TADEUSZ POBOZNIAK

THE INSTRUMENTAL IN GATHA

I. THE INSTRUMENTAL CASE IN INDO-EUROPEAN
a) The formal aspect

The Instrumental in Indo-European has been reconstructed
on the ground of the congruency of several groups of languages,
mainly Aryan and Balto-Slavie. The idea of the Instrumental
was already known to Roman grammarians?!, who distinguished
it as one of several meanings of the Latin Ablative.

According to F. Bopp the original Instrumental endings in
Indo-European were -@, -bhi for the Singular, -bhis for the Plural
and -bhyams for the Dual, all these being particles which then
coalesced with the stem.

K. Brugmann? took -bhs¢, -m¢ as the Instrumental endings
in Indo-European in the Singular and the vocalic endings -¢é, 4,
-a@, -7, -u; for stems ending in -0 the endings -¢, -6; for stems in -a,
the endings -@, (-am for Balto-Slavic group), and -7, -@ for stems
ending in -7, -u. Nothing certain can be established concerning
other stems as the usage of the element -bh- and -m- is not clear
enough.

The Instrumental Dual ending also had the -bh- or -m- element.
The final sound of these endings is' not certain; it was -bhya,
-m and -ma relatively in the Aryan languages, Lithuanian and
Old Church Slavic. In the Indo European epoch it had been al-
ready formed both from stem and on the basis of the Nominative
Dual.

1 H. Hibschmann, Zur Casuslehre, p. 34 ff.
? K. Brugmann, Vergleichende Laut-, Stammbildungs- und Flexions-
lehre... der idg. Sprache, 1911, IT B II T. p. 186 ff.
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The Instrumental ending for the Plural in all stem groups,
except these ending in -0, included the element -bk- or -m-. On the
ground of congruency of the Aryan languages the ending -bhis
can be assumed. The vocalic element of the ending for the second
group (i. e. Balto-Slavie and Germanic) has not been established.
The form -mi or -mis may be assumed. The stem of the noun
in the Instrumental Plural was weak. Stems ending in -o had,
besides -bhis, the ending -o¢s. The latter has been reconstructed
by Brugmann on the ground of the agreement of the Aryan, Italic
and Lithuanian forms.

Pronouns had no other case formatives besides those existing
for nouns. The formation of stems, however, was different; their
endings included the elements bhi or ms and o, ¢, for the Singular
(Mase.), bh or m for the Dual and -bhis (-mis), besides -dis, for the
Plural. Feminine pronouns in the Singular had the ending -d (-am
in Balto-Slavie). :

The Indo-European declension of personal pronouns cannot
be reconstructed because of its irregularity. The Instrumental
case forms which have been preserved have analogous endings
to the relative nominal forms, i. e. -@ and -bh¢ for Aryan languages.

H. Hirt?® admits in his Indo-European Grammar that the
genegis of the Instrumental has not yet been made clear. On the
agsumption of the existence of a finite case system in the Indo-
European language, as was the case in Old Indian, an original
Instrumental case-ending was sought for. At first e and then a was
taken as such. Hirt himself tried to prove -m to be the original
ending. All these attempts were useless, however. The problem
must wait for its solution till the genesis of cases in general is
explained.

Originally the Instrumental had no endings at all, as is shown
by Vedic forms Sami ‘care’, manisd ‘meditation’. On the ground
of the agreement of Germanic, Aryan and Balto-Slavic dialects,
Hirt has reconstructed the endings -é, -0, these elements having
been added not to the stem but to the form of the Locative,
e. g. Skt. naktaya ‘at night’, or ksmayd ‘on the earth.” According
to Hirt, the Instrumental was formed from the Locative by adding
particles.

3 H. Hirt, Idg. Grammatik, T. III. 1927, p. 53 ff.
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~ Besides -¢, -0, the element bhi, preserved in the Greek ending o:,
existed as an ending of the Indo-European Instrumental. Originally
it was not restricted to the Plural and became so only when the
ending -bhi + am was established for the Dual. There are several
suffixes for the Instrumental in the Plural. Bh¢, which was ori-
nally an independent element (then joined to the stem), ceccurred
in Aryan, Armenian and Celtic. In Germanic and Balto-Slavie
the ending was -mis. The element bhs is etymologically identical
with German bei, OHG. bi.

Stems in -0 had the ending -6¢s which has been reconstructed
by Hirt from the forms 9eols, lupis, vrkais and wvilkais. It may
have possibly come from the Locative.

A. Meillet * admitted that the Instrumental case-endings in
separate languages differ too much to make it possible to recon-
struct any common form; having considered the agreement
between Sanskrit pitrd and Latin patre he agssumed that the Indo-
European ending for the Instrumental, Singular might be -¢,
but he thought the problem of the Instrumental ending so far
unsolved. For the Plural, he accepted the ending with the ele-
ment -bh- and its variant -m-, similar to that for the Dual. There
are no exact corresponding endings for pronouns; Skt. maya is
similar to O. Ch. S. masnojg, and Skt. tvayd to O. Ch. S. tobojo, yet
there is no ground for drawing any conclusions.

b) The denotation of the Instrumental case in Indo-European.

For the denotation of the Instrumental case in Indo-European
Brugmann ® has given a general rule covering both main funections
of the Instrumental — comitative and instrumental. According to
Brugmann’s rule, Instrumental was used to express a nominal con-
cept with which or by means of which an agent performs an action.
If several different case formatives occur, as is the case in the
Instrumental, there is no guarantee that any uniform meaning of
the forms had originally existed. On the contrary, it seems more
probable that originally some difference in usage had occurred,
and the standardization by synecretism must have appeared later.

