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entwicklung angenommen werden muss. Darauf weist u. a. die
Tatsache hin, dass die Werte der Wirksamkeitsindices beim T'ber-
gang vom Mittelpersischen zum Neupersischen steigen, obwohl
diese beiden Sprachen analytisch sind und die grammatische Rolle,
ihre ,Belastung mit grammatischen Funktionen“ in beiden Spra-
chen gleich ist.

Die Untersuchung der Entwicklung der persischen Sprache
zeigt also, dass diese Entwicklung nicht vollkommen indetermi-
niert ist, sondern dass die Beziehung zwischen dem sprachlichen
Wert des Zeichens und seiner signifiant-Seite einem stindig
wirkenden, panchronen Faktor unterliegt.

FRANCISZEK MACHALSKI

VAHID DASTGARDI AND HIS , ARMAGAN®

The name of Vahid Dastgardi, one of the most enlightened
and progressive representatives of the Persian intellectuals of
the present generation glitters with its specific blaze in the
firmament of the contemporary Iranian literature and culture.
Publicist, literary man and poet in one person, indefatigable
worker in the field of the native literature, he passed to the history
as one of its creators and renovators.

Hasan with his literary surname Vahid came forth out of
the Persian people. He was born in 1298 h./1880 of our era in
the village Dastgard situated at a distance of 1 parasang in the
south from Isfahan, not far away from the suburb Golfa. His
father, Abo’l-Kasem, was a poor farmer, but he managed to ensure
his son a convenient education. Hasan, at the age of fifteen,
went to Isfahan and learned there, for ten years, the Arabic
language, literature and philosophy.

When the time of struggle for the constitution came, Hasan
having taken the name of Dastgardi left his school and joined
the ranks of constitutionalists. He offered all his literary gift
and inborn abilities to the great cause of freedom and democratic
liberties. The Isfahan periodicals: ,Parvaneh* (Butterfly), ,Zajan-
deh-rad“ !, ,Mofatte§-e Iran“ (Iranian Inspector) swarmed with
his poems and articles on social and political subjects.

At the onset of the First World War Vahid started to pu-
blish and edit periodical of his own entitled ,Derafi-e Kaviyan“
(Banner of Kaveh). His political sympathies were then on
the side of the allied Germany, Austria and Turkey, to which

1 The name of the river flowing through Isfahan.

¥olia Orientalia, t. IV/1—2 6
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he gave an artistic expression in the poem beginning with the
words:

Europe burst like a burning shell...

Thus having incurred disfavour of the diplomatic representa-
tives of Great Britain in Iran he had to look for a safe shelter
against arresting in Bakhtiar mountains. His house was devasta-
ted and his family subjected to repressions *.

In 1337/1919 Vahid went to Teheran. However having been
soon gshocked with the political events which did not lie in his line
of life he completely took his interest in a literary and publicistic
creative work. After two years, i. e. in 1339/1920—21 he founded
a Literary Society (Angoman-e adabi-ye Iran) and set to publish
and edit its organ entitled ,,Armagan“ (Gift). This Society and the
monthly ,Armagan‘ will henceforth focus and represent, for many
years, the cultural and literary life in Iran. The Literary Society
of Iran gathered the most eminent representatives of the newest
literature, first of all, the poets. The monthly ,Armagan® is
still now being issued without any interruption having survived
its founder who died in 1361/1942 on letting his son, Nasim
Vahid-zadeh Dastgardi go on editing his beloved monthly.
Every number of this perfectly edited periodic brought within the
space of many years poems and articles of Vahid, titan of work
till the end of his life.

The Vahid’s creative work was very rich and varied. Beside .

the poems dispersed over periodicals and, for all T know, so far
unedited under the shape of Divan, Vahid is the author of several
books, separately published in print. Among them there are two
poems: 1. Sargodast-e Ardasir (Ardashir’s Adventures), 2. Rdah-
avard (A Present from the Route), ed. in Teheran 1307/1938 2.

Nezami from Ganga was a great favourite with Vahid. Vahid
gave an expression to it in the critical edition of his Hamsah in
four volumes. On doing his best to spread the master-pieces of

L Ishaque, Sukhanvaran-i Iran dar ‘Asr-i Hagzir, Calcutta 1933, I,
p. 394—395.
* The bibliography of Han Baba Mosar, Teheran 1958, does not
make any note of this edition.
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the classical literature he carefully issued several ,,divans® of such
poets as: Baba Taher ‘Oryan, Abu’l-Farag Rini, Hatef, Adibo’l-
Mamalek and others. These publications were thought as a supple-
ment and a prize for steady subscribers of the ,Armagan®.

