe-
riod brought. the development of the press, caused by sudden political 
changes, which resulted in the transition of some publishing houses from 
the occupied areas lo the Kingdom of Jordan. Al that time many new gen-
eral and specialist titles appeared, such as Ar-Rii'id~ Fatiit al-gad, as 
well as party press, which was a response to the political, economic, so-
cial and cultural development of the region after the break-up of Palestine 
in 1948. 

It is worth noting that the foundation of the cultural movement in these 
areas was the immigration of intellectuals, writers, journalists and teach-
ers, who arrived from Palestine and sellled in the Transjordanian Emirate. 
This entailed the development of the press, and the first newspaper was 
an official slate one entitled As-sarq al-'arabi, founded in 1923. At the 
same time articles from the areas of politics, science and current local 
news began to appear in it. The development of the Jordan press took 
place in the 1950s, when the number of published newspapers and peri-
odicals exceeded forty 6. In 1953 the Association of Jordan Journalists 
was established, headed by Raga al-'Isa. 

The next newspaper was Al-Gazira - published first in Damascus, and 
then starting from 1939 in Amman. It was a real magnet altracting, until 
1954, the best writers from among the intellectuals of Syria and Palestine 

4 Ibid., p. 21. 
5 Born in Mecca at the end of the 191h century. He also started his education there. 

Then he studied in the capital of the Ottoman Empire. Thanks to this he was fluent in 
Arabic and Turkish. He died in Palestine as victim of an assassination in I 957. 

6 Ibid., p. 37. 
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who initiated various literary discussions in it. Its most famous co-au-
thors included such intellectualists as: Husni Fariz 7, Nasir Ad-Din Al-
Asad, Mui)ammad Adib Al-'Amiri, 'Isa An-Na'uri 8 and other poets, writ-
ers, journalists and university teachers 9. 

The Ar-Rii'id periodical is also worth mentioning since it concentrated 
on literary, political and sociological issues and which dealt with an area 
previously neglected - the work of women as well as presented women 
authors and their literary achievements IO One can find there the names of 

• the promminenl short stories women writers as e.g. Samira 'Azzam 11. 
Following Ar-Rii'id another periodical entitled Fatiit al-gad began 

to be published in i950 in Ramallah. It was the first periodical for women 
created at that time which look up the question of the position and prob-
lems of an Arab woman. Its aim was to disseminate the spirit of intellec-
tualism among female members of society, and it carried this out by pub-
lishing arlicles from different areas of culture and printing short stories 
and casidas. 

Crystallisation of literary views among many Arab writers took place 
through the process of becoming acquainted with Western outlook, think-
ing and expression. Reaching the reader was considerably simplified by 
the use of a new style (used initially in the press), free from the old, tradi-
tional model, which did not match the requirements of contemporary prose 
and did not harmonise with the premises of epic art. The art of narration 
was divided into two groups: 12 

the source of the first group is the Arab cultural heritage - the 
narration is very simple and pictorial in the description of life and people, 
not free from artificiality and elevated tone; the texts are full of admoni-
tions and advice, 

7 l:lusni Fariz (1907-1992), born in As-Sal\ in Jordan, studied history and arabic lan-
guage at the American University in Beirut. Journalist and poet; published 2 collections 
of his poems. 

8 'lsii an-Nii'uri (1918-1985), studied in Jordan, then in Palestine, where he also worked 
as a teacher. He was also the publisher of his own newspaper ''Al-Galam" (The New 
Ballpen). 

9 Mat:imud al-'Abidi, Taqafa11111ii Ji [wmsin 'am, 'Amman 1971, p. 240. 
IO 'lsii an-Nii'uri, Al-(rnya al-adabiyya Ji forq al-Urdun Ji Magallat al-adib, 

'Ammiinl946, p. 24. 
11 Samira 'Azzam was born in 1927 in Akka, where she worked as a teacher since she 

was sixteen. Samira 'Azzlim started to publish her short stories in newspapers. She was 
killed in car accident in 1967. 

12 l:layyli Salim Muslim ar-Rawasida, Al-lfaraka al-adabiyya Ji biliid as-silm ag-
ganubiyya 1850-1980, 'Amman 1996, p. 181. 
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=> the source of the other group are the patterns of non-Arab litera-
ture - using the model of contemporary European prose, whose origina-
tors in their writing used surprise, which affected the emotions and made 
the reader think, and, on the other hand, tackled a problem which was to 
involve the reader so much that he would want to continue reading. 