4 A. Meillet, Introduction d Uétude comparative des langues indo-
européennes, VIII éd. 1937, p. 294 ff.
5 K. Brugmann, Vergl. Grammatik, IL B 2, p. 518 ff.
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The Instrumental could also express spacial relations, functioning
as Sociative and Prosecutive.

The original denotation and historical relation of the usage
are still obscure, as there are various case endings and their
different usage points to an early process of syncretism. In the
Indo-European period verbs with the sociative Instrumental
had already transferred their structure to verbs which originally
had the Ablative structure, e. g. Lat. dissentire cum aliquo and
Skt. vatsair viyutah ‘separated from calves’. The Instrumental
may also come into contact with other cases, e. g. with the Loca-
tive, if relating to space or time.

The Instrumental was preserved as a separate case in Aryan,
Armenian and Balto-Slavic languages and residually in Germanie.
In Greek it became coalescent with the Dative and then with the
Locative, in Italic with the Ablative and then also with the Locative.

The Instrumental, or the syncretic case, is everywhere a living
one and in all possible meanings may be used without preposi-
tions. Its usage is fairly well differentiated. The exact scope of
Instrumental for the Indo-European languages cannot be esta-
blished and so any attempt at its determination must necessarily
be facultative.

The scope of denotation of the Instrumental case in Indo-
European languages covered, according to Brugmann, instrumen-
talis sociativus (comitativus), e. g. Skt. devo devebhir agamat
‘may god come with gods’. To this category Latin strategic
expressions belong, e. g. proficisci magno exercitu; Instrumental
of the form of a phenomenon, Av. Yt 5, 64 upatacat aredvi...
kainind kohrpa srira,y%, 6, ‘ahead Ardvi is running in the shape
of a beautiful girl’. With nouns indicating the mood or atmosphere
in which an action is being performed, the Instrumental of accom-
panying circumstances was used, e. g. Lat. doculo diwisti. The
Instrumental of permanent attribute, Lat. vir bono animo; the
Instrumental of means (instrument), Lat. caelum astris ornatum.
Sometimes also persons can function as instruments, Polish dat
znaé postanicem ‘he sent a message by a messenger’. With verb

6 Citations from Awvesta according to K. Geldner, Awesta, die

heiligen Biicher der Parsen, I—III, 1886—95 with corrections of
Ch. Bartholomae, Altiranisches Worterbuch.
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in the Passive Voice a thing which is rather a sort of creative
power than an instrument may occur in the Instrumental Case.
The sentence ,He is glorified by songs“ really means ,,Songs
glorify him“, Skt. Sasyase vacobhih ‘you are glorified by words’.
In Aryan and Slavic languages this tendency led to the usage
by which even the actual agent is put in the Instrumental Case
in sentences with the Passive Voice, Skt. Prajapating srjante, ‘they
have been created by Prajapati’.

The Instrumental of cause and reason. The cause of a happening
may sometimes become the means by which the action itself has
taken place. In such a case the Instrumental of words denoting
a purposeful action is transferred to words which may not have
this meaning, Skt. jaras@ marate ‘he is dying of old age’ (because
of the state of being old).

The Instrumental of place and time (prosecutivus):

a) the space extent. Hspecially words denoting ,way“ should
be listed here. The Instrumental of means is close in its denotation
because the way may be taken as the means by which a purpose
may be reached. In languages in which old Instrumental and
Locative Cases had coalesced it is also close to the locative
meaning, Skt. anyena patha nayati, or Polish prowadzi inng drogq,
‘he leads another way’.

b) the time extent, Skt. sa va isumdtram evahna tiryaww
avardhata, ‘he was growing in a day by the length of an arrow’,
or Polish wieczorem, latem, ‘in the evening, in summer’. With
the Comparative, the Instrumental is genetically joined to the
prosecutivus, denoting the extent of degree, O. H. G. mihhilo mer,
Lat. multo magis.

The Instrumental in close connection with the verb.

Such verbs denote either a combination or one of the follo-
wing groups: to buy (the price is taken as the means of pur-
chasing), O. Ch. S. dims kupimes chléby ‘what shall we buy
some bread for’; to drink out of a vessel, Skt. mjhmayena pibate,
‘he drinks out of a clay vessel’; to be glad at something, Polish
Zywic sig czym, ‘to feed on something’; to act, to behave towards
something or somebody, Skt. kim mayd karisyasi, ‘what will you
do with me?’ to master something, O. Ch. S. vlasti jezyky,
‘to rule peoples’; the verbs of motion, Polish rzucaé kamie-
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ntami, ‘to throw stones’, Skt. isubhir asyati, ‘he throws arrows’.
This usage has become much more extensive in Slavic and Germanic
languages; the phonemena of nature, Lat. lapidibus plwit, Polish
deszczem padalo, ‘it was raining’, and the so-called grading Instru-
mental when to the verb the Instrumental of the nomen actionis
of the same or a relative rdot is added, Lith. trimis smeréais &
negaliuv miFti, ‘1 cannot die a threefold death’ or Lat. morte morieris.
There is no adding to the contents here but only the intensification
of the idea. ,

. When following verbs meaning ,to turn into something*
or ,to make something or somebody become something®, the
Instrumental denotes the substance by which the action expressed
by the verb is performed. This type of Instrumental is best
developed in Balto-Slavic languages, Lith. jis did&u poni pastis,
‘he will become a great lord’.

The adnominal Instrumental. Brugmann has distinguished
here the Instrumental with a noun and Instrumental with an
adjective.