As the poet Vahid Dastgardi was a traditionalist as to the
form. His kasida, gazal and ket‘a based on the best classical
models were highly estimated by his countrymen. However on
keeping abreast of time Vahid was in search of new subjects and
a fresh creative poetic material for his poems, and he found them
in the life of his society as well as in the observation of nature.
All his creative work from its beginning to the end is inspired
by a reflexive and didactic-moralizatory element, the aphorism
being its constant element of seasoning his style. It was his
inheritance taken from great classics.

Kasida entitled Madrase-ye tabi‘at (School of Nature) is
a typical work for Vahid’s style and themes woven on the dif-
ficult rhyme -ar gardad, composed of 87 bayt’s. Appeals and
exhortations, instructions and advice, put in a form of a speculative
verse are sucked out of the motherland’s soil by the poet. For

instance:
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This world will be hostile to you, as you are its enemy yourself;

Give everyone your friendship, and the world will be your friend too.

If the friend is teased, he will become a rancorous enemy,

If however the friend is flattered, he will (before long) become the
brother 2.

1 J. 1. Dinshah, Poets of the Pahlavi Regime, Bombay 1933, p. 647.
2 Ibid., p. 648.
6*
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and one more aphorism:
38 a2 eas K AUl

This one will do no good who from his birth
had germented out of filthy water and abject mud .

The excessive didactic, moralizatory and aphoristic element,
80 typical for the oriental literature, as e. g. in the poem under
the title N7k7 (Goodness) may be annoying for the western reader
that has no convenient preparation in this regard. In the line
of moralizing poetry one finds interesting and original devices
in Vahid Dastgardi. Thus e. g. the fable about a mountain and
a sandy hill in the desert entitled Paidar? (Constancy) supplied
with an epic form (mainavi) is a little pearl worthy being placed
- in every anthology of the contemporary Persian poetry. The poet
has kept in it the traditional scheme of the fable: a story about
a real event and moral lesson contained in the last four bayt’s.
It runs as follows:
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Constancy

On a wide sandy desert

where sands are wavering here and there as on sea,

owing to a roaring hurricane near a mountain

a small stately, sandy hill arose.

When reaching the height of the mountain

it whispered to its ear:

»Oh! you that have been standing here for innumerable years
born out of the earth’s bosom ages ago,

(look) how quick I have been to grow up.

I am higher and bigger than you

Wait a year more and you will see,

you will reach me as high as my belt*.

The mountain answered the high hill as follows: [

» You know nothing about the variability of fortune (you fool),
My fundaments are strong, I am standing on the firm,

and you are weak and loose from head to feet.

One shower will thoroughly wash away »

any sandy mountain made up by a hurricane.

This talk was not yet finished,

and a hurricane wind ran up from aside,

sweeping off at once that hill that arose within one day.
Whereas the mountain gave its resistance to the raging element.
The proverb came true that the wind will take away before long
what it had brought with it.

It is all the same with a man that is constant in his actions.
For the ceiling is based on four strong walls.

When the man is not constant in his actions,

he will be swept away by a hurricane of fortune like a heap of sand.
Only this man will be safe in this world of any disaster

that is like a solid mountain but not a heap of (volatile) sand.

The praise of friendship is the subject of the gazal entitled
Do tan yak rih (One soul in two bodies). The question of faith-
fulness is found in the poem entitled Vafa; a patriotic tone sounds
in the gazal Afgan ta éand (How long will the complaint sound?).
The last bayi runs as follows:
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He who is afraid of his own life, he will find no way to his beloved.
Either the motherland or a comfortable life! What for all this continuous
complaining ?
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Some of the Dastgardl’s poems as e.g. Mihwahi mahwah (Wil
you? Do not want!) are not rich as to their contents, but they
form a show of the rhyming and rhetorical art of the poet. Thus
the idea ,Do not search any friendship in people attached to th_e
goods of this world“ is expressed by the poet or justified respecti-
vely in as many as 24 bayts breaking maybe all the records of the
rhetoric art so characteristic for the Persian poetry.

The Vahid’s attempts in the line of refreshing traditional
motives: nightingale and rose, butterfly and candle, etc. are
interesting. Let’s take for example a very short poem entitled
Bolbol va narges (Nightingale and narcissus). Yet more interesting
are the poet’s attempts of taking new creative literary material
from observation of nature. We mean two cycles: one on fruit,
the other one on year seasons. Following the European natural-
ists and painters of nature Vahid gives poetic descriptions of
quince-tree, pomegranate-tree, fig, water-melon, pumpkin, cu-
cumber etc. In this line he is perhaps unprecedented. These are
the true poetic, small miniatures of everydayness with all its
hushed charm. For instance:
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Cucumber

The bald-headed cucumber in the garden

rejoices the passers-by’s hearts and souls.