Prose works concentrate on the presentation of the world introduced 
and the analysis of the life of an individual and his position in that world. 
We can include a short story, a story and a novel as examples of prose. 
The beginnings of this art can be found among the models of literary 
tradition taken from folk stories, historical legends and fairy tales, such 
as: Kalila wa Dimna (Kalila and Dimna), Waqa'i' Abii Zayd al-Hilali 
(Fight of Abu Zayd al-Hilali) or Alf Jay/a wa Jay/a (A Thousand and 
One Nights). Its development happened thanks to the opening of the East 
to the Western world and its literature, which resulted in the-work of the 
following authors: l:.{alil Baydas, Gubran Qa~ir and Ibrahim I:Ianna, who 
translated stories from European literature into Arabic and then started 
writing themselves using the newly acquired models and forms 13 in the 
creation of new prose forms. 

l:.{alil Baydas ( 1875-1945) is considered one of the first short story writ-
ers. In his collection entitled MasarilJ al-a(!han (Theatrical Ideas) we 
can see how strong the influence of Western cullure was on him; this 
collection is filled with Greek myths and legends from the time of the 
Pharaos, and there are no subjects typical of Arab cullure, for example 
problems of contemporary women and their position in society. 

An.other person to attempt the writing of short stories was Mu):Jammad 
Sub):Ji Abu Ganima 14 , who wrote a collection entitled Agani al-Jay/ (Night 
Songs). The author presents the efforts of the nation fighting with the 
occupant of the area of Syria, Palestine and Jordan, and presents the pie~ 
lure of society's self-awareness. The book was very popular among the 
readers. But its style was not entirely the style of a story, because it had 
many features of an article 15. At this stage, when we talk about a story, 
we mean a genre not yet entirely formed. Most often these were attempts 

13 Na~ir ad-Din al-Asad, Al-illigtihiit a/-adabiyya Ji Filasti11 wa al-Urdu11, Cairo 
1957, p. 45. 

14 Mu):iammad ~ub):ii Abii Ganima (1902-1971) studied in Damascus, then studied 
medicine in Germany, but he worked as a doctor for a very short time, and mainly dealt 
with writing and translation from German. 

15 J:layya Salim Muslim ar-Rawasida, Al-f:laraka al-adabiyya ... , p. 183. 
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al creating prose characterised by genre interference within the text and a 
weak artistic structure. 

This situation lasted until the time of proclaiming mandates over the 
countries of the Middle East. Then the writers began to fight with their 
pens, trying lo present and analyse the social, political and moral prob-
lems troubling their nation. They refrained from using traditional models 
and their new works began Lo assume new forms. The writers have im-
proved their art of narration, which can be seen in their work through 
increasingly better constructed events, the choice of contents and the form 
of expression (new ways of presenting). The examples are: Ma):Jmud Sayf 
ad-Din al-Irani 16 and his collection of short stories A wwal as-sawt 
(The First Goal) published in Jaffa in 1937, Na"ati Sidqi 17 - the author of 
five books: AJ-a!Jawat al-lJazinat (The Sorrowful Sisters) published in 
Cairo in 1953, As-suyii'i al-milyiinir(The Communist - the Millionair) 
published in Beirut in 1963, Al-mu!Jtar min al-qi~a~ al-riisi (A Selec-
tion of Russian Stories) published in Beirut in I 952, AJ-mu!Jtar min al-
adab a~-~ini (A Selection of Chinese Literature) published in Beirut in 
1953, AI-inu!Jtar min al-adab al-'alami (A Selection of World Litera-
ture) published in Beirut in 1954, 'Isa an-Na'uri 18 , who is the author of 
Tariq as-sawk (A Prickly Road), .f[alli as-sayf yaqiil (Let the Swords 
Speak) and 'A 'id ila al-maydan (Return to the Balllefield). 

Having covered the phase of very beginnimgs and early development 
of the contemporary short story writing we reach the period of its greatest 
development, which happened after the break-up of Palestine ( 1948), which 
caused many political, social and economic changes, and shook the con-
sciousness of many writers. This situation was obviously" reflected in their 
work which can be characterised by a mature form and an original ap-
proach to the subject. A quite good example of it could be the collection 
entitled lfabbat al-burtuqal (The Orange) by A):Jmad al-'Anani- a writer 

16 Ma):imud Sayf ad-Din al-irani was born in Jaffa in 1914, died in 1974, worked for 
his weekly entitled '·AI-Fagr" (Dawn), from 1940 he lived in Jordan where he was the 
editor of the "Afkar" (Ideas) newspaper. 