The Instrumental in close connection with nouns occurs with
verbal abstracts, Skt. candavarmand campabhiyogah, ‘the threat
of Candavarman towards Campa’; with concrete nouns, (with
the sociative denotation), Skt. atrim muficatho ganena, ‘you let
free Atri with the troop’. The Instrumental functioning as a Sub-
ject (as in the Avesta) is an extension of the same category ac-
cording to Brugmann, and Reichelt has followed Bartholomae
in explaining it as a result of the sociative usage. The Instrumental
of permanent attribute belongs to the same category, Lat. forma
extmia mulier, Polish Polak rodem ‘a Pole by birth’. The causative
connotation can be traced in Skt. ekayd na trimsat, ‘twenty nine’.

The Instrumental depending on an adjective follows such
adjectives as equal, similar to, Skt. samah $riya, Polish réwny
blaskiem, ‘equal by splendour’; tallied with something, Skt. paro
hi martyair ast “you are higher than mortals’; other adjectives
with a sociative meaning, Skt. sakhd ‘friendly’. The Instrumental
of measure with the Comparative is also dependent on an adjective,
Gr. ToAAG petlwv. In many cases an Instrumental with an adjective
has actually an instrumental and causative denotation, Lat.
pedibus mobilis, Skt. ripena vikrtah ‘of an ugly posture’.
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The Instrumental with prepositions.

Originally the Instrumental was used without prepositions;
then to give more expressiveness and emphasis some prepositions
were added which denoted the state of accompanying, e. g. Skt.
saha, Greek obv, Lat. cum, Gothic mip, Lith. su, O. Ch. S. ss.
Their usage, however, may be much more extensive than merely
the sociative denotation, Skt. sdkam vajrena vivrscat ‘he split
with a thunderbolt’.

It is as early as in the Indo-European epoch that the adverbial
use of the forms of Instrumental is observed, e. g. Skt. dosd “in
the evening’, Av. a$aya ‘rightly’ (Skt. rtaya).

Hirt 7, like Brugmann, doubts whether there existed any original
meaning of this case at all. Therefore, one should not look for the
basic meaning but compare the ways of its use. In his comparison
Hirt does not go beyond the possibilities mentioned by Brugmann
but he sets forth a new thesis that the Indo-European Instrumental
originates from the Locative and, consequently, always derives
its use from the locative meaning. Thus, according to him the
forms of Instrumental Plural in *gis are regular Locatives, those
of Instrumental Singular are the Locatives to which elements
-¢, -0, -na were attached or they arose from the indefinite Case
by addition of the postposition -bhi which also has a locative
meaning (Germ. bei). These elements were originally adverbs;
and they became the more indispensable for declension the less
distinet the cate grew.

In his review of the meanings of Instrumental, which is less
systematical than that of Brugmann, Hirt starts from the instances
where the locative meaning is still visible or where the Instrumental
interchanges with Locative, as in Skt. ksirena snatah ‘washed
with milk’, i. e. ‘in milk’; with Skt. vah- ‘to go’ there appear
rathe and rathena, Lat. vehi in navi beside puppe, Lith. keturais
vaZudti “to go in a four-in-hand’. The meaning of the Prosecutive
is of locative origin as well; it can be seen on such examples as
Old Church 8. nostijo i dsnijo by day and by night’; Skt. naktabhis,
Germ. mit der Zeit. The locative nuance is also observed in the
Instrumental of accompanying circumstances, as Lat. doculo

" H. Hirt, Idg. Grammatik, Vol. VI. Syntax I, p. 31 ff.
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dizisti, originally ‘in joke’, then ‘joking’. The Instrumental ot
relation and, combined with it, the instrumental of constant
quality also derive from the Locative, e. g. Skt. apara ojasa
‘unequalled in strength’, Skt. namnd, 0. Church 8. imenems,
Greek dvépar, Lat. nomine, Goth. namin; Lat. bos cervi figura
‘the ox in the form of deer’, O. Church S. slabs nogami ‘weak in
the legs’.

The sociative meaning of the Instrumental derives from the
locative one, particularly with regard to the Instrumental Plural for
persons; Lat. Caesar omnibus copiis proficiscitur means ‘C. marches
amidst all his troops’.

The relationship of the Instrumental proper (of instrument)
with the Locative is visible in many instances as well. Again,
wherever it must be translated as ‘by means of..., through...’,
its meaning has developed similarly as the English particle ‘by’,
etymologically identical with Germ. bei.

The predicative Instrumental is peculiar to the Balto-Slavie
group, e. g. O. Church S. prétvori sebe murinoms ‘he turned into
a Negro’, Lith. jis bus kardliumi ‘he will be a king.” Hirt admits
that such expressions are not derivable from the fundamental
meanings known so far; however, even here did he manage —
though rather artificially, one must say — to find out the locative
meaning 8.

Thus it is seen that Hirt bends various shades of meaning of
the Instrumental, described by Brugmann, to make them suit
his thesis that this case has developed from the Locative and
that in several of its meanings it is still purely locative.

Meillet %, in accordance with the purpose of his ,Introduction*
does not present in it either new facts or theories. He characterizes
the Instrumental as the case which means: with whom or with
what an action is performed, and this gives rise to the development
of the meaning: by whom, by what; he also gives a few illustrative
examples.

8 H. Hirt, Idg. Syntaz I, p. 64 ,Wenn ich sage, er ist unter Sol-
daten, oder er lebt mit den Soldaten, ai. devo devebhis, so kann sich
daraus der Gedanke entwickeln er ist Soldat“.

9 A. Meillet, Introduction & Uélude comparative des Langues Indo-
européenes, VIII éd. 1937.
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Therefore, with regard to the meaning of the Instrumental
all the three scholars agree that out of two main shades of meaning
of the Indo-European Instrumental the sociative meaning was
earlier. Hirt’s theories of the locative origin of this case are too
individual to be convincing, for he very often replaces strict
reasoning by association of ideas.