Above its head it extended an umbrella of its leaves,

under which its green body lazily sleeps.

It has a golden little head and a gown of green brpca,de— .

so as to make the eye even impatient with its excessive beautifulness.

As one sees, the picturing in the above little poem is in
Iranian poetry quite a fresh and original one.
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The eycle devoted to the year’s seasons contains quite a number
of new original pictures and metaphors. A thoroughly modern
description of winter follows:
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Winter

There comes the Watchman-December with a brush in his hand
to high mountains and low valleys.

He sweeps away dry leaves and stalks

of which he heaps up big mounds in gardens and fields.

1 Op. cit. 654.
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Then the fool wind takes them into its twists

and scatters them thoroughly to all sides.

The (frosty) December makes in fields and meadows
silver trays of ice on the streams.

Then he washes away fields, gardens and the desert
with a snowy soap and rainwater.

The trees in this icy bath

wash their trunks and boughs of inveterate filth.
The spring slowly comes back to the fields

and puts on the old gown anew.

She puts on new dresses one after another —

Be welcome, new season, be welcome!

Vahid was also a true lyric poet, not only an epic one and
moralist. In many of his lyrics sincerity and directness of his
feelings may be found, which move the reader and take his heart.
Such is e. g. his gazal entitled Vatan va azadi (Motherland and
Freedom).
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I have got such an experience from my life:

My own thorn in my eye is better than the other’s rose!
I am glad of my variable lot

winding like a curl of my sweet-heart.

One heart had been put into your chest

for you to be one heart with your beloved.

Every night the moon lowers her place in the sky
and her light decreases. And that’s her valour.

No trainer will ever make a man of a beast.

It is my teacher that had taught me this truth. .
The cypress that did not grow in the native soil
is not free though it seems to be so.

Having left his town and his native countryside
Vahid whithered like a bough cut off a tree.

%

However the greatest work of Vahid’s life is the edition and
publication of about 27 volumes of the literary periodical ,,Arma-
gan“. Let us lean over the leaves of this splendid monthly and
make its fugitive at least review to realize its riches, variedness
and artistic value contained in it.

The first number of the , Armagan“ appeared in the month
bahman 1338h./1919 of our era ,in the sign of Aquarius®. In the
preliminary article the editor (anonymous) emphasizes the high
social mission of the poet and literary man and announces that
the periodical will serve, first of all, the poetry, in spite of touching
topics not being directly connected with the literature.

According to this announcement the I volume of ,, Armagan*
contains beside the poetic works of Vahid himself, printing here
the beginning of the great epic story entitled Ketdb-e sargodast-e
Ardasir (Book about Ardashir’s Adventures), poems of eminent
poets of this period such ag: Adibo’l-Mamalek, Dehhoda,
Yahya, Kamall from Isfahan, Rafid Yasami, Rahani and
others. There are also found here articles like those , From the
history of the photography*, ,,How are we to be nourished“ etc.
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The article about Nezami by Dastgardi starts a long series of
dissertations on classics’ creative work of which the popularisation
among wide circles of the Persian society the , Armagan“ will,
since then, serve for many years.

The IT volume brings the Vahid’s article under a very signifi-
cant title Enkelab-e adabi — adib-e enkelab (Literary Revolution —
Literary Man-Revolutionist). The author draws here the ways
of a new develof)ment of the Persian literature and sets new other
than known till now tasks standing before the poet. There appears
a column devoted to the works of the members of the Literary
Society of Iran showing new names among others that of ‘Alil
Asgar Hekmat from Sirdz.

Thence forward from year to year the monthly ,Armagan
compriges newer and newer horizons. In the volume III one finds
an article on Afghan writers creating in the Persian language.

Then the periodical leads the way to literature to talented wo-
men. In the second number of this annual there appears a little
article about the poetess Gennat, for whom the author is full of
praises on placing at the same time one of her poems, i. e. Ma-
dar az dustan omid-e marham (Do not expect any hope-balm from

your friends). He writes literally about her:
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s[Gennat] is the only poetess and lady-scientist of (the present)
time. In the field of the literature and poetry she is thought to
be an outstanding person of the century and eminent figure of
the epoch“.