17 Nagati Sidqi was born in Jeruzalem in 1905 and was raised there. In I 920 he went to 
Saudi Arabia wher he finished high school education, then went to Moscow in 1925 where 
he studied political economy. In 1932 Nagati Sidqi went to France and founded his arabic 
journal •·sarq Al-' Arabi" there under assumed name of Ma):imud Al- 'Umari. After comming 
back to Beirut he work as journalist. He died in 1980. 

18 'Isa an-Na'iiri (1918-1985), studied in Jordan, then in Palestine, where he also 
worked as a teacher. He was also the publisher of his own newspaper "AI-Qalam" (The 
Ball pen). 
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who is very famous in the Palestinian nation, or Ayyuha al-insan (The 
Man) by Yusuf al-'A:?im 19. Yusuf al-'A:?im used his writing as a kind of 
weapon in the fight for the morality of the nation and the spirit of Semite 
patriotism. Then he tried to create a new model of narration writing a 
romantic story entitled Ha(jihi nafi(jati (This is my window) 20 • 

The banner of female prose work is carried by Samfra 'Azzam, thanks 
to whom the story began to be characterised by a certain romanticism and 
realism in the presentation of feelings. Her four collections are: Asia' 
sagira (Odds and Ends), A1-,?ill al-kabir (A Large Shadow) Qi~a~ u!Jra 
(Other Stories), As-sa'a wa al-insan (An Hour and a Man), published in 
Beirut in 1954, 1956 and 1960 respectively, in which the author shows 
her ability to use presentation and analysis, and pays a lot of attention to 
details of the structure of the story and tries to get to the very core of the 
human soul and to understand it by reaching into the reces_ses of its being 
- and inanages very well because her characters surprise the reader with 
their reality 21 . 

In Asia' sagira (Odds and Ends) the writer touches upon the problem 
of a woman whose husband died and left her with two small children. 
From that moment her whole life became a fight with fate. In A1-,?ill al-
kabir (A Large Shadow) the author shows an Arab woman brought up in 
a traditional family who compares her life to the life of an European 
woman. And hence her internal crossroads. In As-sa 'a wa al-insan (An 
Hour and a Man) the writer presents the character of a conscious fighter 
enoaoed in the fioht for the freedom of her nation. What is interesting is o e, e 
the evolution in the personality of the heroines in the presented works. 

During this time we can observe a sudden development of literary trends, 
and narrative prose acquired new genres: 

• short stories of personal perception - characterised by critical narra-
tion, free from emotion and analysis; the authors present their points of 
view to us and impose them. The works present an sublime tone, moralis-
ino lanouaoe and elevated epilogues as well as not entirely mastered forms, 

0 0 0 ....., 

which is marked by incompetent construction, which would imply that it 
is something between an old story and a tale, e.g. the collection Masari.lJ 

19 Yusuf al-'A.tim - born in 1931 in Egypt, worked as a teacher, then established a 
private school. 

20 Al-qiHa al-qa~ira Ji suriyii ~a/la al-~arb al- 'iilamiyya a1-1ii11iyya, Mansuriit 
ma'had cul-diriisiit al-'arabivra a/-'iilira, 1957, p. 249. 

21 J:layya Salim Muslim a~:Rawasida: Al-/faraka al-adabiyya ... , p. 189. 
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a/-atjhan(Theatrical Ideas) by l::lalil Baydas or Agani al-layl(Night Songs) 
by Mul)ammad Subl)"i Abu Gan"ima. 

• romantic short stories - they appeared at the time of occupation of 
the West Bank of Jordan, which entailed political, social and economic 
changes. A response to them was the reaction of writers who immediately 
embarked on the analysis of experiences and crisis of an individual in a 
new situation and his spiritual fight - all this was reflected in the roman-
tic character of their work, an example of which is the collection entitled 

• Awwal as-sawt(The First Goal) by Mahmud Sayf ad-Din al-Irani which 
includes seven stories, among which there are: Nidci' a/-badcm (The body's 
Cry), Curci{i111 (Germs) or !~1timiil uHwyiit (Posibilily of Life). The au-
thor aims to analyse the situation and to present the relations between the 
social strata; he also tries Lo express the ties and relations governing the 
family, using an artistic technique of construction, thought sequences and 
using an integral linguistic construction as the base. 