H. Pedersen 1 tries to prove that in subjectless sentences the
Instrumental is an old Indo-European type, and comparing the
Russian ‘vetrom otnosit golos’ with the examples from Avesta,
given by Geldner™ and Caland ??, holds that the accordance
of both of these examples is so striking that it suffices to accept
this construction for the Indo-European language. If, however,
the Russian examples come as a result of the influence of the
Finno-Ugrian substratum — as is assumed by Meillet — then his
theory falls, the more so that the quoted Lithuanian examples,
as was proved by F. Specht®®, showed to be a mere misprint.

Contrary to this, E. Hoffmann ¥ proves that the Russian
examples as ‘otca derevom ubilo’ are very old, for they can already
be found in the chronicles of the XIIth — XVth centuries. In
such remote times the influence of the Finnish substratum or of
the Caucasian languages — as Schwyzer supposes — is not
probable.

Finally, in the discussion on the original meanings of the Indo-
European Instrumental, 0. Beke, basing on the analogies
from the Finno-Ugrian languages, tries to prove, against Brug-
mann’s assertions, that not instrumental but prosecutive use of
this case is primary. He refers to the examples: Lat. per, Lith.
per nakt budéti “to wateh throughout the night’, and the Hungarian
example of a new Instrumental formed from the word 44t “way’
and the locative ending -n; bardtom w4tjdn ‘through my friend

10 H. Pedersen, Neues und Nachtrigliches, XZ 40.

1t K. Geldner, asa, vohu mananha, KZ 31.

12 'W. Caland, Beitrdge zur Kenninis des Avesta, KZ 30—31.
. 1; 1F Specht, Bine angebliche litauische Instrumental-konstruktion,
KZM5 7E Hoffmann, Impersonale mit Instrumental im Russischen,

! 15 0. Beke, Zur Kasuslehre des Finnisch-ugrischen und Indogerma-
nischen, Idg. Forschungen XLVI.
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(literally: ‘by the way of my friend’). Nevertheless, this proof
is incomplete, because till now the genetic relationship between
Finno-Ugrian and Indo-European languages has not yet been
elucidated. '

M. Deutschbein’s 1® reasonings are likewise noteworthy, for
in his conception of the Indo-European cases presented at the
Congress of Linguists in Rome, he distinguishes as original the both
cases — Instrumental and Sociative. However, already in the
discussion the abstractness of his theory was pointed out.

II. OLD INDIAN INSTRUMENTAL

a) The formal aspect ;

In the Aryan languages the original e, o change into a, thus
in the Instrumental Singular the difference between both these
sounds disappears and it is only in certain instances that we can
deduce from the palatalization of a preceding consonant that -e
was the original ending.

J. Wackernagel', discussing the formations of Indian cases,
expresses the view, similar to Brugmann’s, that already in the
Indo-European language a fairly advanced syncretism of cases
took place. As regards the Instrumental, it is evident both from
lack of its formal uniformity (there are two different ways of
forming plural), and from the lack of the uniformity of meaning
shown in the difference between the function of accompaniment
and instrument. ;

In the Aryan languages the case-element bh in singular is not
represented at all when the Instrumental is formed. It only occurs
in the Dative Singular in personal pronouns. The Old Indian
ending which appears in all formations is @. Bartholomae 8
reconstructed as original for Aryan languages the ending of

16 M. Deutschbein, Die Bedeutung der Kasus im Idg., Atti del
IIT Congr. Intern. dei Linguisti, 1935, p. 144.
17 J. Wackernagel, A. Debrunner, Altindische Gramm., III

§ 12.
18 Ch. Bartholomae, Grundriss der iran. Philologie, I, p. 122.
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Instrumental Singular -am and observed its remains in Sanskrit
adverbs wusdm, ksapdm, dosim. Wackernagel considers the Vedic
variations with final ‘m’ as nasalizations of the final G in sandhi,
whereas he denies the instrumental origin to adverbial forms.

In the stems in -a the long final vowel originated from the Indo-
European ending ¢ or 6. For the consonant stems Wackernagel
reconstructs as the original ending a short vowel which also
appears in the forms of the Instrumental Singular in -7, - for
the stems in -i, -u. The ending @ of consonant stems is considered
by him to be transferred from the stems in -d.

The relation of the forms with the nasal in the Balto-Slavic-
stems in -4 and of instrumental suffixes *bhi and *mi to the Indo-
European basis of the Aryan @ is rather vague.

It is already in the Vedic dialect that, for the stems in -a. the
ending -ena appears beside the old ending @ (yajfi@). It comes from
pronouns (tena); in the classical Sanskrit it ousted the older
ending @ altogether. This is an Indian innovation as it does not
occeur in Avesta.

In the stems in -a, beside the Vedic ending -@ there appears
another ending -aya which in the classical Sanskrit is the only one.
Like -ena it is of pronominal origin. Perhaps the extension to
nouns took place as early as the period of the Indo-Iranian com-
munity, for in Avesta the ending -aya@ already occurs.

The disappearance of the older ending -@ in the classical
Sanskrit probably resulted from its coalescence with the nominative
form, whence it could no longer express the function of Instru-
mental.

In the Vedas the stems in -4, -u possess three endings: 1. -7, -4;
2. (t)ya, (w)od; 3. -ind, -und. The first pair of the endings, peculiar
to the Vedic dialect only, disappeared in the classical Sanskrit.
The second pair -yd, -v@ occurs in the classical Sanskrit only in
a few nouns of masculine and neuter stems (pati, sakhi, kratu,

‘pasu, $isu, madhw), but mostly it forms the Instrumental from

feminine stems. It is also represented in Avesta.