The band of poets whose works appear in the column of the
contemporary poetry is enriched by new names: Habib Yagma‘i,
Bine§, ‘Abbas Forat. Some of them go on creating in classics’
spirit, the others try to enter upon new literary paths so far
unfrequented. '

In the course of time the pleiad of poets concentrating round
the ,,Armagan® is joined by an eminent poet, a classic by form,
novator in his themes, an outstanding active agent of the consti-
tutionalist movement in his youth, Maleko’§-So‘ara’ Bahar,
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issuing after all a literary and social organ of his own, named
,Nau-bahar“ (Time just before the spring). The , Armagan’s“
publisher on giving place in his organ to his beautiful and original
kasidah about the mountain Demavand (Cekame-ye Demdavan-
diyeh) is right to call it the masterpiece of the contemporary
Persian literature (vol. IV. number 2, pages 83—41).

Now the poetic circle of the ,Armagan® extends by works of
provincial literary societies in Siraz and Hamadan, which towns
had organized circles of their own quite alike the Literary Society
of Teheran. The young, giving then rise to great expectations poet
and literary critic, Sa'id Nafisi, to-day widely known in the
world as a writer and scientist, in the number 5 of the volume IV
publishes- a valuable article about the literary creative work of
the Literary Society of Iran, under the title Atar-e angoman-e
adabi-ye Iram. »

The indefatigable Vahid contracts newer and newer pens for
his monthly, comprises more and more extended horizons of
literature and knowledge about the contemporary world, imbuing
his Society with a vivifying current of new ideas and universal
progress. In the columns of the ,,Armagan‘ articles may be seen
on Arabic classical poetry (Motanabbi, Moizzi etc.) as well as
those on the contemporary poetic creation in France (conf. the
article of the poet PeZman Bahtiyari under the title So‘ara@
-ye franseh — (The French poets) in the number 1, vol. VII).
It is a clear evidence that the publisher and editor of the periodic
far exceeds the traditional areas of the native, ancestral creation
and is in search of new models for the motherland’s poetry even
under a foreign sky.

The organ of the Literary Society of Iran steps more and more
courageously on the way of progress combating prejudices, the
crass ignorance of masses and their backwardness of long centu-
ries. It is true he does it very carefully, discreetfully on taking
often resort to a poetic masking in form of metaphor or allegory.
In the numbers 2—3 of the volume VII one reads a very characte-
ristic and courageous, as for those times, story written in a good
prose, of Abdo’l-rahman Faramarzi under the title Gav-e
mokaddas (The Holy Bull). It is worth while summarizing it here.
The story takes its place in the ancient Egypt. The priests take
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away to a peasant his only bull that they had found to be an
embodiment of Apis and they devote it to Osiris. For the poor
peasant his dear bull, called Dasi, is no god, but quite an ordinary
good sort of beast supporting him in his life. He has to get severely
punished for a seeming slander. Here is how the priests talk on
this subject each one to another:

~— Now the bull is the god and the folk worships it.
— What fools are these people that give their credit to such
a twaddle?
— Well, one is never allowed to speak any words like these,
for if anyone heard them it would entail bad consequences
and spoil much blood.
— Are we allowed to make thus the people the fools?
— What is the matter? One third of the Egyptian soil is in
our possession just now. Kings and rulers obey us. To what
is it due? That the people are asses. If these people awoke
and the light of science and knowledge removed the darkness
of ignorance and stupidity before their eyes what would be
the difference between us and the rabble on bazaar? Then we
should have to die from hunger. No, my dear! We must do
our best to make the people the fools! (p. 174).

From the number 4 of this volume each of the following ones
brings the readers newer and newer character of some contem-
porary, universally acknowledged and estimated poet. Before our
eyes are defiling the silhouettes of Adib Nifabiri written by
‘Abdo’l-hamid E¥rak Havari(vol. IV, number 4, pages 234—
249), Sdrideh Sirazicomposed by Vahid (vol. IV, numbers 6—7,
pages 355—365), of Samso’l-‘olama’i Rabbani (a post-mortem
remembrance with chosen poems), that of Hakim K&ani from
Sirdz written also by Vahid (vol. VII, numbers 5—6, pages 285—
288) etc.

The indefatigable Vahid fills up the columns of his periodical
with ever new poems of his own, either serious or funny ones;
nearly every new nymber contains some fruit of his industrious
pen. Vahid writes poems, essays, articles and the like days and
nights during long years. He takes every effort for his favourite
monthly having a great deal of subscribers to appear regularly
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without any delays. These delays occur all the same, but they
are rather sporadic.