• realistic short stories - the topics are realistic, taken from everyday 
situations, sometimes borrowed from elaborations of historic texts; they 
always give a precise and objective description of the environment 22 . In 
this last group various kinds of realism have been distinguished: 

artistic realism - based on Lhe choice of situations of Lhe world 
introduced, it adds colour and gives them shape, al the same time try-
ing to present faithfully the situation of society and relations between 
its strata. A representative of this trend is a contemporary Jordan writer 
and journalist Fabr"i Qa'wari, who in his collection of stories entitled 
Talaj a~wat (Three Voices) presents his creative ego Lo the reader, 
accurately choosing situations presented and expressing his altitude 
towards them. 

social-realism - a literary trend based on confrontation with the 
real world within its social frames, where individualism has no right to 
exist; such a work allempls to describe a collective hero. An example 
can be a collection entitled As-suyii 'i al-milyiinir (The Communist -
the Millionair) by Nagati Sidqi, published in Beirut in I 963, which 
presents the political conditions and spitefulness of the occupant in 
Palestine. Through his work the author tries to express the suffering of 
his nation and show its fight for freedom 23 . 

22 Gabur 'Abd an-Nur, Al-mu'giim al-adabi, Beyrut, 1979, p. 287. 
23 J:layya Salim Muslim ar-Rawasida, Al-/faraka al-adabiyya ... , p. 203. 
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representative realism - a literary trend which demands that ~he 
story reject a realistic method of presentation and to !?,resent collective 
and ethic concepts symbolising its un~versal essence-4. A :epresent~--
tive of this trend is Badr 'Abd al-Haqq- 5 in a short story entitled ~~izan 
al-nawm wa al-is(iqiq. (The Sadness of the Night and Mo_rm~g),_ 
• symbolic stories - in this group the person worth d1stmgmshmg 1s 

Gama! Abu Hamdan26, who refers to history, analyses and presents th_e 
reality of co~temporary times. In his story entitled yawm dafn al_-mal1k 

l-Mundir bin Mii' as-Samii' (The Day of the Funeral of the King al-
~undir- bin Mit • as-Samii') by transferring the action to the years of rule 
of the al-ManacJir dynasty, he gives us a criticism of a morally rotten 
society. 

This is _a short presentation of the birth of the_ story in Jordan. It starts 
· the 1920s when in the areas situated to the east of Jordan the art of 
~:int is born: First periodicals began to appear, which gave ris~ to sm~ll 
prose forms. After the birth of the contemporary story comes a ttme of its 
quick devel~pment which has lasted until ~oday. Th~ works are create~ by 
various writers in various literary conventions. A wider and m?re detailed 
description of this issue may become the topic for a later article. 

24 Ga bur • Abd an-Nur, Al-mu 'gam ... , p. 236. . . 
25 Badr 'Abd al-Haqq _ born in J 945 in Jordan, he studied in Syn~, worked as_ a ;~ur_-

nalist in many Arab countries, came back to Jordan in 1980 where he 1s still workmo as a 

journalist. • • L b 
26 Gama! Abu Hamdan born in J 944, studied in Egypt, then studied law m e an~n. 

After returning to iordan he worked in radio. He was the co:organiser of _the trade um.on 
of writers. In 1979 he received a prize for his books for children, pnmanly for An-N hr 

(River). 
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THE PROBLEM OF DEATH IN LONGER FORMS 
OF GHASSAAN KANAFANI'S PROSE 

Ghassaiin KanafiinT is a Palestinian writer who died tragically. The 
thought of death accompanied him inseparably since his childhood. On one 
hand it was connected with the fact that he lived in a time of war when he 
witnessed the sufferings of hundreds of thousands of his countrymen, who 
had to abandon their homes and seek shelter from bombs, just like him. 
However on the other hand, the awareness of the inevitability of premature 
death haunted him due to the fact that he was ill with an incurable disease 
- diabetes, which had been detected in early adolescence. He felt death 
close to him all the time. In one of his letters to his female friend, a Syrian 
writer Ghiida As-Sammiin he wrote: 

"Therefore what do I want? I don't know my dear, I don't know ... Life is 
too complicated for people like me, who won't live to be forty. And the 
feeling I've got now, this awareness that we waste our life in vain ... ". 1 

KanafiinT raised the problem of death in its different forms in many short 
stories, e.g. in the collection Mawt sar'ir raqam 12 ("The Death of Bed 
Number 12") and in the series of short stories entitled 'An ar-rijiil wa al-
baniidiq ("Of Men and Guns"). 

The writer looked into the problem of death more deeply and exten-
sively in longer forms of writing, namely in novels and dramas. It is worth 
mentioning that he wrote two plays for the theatre, a radio play and eight 
novels, including three unfinished novels. 

In the dramas and the radio play death was the fundamental domain of 
his philosophical search. In the play entitled Al-Biib ("The Door"), the 

1 Ghlida As-Samman, Ras ii 'ii Ghassiin Kanafiini i/ii Gad a As-Sammiin, Beirut: Dar A!-
Tali'a, 1999 (4-ed.). p. 92. 