The ending -ind, und is common for masculine and neuter stems
in the classical Sanskrit. It derives from the stems ending in a nasal
consonant. This was also due to the analogy with the stems in -a,
which adopted a pronominal ending -ena.

Folia Orientalia, t. VII 9
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The dual ending -bhyam, common for Instrumental, Dative
and Ablative, has in Avesta its equivalent -bya, in one instance
-bygm. The stem had a weak or middle degree. In a few instances
the ending does not join the stem form but the Nominative Dual.
Since such a formation has equivalents in other languages (O. Ch. S.
oéima), it may be Indo-European, O. Pers. usibya.

The Instrumental Plural has the ending -bhil, Av. -bi8, O. Pers.
-bi§ from Indo-Iranian *-bhi§. Perhaps it is the particle bhi together
with the plural ending -s.

Within the group of stems in -a there appears already in the
Vedic dialect the ending -aih, beside -ebhih. In the Rig-Veda both
forms are of equal frequency. Then the ending -ebhih quickly
disappears and in the classical Sanskrit only the pronominal form
ebhih is preserved. Thus this ending is probably of pronominal
origin. The form -aih also has Indo-European equivalents; Gr. -oig
is a former Locative < o, though it may also be a continuation
of the Indo-European ending of the Instrumental *dis. Formerly
it was derived from I. B. *abhis > ahis ) ais (Bopp)-

b) The meanings of the Indian Instrumental

The subject was dealt with by H. Wenzel® and, next, it
was extensively treated by B. Delbriick 2 and J. Speijer?.
The examples from the Brahmana have been studied by Sukumar
Sen?. H. Oertel® discusses the beginnings of Instrumental
Absolute.

Panini* does not systematize his rules concerning the meaning
of Instrumental but deals with these questions in a number of
sentences demonstrating the particular aspects of this case. The
rule 2, 3, 18 kariykaranayosirtiya stating that the Instrumental
denotes the agent as well as the instrument, is of the widest range.

19 H, Wenzel, Ueber den Instrumentalis im Rigveda, 1879.

2 B, Delbriick, Altindische Syntaz, 1888.

21 J, Speijer, Sanskrit Syntax, 1886.

22 Sukumar Sen, The use of cases in Vedic prose, 1926—30.

28 H. Oertel, The syntax of cases in the narrative and descriptive
prose of the Brahmanas. I. Disjunct cases, 1926.

2 (), Bohtlingk, Paninis Grammatik, 1887.
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2, 3, 6 apavarge irtiya covers the prosecutive meaning, both of
time and place. He emphasizes however, that this concerns the
action performed within a certain period of time or after passing
some way.

Other rules cover a much smaller range of meanings. Thus
2, 3, 19 comprises the Sociative but only when used with the
preposition saha; 2, 3, 20 includes the Instrumental of deficiency
(aksn@ kanah); 2, 3, 21 — Instrumental of characteristic feature
(itthambhatalaksane). Again, some other rules refer to the usage
of Instrumental not in some range but only in particular instances
as e. g. 1, 4, 43 states that the verb div ‘to play’ may be used Wiﬂ;
Instrumental or Accusative (aksair or aksan divyati). One could
mention here the analogous Latin syntax taculare telis, beside tela.

Thus Panini, as can be observed, does not give any basical
meaning of Instrumental, but in particular rules scaftered all
over the work he indicates various ways of its usage. Some of these
cases might be covered by wider rules.

H. Wenzel, basing on Delbriick’s 2 compilation, tries to prove
that the fundamental meaning of the Vedic Instrumental expressed
sociative-local relations; it is especially obvicus in the use of the
prefix sam- and of related words with them. According to this he
distinguishes:

1. Sociative Instrumental, which, comprises the usage with
saha and with adjectives expressing community, and next the
Instrumental of accompanying circumstances as well ag that of
space and time. Wenzel considers the way as a companion (as
in German expressions ‘mit dem Wege gehen’).

2. In the second group Wenzel includes the Instrumental of
tp(? expressions denoting means of transport. It forms, a tran-
sition to the Instrumental of means, because a cart or a horse
can be considered both as a travelling companiona nd as a means
of moving.

3. Instrumental of instrument. Here Wenzel includes the
Instmmental with various verbs denoting doing something by
means of something else; next he mentions the Instrumental of
ruling, abundance, use, purchagse for a certain price, as well as
Lat:;ng‘ch];n elutzll;zu%lzzt té%iazfvi Sgt;(.:alis, Instrumentalis im Altindischen,

9%*
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the Instrumental with the verbs denoting the functions of human
body and the Instrumental with Passive Voice. .

4. In this group of meaning he includes the so-called loose
Instrumental which denotes cause, reason.

B. Delbriick 26 subsumes all meanings of Ingtrumental under
one definition by saying that this case presents the idea which
accompanies the chief agent. From this fundamental meaning all
kinds of usage of Instrumental can be derived. If this idea can
be congidered as a companion, e. g. person, while the verb, e. g. to
go’ is of such a kind that one can imagine a companion beside
it, then we speak about Sociative Instrumental, e. g. devo devebhir
agamat ‘may the god come with gods’. On the other hand, if this
notion can be considered as an instrument and the verb can be
accompanied by it as an object, then we speak about the Ingtru-
mental of instrument, e. g. juhvd juhoti ‘he pours with a spoon’.
In other situation there arises the Instrumental of cause, and when
the idea denoting space or time combines with a proper verb,
the Instrumental of space and time is created. Therefore, what
we call different nuances of Instrumental derives from the variety
of meaning of a respective noun and verb.