The volume IX of the ,,Armagan® from the year 1307/1928
appears for the first time with the author’s name printed on the
frontal page: Modir va negarendeh Vahid-e Dastgardi (Publisher
and editor Vahid Dastgardi). It means that the poet having
established the financial, ideological and social positions of his
periodical made up his mind to step forth boldly and publicly upon
the arena of literature and journalism. Owing to various prejudi-
ces, adversities etc. on the part of clerical and laic, conservative
circles the beginning of the magazine was not easy. It may be felt
from the tone in which the Vahid’s prefaces to some of the first
volumes of ,,Armagan“ are written.

The gallery of contemporary poets printed in the columns of
this periodical is increased by Mohammed ‘Ali Naseh, march-
ing on beaten tracks of poetry after all, but highly appreciated
by contemporaries for blamelessness of his style and sublimity of
ideas in his kasidas and gazals. His form is a traditional one and
his philosophical thought dwells within the circle of SUfl con-
cepts.

In the numbers 2—3 of the volume IX (pages 77—92) Mirza
Hosain-han Sifteh and Mirza Hasan-han Ahsan Fasihi
give a monograph and specimens of the poetry of Mohammad
Taki Sirideh, a very estimated then traditionalist poet. Vahid
Dastgardi wrote a very brief introduction to this mentioned work.

The poetic column of the ,,Armagan® brings new names: very
young then poets begin to print their poetic works in it: Sarmad
and Mohammad H. Sahriyar. The latter gives an occasional
poem under the equivocal title Armagan-e man (,My Armagan®
and ,My Present“).

Newer and newer, better and better historical and literary
little dissertations are affluent, treating among other things about
eminent works of poets of classical era, giving thus origin to the
literary criticism in Iran. Meanwhile the column assigned to the
contemporary poetry is enlarged.

Every more renowned deceased poet finds an everlasting
monument in the columns of the ,Armagan“ in form of a literary
character completed with a choice of his best works. One of the
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first deceased poets that received a monument of this kind was
Galalo’l-molk Irag Mirza. To the post-mortem article written
by the editor of the monthly the portrait was added of the poet
who died in 1926 (volume IX, number 4, pages 234—239).

In the meantime the outer side of the monthly shows a steady
improvement. The standart form is being established, paper is
white and smooth, type print is clean and distinet. The perfect
proof deserves to be particularly distinguished in that time that
the Persian prints swarmed with printing mistakes.

The attractiveness of the periodical is heightened by technically
better and better performed photographs, which originally were
liable to a great deal of objections having been indistinet, blurred,
copied on a very bad paper. Since the very beginning the , Ar-
magan* keeps a colourful, aesthetic cover with the title printed
on it and the table of contents on nearing the European models
in this regard.

The numbers 5—6 of the discussed volume bring new samples
of the women’s poetry involved in the action of emancipation
discreetly led by the enlightened editor. This time these are
chosen poems of a rather unknown poetess, Hairan Domball.
None of the known to me chrestomathies of the contemporary
Persian poetry gives any note of her. Her ,divan“ (collection of
poems) is said to contain about 5 thousand bayt’s and so far was
not published in print. The personal element is the characteristic
feature of this poetess. She wrote gazals of love, which was not
a frequent phenomenon with Persian women-poetesses. In one of
her gazals Hairan Dombali complains of her husband’s rough
treating her:
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How long will you keep me in slavery?

As a matter of fact, you are not my master and ruler!

I am hungry, thirsty, devoid of galian (water pipe) —

how long will you keep me in the corner?

I do not Lnow what I had done to fall into your nets for
punishment.

Owing to this cruelty sometimes I weep over

myself, sometimes I already laugh at myself.

If you drive me away I shall be free at last.

Heavens! I shall be happier than you.?!

I should think it would be worth while for the Iranian scholars
to take care of the publication of a ,,divan‘ of this quite forgotten
poetess as an interesting document of the epoch and a monument
of the women’s literature. « :

Thus the ,,Armagan® was not only the propagator of the new
literature, especially of the poetry, but also the herald of the
social progress in Iran. The- articles on various domains of the
scientific life and contemporary technics were raising the level of
general instruction, bringing new social and political ideas. To thig
kind of articles are to be counted those on history of medicine,
botany, parasites and the like: Each of the popularisatory works
of this kind is accompanied by a noble patriotic note, deprived
of the customary sentimentalism, of which the Iranian is so cha-
racteristic.