J. S. Speijer ¥, discussing the meanings of Instrumental,
observes in all of them the common feature that the function
of this case is to predicate about the quality of action or state
expressed by a verb or noun on which the case depends. Although
he gives a few characteristic kinds of usage of Instrumental, he
admits that, on the one hand, they do not exhaust all possible
ingtances and no division, even if very detailed, will ever do it;
on the other, there exist some instances which may be differently
interpreted. It is so because the Indian Instrumental, for all its
nuances, is one and the same case, as the English particle ,,with“,
in spite of the variety of use, is always the same word.

Thus, although a review of the meanings of Instrumental will
not cover all possible instances and interpretations, it will facilitate
some orientation in the range of its usage.

The first group is usually formed by Sociative (Comitative)
Instrumental. Perhaps it was also its original meaning. Panini

26 B. Delbriick, Altindische Syntaz, p. 122 ff.
27 J. Speijer, Sanskrit Syntax, p. 47 {f.
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does not introduce it as a separate class of meaning but only
mentions in the rule 2, 3, 19 sahayukte *pradhane that in the com-
bination with saha it denotes a subordinate person. This rule as
well as the example from Kagika: putrena sehdgatah pitd ‘father
who came together with his son’ suggest an assumption that as
early as the time when Panini lived the sociative Instrumental
without a preposition was getting out of use. In the Vedic dia-
lect the sociative use with no preposition was frequent, RV 3,
10, 4 agnir devébhir agamat ‘may Agni come with gods’.

By analogy to the words that denote joining (yuj-) the instru-
mental construection is likewise adopted by the verbs denoting
separation (viyuj-) where the Ablative was originally used, pranadr
na viyuktah ‘not deprived of life’.

The change from the sociative Instrumental to that of instru-
ment is made in the ingtances where persons perform the funetions
of an instrument, RV 1, 36, 4 vidvam sé agne jayati twdayda dhdnam
‘through you, o Agni, does he gain all good’. Another change
is observed in the Instrumental denoting means of transport.
Panini writes down this Instrumental 3, 1, 102 vahyam kamé_mm.
The competitive case here is Locative, thus vah- with rathena,
and rathe.

The usage of Instrumental as that of means (karara) is most

‘common; the example from Kagika: datrena ligndti ‘he cuts with

a sickle’. The price of purchase or hire may also be considered as
means of agency. Panini mentions this usage as a separate kind
1, 4, 44 parikrayane sampradanam anyatarasyam, admitting that
Dative (sampradana) can stand here as well.

The Instrumental of instrument coalesces with the Instrumental
with Passive Voice. Then it denotes the agent (kartr), who in the
Active Voice is expressed by Nominative. The transition from the
notion of instrument to that of agent takes place in such instances
where a living creature is the instrument, Sasyate vdcobhil ‘is
praised with words’, then Sasyate kavibhih ‘is praised by bards’.
This construction has become widely spread as in the classical
Sanskrit the Past Participle replaces to a great extent an active
verb; thus we have the phrases like tenokiam (instead of wvdca),
jalante dustagrahena bhavyam (Pafie. V. 10) ‘there must be an
evil spirit in water’.
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The Instrumental of instrument coalesces also with that of
characteristic and circumstances. The latter has a very wide but
less definite range. Panini mentions it 2, 3, 21 thambhitalaksane
‘a mark through which something looks in a special way’, but this
meaning could cover, as a particular case, Panini’s former rule
as well 2, 3, 20 yenangivikarah ‘this by which the body is deformed’,
e. g. akspd kanah ‘one-eyed’.

A characteristic of action may easily become a cause, a reason,
krpaya ‘out of pity’, RV 10, 86, 11 jdrasa mdrate pdtih ‘of age does
the husband die’. Panini marks this expression 2, 3, 23 as ‘hetaw’.
The competitive case is here Ablative and it often interchanges
with Instrumental. : i

The Instrumental of instrument is also related to that of space
and time. Panini, as has been emphasized, reduces the latter to
the instances when within a certain pericd of time (or a certain
way) something comes off; if this definition does not occur and
only duration is meant, then Accusative is employed. The example
from Kadika masendnuvako ’dhitah ‘the chapter has been learnt
within a month’, yojanendnuvako *dhitah ... after passing one mile’.
The real usage of this Instrumental is, however, much wider,
ekahna ‘in one day’, dirghena kalena ‘after a long time’.

The same applies to the Instrumental denoting the way. Here,
too, the usage is wider as compared with what is taught by Panini,
naradhipa ... budhopadistena patha na yonit ye Paficat. 1, 414 ‘the
kings that do not follow the way indicated by the sages’. From
the Inmstrumental of the words denoting the way a new formation

_was even formed to express the way of execution, more expre-
ssive than the ending of Instrumental itself, margena, patha.

Moreover, the Instrumental is used with various verbs; some
of the constructions are mentioned by Panini, e. g. 1, 4, 43 (1,
4, 42) divah karma ca, denoting that the verb div, ‘to play’ joins
Instrumental and Accusative; yaj- ‘to make sacrifices’ (Pa-
nini 3, 2, 85).

The constellation, under which something happens, may stand
in Instrumental or Locative (P 2, 3. 45) pusyena or pusye paya-
sam as$niyat ‘in the constellation of Pushya let him take milk
food’.

Likewise, the verbs denoting struggle, competition require
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the instrumental construction, yudh, SB. 4, 1, 5, 3 pitaiva putftena‘
yuyudhe bhrata bhraira ‘father fought against son, brother aga%nst
prother’. These examples do not, however, exhaust all possible
uses of Instrumental.

The verbs of instrumental construction often have the prefix
sam-. The prepositions combining with the Instrumental also
possess the same element e.g. saha, sakam, sardham, samam,
saratham. Since, by analogy, verbs with the prefix vi- likewise
combine with this case, then some prepositions of separation,
such as vina “without’ also adopt this construction.