There also appear in the , Armagan® new literary species so
far rarely cultivated in the Pergian literature. In the number 7
(we are still at the volume IXth) Hosain Masrir begins to
print one fo the first Persian historical novels under the title
Dal nafar Kezelbds (Ten Qizilbashes) woven on the history of Sa-
favid Sah, Tahmasp (1524 of our era). It is an important step on
the way to the modern fiction in the Persian lietrature, which is
going to develop opulently before long coming forth to the first
place before the poetic creation. The style and language of Masrir,
plain and natural, devoid of ancient artificialness and turgidity
announce the near and full victory of a new artistic prose.

The publisher and editor in one person, Vahid Dastgardi from
month to month, from year to year draws his poem about Ar-

. dashir’s adventures, the founder of the Sasanids’ dynasty. Bvery

11 c., pages 310—311.
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new annual of the , Armagan® contains a preliminary poem of
the editor expressing in it his joy due to achieved successes in
the passed years and giving a hopeful glance at the future. These
poems are the excellent examples of occasional poetry. Vahid
Dastgardi conceives his work as writer and publisher as a high
vocation in the service to the native literature and to his nation.

The volume X of the ,Armagan® (of which the number 1 bears
the date farvardin 1308 h. i. e. March 1929) contains a great deal
of biographic material, priceless for the investigator and historian
of the contemporary Persian literature. One finds here literary
silhouttes (Sarh-e hal) of living poets like: Mirzad Taki-han
Dane§ (number 1, pages 96—110), Mirza Habib Isfahani
written by Han Molk Sasani (ibid. pages 120—121), Nahid
(ibid. pages 168—169), Homal Sirdzi by Homai (number 4,
pages 217—233), Farah Isfahani (ibid. pages 245—258), Tarab
(numbers 5—6, pages 339—343), Forat by Mohammad ‘Alil
Nageh (numbers 8—9, pages 561—564) — all of them with the
likenesses of the characterised poets. Furthermore are defiling
before our eyes Adib Tiisi.(vol. XI, number 2) and Mirza
Hadi Hayeri in the article written by Vahid (1b1d number 8,
pages 609—616) with likenesses too ete.

In the poetic column entitled ,,Contemporaries“ we often see
the poems of Mohsen Molk-ara not bringing much new ma-
terial after all, which will not allow the author to rise more aloft
on the Parnassus of the contemporary Persian poetry.

In the front of the volume XII—jyear 1310 h. §./1931 of our
era — there stands as usually an occasional poem. It is a tarkib-
band of 23 strophes, containing this time, a cheerful and proud-
account of 11 years’ achievements of the periodical. Its second
strophe follows:
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.For these eleven years day and night

forming the opinion was our purpose.

Day and night like a burning candle

we, were busy carrying instruction.

Thus, which is the usual thing with scientists

our forces stern in olden times were wearing out.

(We were working) lurking in a by-room,

as the enemy was way laying to discredit us.

We were the scion bearing excellent fruit,

where as he pulled out this scion of ours with roots.
We were (then) strong and young,
now we are (already) old and weak...

Let us add that as a whole the above tarkib-band is a little
masterpiece in its kind.

The Literary Society of Iran was left for ever by one more

of its more eminent members; it wasMirza Mohammad “‘Ali-han
Nageh (1931). His poetic creative work was characterized by
Vahid Dastgardi in the number 2 of the volume XII of the , Ar-
magan“. The gallery of the literary portraits of deceased poets is
enriched in the number 7 of this volume, pages 502—507, by the
silhouette of Mirza Nasrullah-han ben Abd Taleb ‘Adel
from Isfahan, known to wider circles of readers under the pseudo-
nym (tahallos) Sabiiri. This excellent poet-descendant was higly
appreciated by the contemporaries for the blamelessness of his
“form rested on the best classical models. The Sabiri’s sincere
patriotism found its expression among other things in the poem
celebrating the time-honoured Iranian holiday of fire named
Gasn-e sadeh. As it is evident, Vahid Dastgardi on propagating
the new poetry did not break with the traditional one and justly
took care of throwing a bridge between both of them.

The themes of the ,,Armagan“ keeps enlarging deepening their
contents. There appear in it articles from the field of the social
and moral life in ITran. The example is here the work of Mirza
Mohammad ‘Ali-han Tarbiyat on the ancient national
holiday Sadeh, based, among other things, upon a study of the

99

classical poetry starting from Firdausi. This is a significant proof
of an increasing interest of Persian intellectuals and folk masses
in the past of their country and their ancient customs.

New silhouettes of deceased and living poets are continually
affluent. There follows a literary portrait of the colonel of the
Iranian army, Ahmad-han Ahgar, who makes his first steps as
a poet with his, renowned in its time, poem written in the hospital
where he stayed to cure his eye. The poem in form of mainavi
entitled Bican-nameh (Incomparable Book) contains plenty of
interesting autobiographic material (number 11 of the volume X1T).
The volume XIII (pages 36—44) brings a literary silhouette of
Sehab Tor§izi, who really like a meteorite (Sehab) flashed across
the sky of the Persian poetry and hardly perceived was extin-
guished. In the same volume (pages 70—73) is found a character
of the poet Haidari, who underwent an oblivion too. The same
may be said of Amir-Hizi Tabrizi (pages 102—106), Sidai Dast-
gardi (number 7, pages 498—>501), and other poets of a lower soar.
Their works are not found in anthologies and histories of the
contemporary Iran’s literature.

With the volume XIV (year 1312 h./1933 of our era) a certain
change in the ideological editor’s position seems to be noticed.
There appear bows to the dictatorship of Reda Sah Pahlavi. At
the beginning of the mentioned volume there is visible on the
whole page the portrait of the enlightened ruler, immediately
followed by a laudatory kasida-panegyric to his honour written
by Vahid. This poem has a significant title Hafthan-e pahlavi —
dekameh (On seven great works of the ruler Pahlavi). This kasida
woven on the motive Sahnameh singing the actions of Rostam,
a legendary hero of the ancient Iran, presents a lucid allusion to
the progressive reforms of Reda Sah. Its finish is found as far as
in the number 4 of the discussed volume. In this volume an
article is found that may interest a historian of the Persian lite-
rature, that of Aka Hagl Mirza Abdo’l-Mohammad-hin Irani
from Isfahan, an emigrant editor of the Persian paper issuing in
Cairo under the title ,Cehre-nama“ (Mirror) about contemporary
poets of Isfahan, being wrongly after him missed as yet in official
literary chronicles. He tells their names and quotes samples of
their poetic creative work.

7%
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The column of ,,contemporaries® is now steadily filled up with
the poems of Rafid Yasami, Mohsen Sams Molk-ara,
Mirza Hasan-han Badi, Parsad Tuisargani, Ibrahim
Safal Malayiri ete.
gy The volume XV is adorned again with a big portrait of Reda
Sah Pahlavi and begins with a long occasional poem entitled
Name-ye panzdeh-saile-ye ma (Story about our fifteen years’period).
This poem uninteresting in its contents and prolix shows a disap-
pearance of the poet’s and editor’s creative forces, though it still
contains a lot of poetic beauty and sincere feeling. An excellent
character of the poetic personality of Ostad ‘Ebrat Na‘ini
written by M. A. Naseh forms the finish of this volume.

The year 1314 h. §./1935 marks again a new step forward.
The annual X VT of ,,Armagan“ is printed on a fine chalky paper;
the print is clear, careful and aesthetic. On the title leaf beside
the original title there appears the title in the French language.
This is a sign, that the monthly having reached its age of maturity
intends to enter upon the international territory as a grave, re-
presentative organ of the Persian poetic advance-gnard of the
epoch in the interspace of wars. This bears witness to something
more: number 1 contains a Sarh-e hal of the outstanding tcheko-
slovaquian iranist, prof. Jan Rypka, an excellent knower of the
NezamD’s (XII cent.) creative work, entitled The great orientalist,
scientist, Nezami’s admirer, prof. Rypka, Tchekoslovaquian. A photo-
graph is annexed to the article. After it the editorial management
placed the article of this orientalist on new, as yet unknown
gazals of Nezami (Cand gazal-e tizeh az Nezami-ye Ganger). The
»Armagan“ involves into the cooperation foreign European scien-
tists.

Not only the outer side, but also that of the contents of the
»Armagan“ undergoes a continual modernization. The num-
bers 1—2 of the volume XVI contain a literary scheme on the
poet, Baidal of Kaan written by the son of the deceased poet,
Hosain. There has been placed here one of the kasidas in the
piuturistic“ style, very modern both in themes and in vocabulary.
The kasida is the eulogy of Reda Sah Pahlavi. The publisher
supplied it with a note that ,it is new and without precedence®.
Among other things the contents of the kasida is the description
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of the modern war: therefore it is full of neologisms, new terms
to determine for instance the Mauser gun, dynamite, bomb and
the like. In the same volume there appear for the first time repro-
ductions of masterpieces of the Persian painting. On parting with
this volume we note two more interesting literary schemes regard-
ing the poet So‘d’ol-molk from Siraz with a portrait (number 2,
pages 87—94) and the very popular Saburi from Isfahan, with
a photograph as well. The author of the latter is the poet, Amir
Firazkdhi.