Beside verbs adjectives require the instrumental construction
as well. These are first of all compounds with sa-, as sayuj, sajosa,
but also other ones denoting equality, similarity, sama, tulya;
sadr$a (Panini 2, 3, 72) sadrso devadattena ‘similar to D’.

‘The use of Instrumental in the phrases with a negative shade
is not mentioned by Panini; neither is it used in the Vedas; there-
fore it was perhaps taken from the living speech. The examples
are: kim prayojanam ..., ko’ rthah °... what of (that)’; kim bahuna
‘why (to talk) much’. The prohibitive nuance is found in:
alam, astu, krtam Sakunt. 1.2 athava krtam samdehena ‘enough
of uncertainty’.

The usage of Instrumental in these expressions approaches
the construction of Absolute cases, loosely connected with the
rest of the sentence. Sanskrit possesses two developed Absolute
cases, Genitive and Locative, yet the beginnings of such a con-
struction can be observed in Instrumental as well. H. Oertel,
in his study of the syntax of cases in the Brahmana, demonstrated
the way in which those which he called disjunct cases become
gradually separated from the context of the sentence. Ramay.
2, 64, 18 sa coddhytena banena sahasd svargom dasthitah ‘and
when the arrow was taken out, he immediately went to heaven’.
SB 1, 2, A7 tena samitena natmanam upasprsati ma prthivim
‘when it is sharpened, let it touch neither itself nor earth’.

Sometimes the forms of Instrumental lost the syntactical
meaning of a case and became adverbs. Some of them are also
used as syntactical cases, others only as adverbs. Such adverbs

% Fd. by Bohtlingk p. 11, 11.
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of instrumental origin in statu nascendi are: prayera ‘mostly’,
sukhena ‘easily, duhkhena ‘with difficulty’, servdatmaena “with all
heart’; likewise, the expressions margena ‘through’, dvarepa “with
help of’, which replace the less expressive Instrumental of manner,
are the forming adverbs. Adverbs are also formed from pronominal
stems, tena ‘therefore’, kaya ‘how’, amuya ‘in that manner’. The
following are formed from adjectives: direna ‘far, from afar’,
and the Comparative from it daratarena ‘still farther from’, ti-
rased “across’, uccash ‘high, loudly’, sanaih ‘slowly’. The following
are of nominal origin: distya ‘luckily’, sahasa ‘suddenly’, visesena
‘especially’, diva ‘by day’, adhund ‘now’ (the old Instrumental
from adhvan ‘way’). The separation from flexion is complete
where the given word is not used in other than adverbial form,
e. g. mithya ‘in vain’. Likewise, in the Vedic dialect we find the
adverbs of instrumental origin, amd ‘at home’, gihd ‘in conceal-
ment’, pascd ‘in the rear, afterwards’, wccd ‘high’. They differ
from declension forms by their stress.

III. OLD IRANIAN INSTRUMENTAL

a) The formal aspect

The Instrumental of Old Iranian languages can be deduced
chiefly from Avesta, as the Old Persian texts offer very few
examples for reconstruction. However, even the Avestan examples
are not quite valid as material on account of unsettled views
on their spelling and, consequently, on their transcription and
because of the differences in the interpretation of the texts. The
Old Indian examples, which are better preserved and commented,
are used as a corrective even now. The comparison with them
indicates that, on the whole, the Avestan Instrumental has no
innovations * when compared with the Indian case.

Instrumental Singular has the ending -& which in the Young
Avesta was shortened, while the Gatha examples as possessing
all final vowels long do not, in this respect, say anything certain.
The only valid examples are those whose endings, on account

% H. Reichelt, Awest. Elem. p. 171 ff.
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of attaching the conjunction da to the instrumental form, be-
came medial.

Bartholomae 3°, who for the Instrumental in the Aryan
languages adopted the ending -am, -m, considered the adverbially
used forms, such as apgm ‘farther on’, *paségm ‘in the rear’
(reconstructed from pasdéqidya ‘situated in the back), then those
used as infinitives hubsratqgm, vohubsratqm ‘in order to look well
after’, the adverb kgm ‘by what, how’ — as the remains of the
Instrumental in -m. One must add, however, that in this he refer-
red to the earlier notions of Hirt, who recalled them afterwards
(Idg. Grammatik III).

The ending 3 (a) is found in all stems:

ah n ‘mouth’ Instr. Sing. 22anha

ap  ‘water’ - o apata, apa
pad m ‘way’ % i pada

zorad n ‘heart’ ¥ by zoradaca
zam f ‘earth’ 7 & zZoma
manah n ‘mind’ 5 A mananha
nar m ‘husband’ % 5 nara
hayay m ‘friend’ - 3 hasa
yratav m “will’ o o xradwa
vanhvi £ ‘good’ G 5 vavhuyo
zasta m ‘hand’ 3 . zasti Old Pers. vasna
daéna f ‘religion’ 3 % daéni

In the Old Persian the Ablative in *at lost its final consonant
and formally coalesced with the Instrumental.

The feminine stems in -@ possess, as in Sanskrit, beside the
ending -@ also another one -ayd borrowed from the pronominal
declension (ayd, aétaya); hence, beside the form daéna we observe
another one daénaya. This is an Indo-Iranian innovation. Among
the Avesta forms there is no trace of the analogous influence of
pronominal declension on the masculine stems in -a.

So there are no Old Iranian forms ending in -ena, though there
existed pronominal forms which had a nasal in the Instrumental.
The latter are attested both in Avesta and Old Persian, Av. and,
0. P. and, Av. kana, O. P. tyana.