The ,,Armagan® gives a more and more vivid response to all
the manifestations of the social and political life in Iran. Well,
in the number 1 of the volume XVII (from the first farvardin
1315 h., i. e. the beginning of April 1936 of our era) a column is
found under the heading Azddi-ye baniiwan (Freedom of Women),
where on the occasion of the abrogation of déador (face veil)
by Reda Sah several occasional poetic works found their place.
This volume, too, bears on its front the portrait of the ruling Sah.
There comes to it the portrait of his son Mohammad, heir to the
throne. That is not all. The excellent poet of the new generation,
Mialeko ’§-Soara’ Bahar prints (in the number 2, pages 106—
108) a beautiful kasida devoted to the Persian scouts whose
organization was based on the international youth movement
founded in its time by the English general, Robert Baden-Powell.
The kasida has the title: Netar be pisahangan-e Iran (A Gift to
Persian Scouts). Let us note here that the Persian organization
of boys and girls scouts played its glorious part in the work of
modernization of the Persian youth’s physical education.

Vahid Dastgardi keeps remembering that his periodical is the
carrier not only of the literary culture, but also the propagator
of the universal instruction in terms of the universally human
progress. So, beside purely literary works, those of experts from
various fields of the contemporary knowledge about man and world
in which the former lives are printed in the columns of the ,,Arma-
gan“. For a long series of months the monthly brings e. g. the
work of the physician, doctor Maniyeh, under the title T'arzh-e
tebb az mabda‘ ta emruz (History of medicine from the most ancient
times to the present day). Therefore the ,Armagan“ is truly the
torch-light shining in full blaze to the contemporary generation.
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The column devoted to the contemporary poetry keeps being
completed with new names. There print here their poems: Sohayli
Hwansari, Ahmad Goléin, Nazer-zadeh Kermani
(vol. XVII, number 2), B. Mo‘iri, Parsai, Tuisargani, Amir
Firtzktahi and others. The ,Armagan® prints also of course the
works of the older generation like of M. A. Naseh, not to speak
about the editor of the periodic, Vahid. (vol. XIX, number 7).

It is true, the outburst of the Second World War did not
interrupt the issuing of the periodic, however it negatively in-
fluenced its size and volume which underwent a decrease certainly
owing to material difficulties. Let us keep in mind that the , Ar-
magan® from its very beginning issued merely at the cost of

- subseription and colportage without any official allowances. There-
fore the volume XXI (the number 1 appeared in farvardin 1319,
i. e. March—April 1940) stands out comparatively to its prede-
cessors owing to its poor outer garb. However the level of the
periodical suffers no lowering even for a moment. It keeps printing
works of poets enjoying an established popularity and esteem such
as: ‘Ebrat, Rahi, Ahmad Goléin, ‘Abbas Forat, Galili
from Kerman$ah and many others.

On 18t $ahrivar 1319 h./1930 it is Afsar who left for ever
the body of Persian poets. The post-mortem commemoration
under the title Sagvari-ye adabi (The literary mourning) with the
portrait of the deceased poet written by Parsai Tuisargani is
found in the number 2—3 of the volume XXT. A poetic silhouette
of Badi® drawn by Ibrahim Safai Malairi completes the long and
excellent gallery of literary portraits of the ,Armagan® appearing
in the interspace between the wars.

Vahid Dastgardi died in 1942 tried with overwork in the field
of literature and instruction, an eminent editor and writer, poet
and man. The death pulled him off it to give him a merited repose.
On the number 2 of the volume XXII of the ,, Armagan“ from
farvardin 1320 h. (April 1942) there is already visible the name of
the new editor and publisher, the son of the deceased one, Nasim
Vahid-zadeh Dastgardi. Thus the first, heroic chapter in
the ,,Armagan’s* history had been closed.

The ,Armagan“ of the period between the wars put itself
forth to the forehead of the literary periodics that then issued
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in Iran. Vahid Dastgardi and his »Armagan® brought great merits
to their native country. They carried high the flag of love of the
new native literature and language, leading, many a time, new
ways to them ascross thorns and block-stones of social conserva-
tism and ignorance. 21 annuals of the ,Armagan“ from the time
petween wars form a rich mine of knowledge about the mod.lern
literature, chiefly about the Iranien poetry. There were histm:mns
of the Persian literature who already drew material from it to
their works (among others: Mohammad Ishak — India, Jan
Rypka, Véra Kubidkova — Tchekoslovakia and' the under
signed). It will still remain for a long time a plentiful Wellifor
future investigators and the boundary-stone between the ancient
and new literature of Iran.