.3 Ch. Bartholomae, Grundriss, I, 1 p. 122 ff.
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Other pronominal forms had the ending @ in the Instrumental
Singular; Demonstrative Pronouns: id@, aét@d, avd; Relative Pro-
nouns: yd@; Interrogative and Indefinite Pronouns k& (besides
kana), kacit; Personal Pronouns dwd, ySmd.

Stems ending in -¢ -w (the strong form -as, -aw) had, like in the
Vedic dialect, besides @, the formation ending in -7 -u:

asay (Fem), ‘payment’, Instr. Sg. asi,

patay (Mase), ‘lord, husband’, Instr. Sg. paits,

yratav (Mase), “will’, Instr. Sg. yratu (besides yradwda),

daenav (Fem), ‘woman’, Instr. Sg. daenu.

Ag the materials are scarce, it is difficult to determine what
was the quantitative relation between the two formations.

In the Dual, the Instrumental corresponds to the Indian
formation. Its ending was -bya, and in one case -byqm (brvatbyqm).
It has not been so far decided whether the ending was *-bhiam
in Old Iranian and the nasal disappeared, or, on the contrary,
the original ending *-bhya was enlarged by adding a nasal in Indian
forms.

In Younger Avesta the ending -bya frequently occurs as -we(ve)
which indicates the spirantal pronunciation of the labial sound
(paodave).

The ending -bya was added to the stem, Av. barszant, ‘high’,
the Instr. Dual. borszanbya, Skt. brhadbhydm, yet with vocalic
stems the form of the Nominative Dual was used instead of the
stem, Av. a§ibya, ‘with eyes’, padave, ‘with feet’, zastoibya, “with
hands’, dvaéibya, “with two’.

In the Plural, the Avestan Instrumental had two endings,
bi§ and ai$. In Old Persian inseriptions only the former occurs.

Bartholomae 3! and then Reichelt 32 accepted -i§ as the third
ending for the Instrumental case, Plural. Bartholomae has ex-
plained it as a variant of the Indo-European ending *-o¢s, which
had been preserved in no other Indo-European language. After
Andreas’s studies on the original Avestan alphabet Reichelt
admitted 3 that -¢§ was by no means a separate ending but its
occurence was due either to an inaccurate transcription from the

31 C. Bartholomae, Grundriss d. ir. Phil. 1., p. 134, §231, 2.

32 H. Reichelt, Awestisches Hlementarbuch, p. 181.
3 H. Reichelt, Festschrift fir Streitberg, 1924, p. 287. -
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Aramaic alphabet (-u§ instead of -voys ¢ *uwig) or else (with -ne$)
to the confusion of signs for » and » which resulted in writing
nt§ instead of vy$ ( *awi§. Thus what had been supposed to be
a separate ending proved an inaccurate graphical designation
for the ending -bi§ (vi§).

In Avesta, all formations except stems in -a had the ending
-bi§. Stems in -a had, as in Indian, the ending -ai¥, represented
also in pronominal forms (a@i¥, t@i§, andais, avdis, ya@is, kai). The
only pronominal form (Masc) ending in -bi§ which has been preser-
ved is the form aéibi§ (Skt. ebhih), used besides @§. Two forms
with stems in - and the ending -bi§ attested in Avesta, i. e. dfri-
vanaéibi§ (Fragm. Westerg. 8) from dafrivana, ‘curse’, and hadrd-
kaéibi$§ (Nirang. 97) (used adverbially with the meaning ‘together’)
were, according to Bartholomae3* due to the influence of the
pronominal declension. In Old Persian, on the other hand, only
the ending -bi§ (-aibi§ with stems in -a) is attested. Inmscriptions
being scarce, it cannot be dependably concluded that the ending
-ai$ has disappeared in the language.

Neither are the Avestan materials profuse enough to serve
as a basis for any decision concerning the decline of some forms.
Besides, in the texts there are great declensional irregularities,
caused either by the decay of the language cr by the lack of sense
of the language among compilers of Younger Avesta.

b) The denotation of the Instrumental 3

One can find similar difficulties when attempting at determining
the denotation of the Iranian Instrumental case. These are due
to the scantiness of linguistic materials on one hand and to the
uncertainty in interpretation on the other, the latter being caused
by inaccurate spelling and, to some extent, by the obscurity of
expressions which must have often been incomprehensible already
for the Pehlevi commentators.

Having considered these restrictions some semantic criteria
for the Iranian Instrumental can be established, similar to those
relating to the denotation of this case in Indian.

3 C. Bartholomae, op. cit., p. 134, § 230.
% H. Reichelt, Awest. Elementarbuch, p. 232 ff.
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1. When examining the denctation of the Instrumental, the
confusion of cases 3, or even their coalescence, must be considered.
In the Dual, the fact occurred already in the pre-Iranian period
and in the Plural the Dative and the Instrumental were often
confused because of the similarity of the two forms, Y 9, 22 haoma
aéibis ... zavars ... baySaiti, ‘Haoma grants them strength’. The
Instrumental form hag the meaning of the Dative here. It is
reverse in Yt 5, 8, ko mam ... yazdite haomavaitibyo zaodrabya,
‘who will give me the offering of Haoma?’

In the Singular, the Instrumental was also confused with the
Locative, as the latter, when formed from stems in -G also formally
coalesced with the former. Besides, the Ablative forms were
sometimes used instead of the Instramental, Y 4, 4 yoi vavhous
a manavho Syeinti, *... who live with Vohu Manah’.

2. The sociative Instrumental was frequently met, both in-
dependent and accompanied by prepositions which express coe-
xistence, Y 12, 3 gaobis Syeints, ‘they live together with the flock’,
and with the particle had@, Y 58, 4 haéd na ... nisavharatic hada
a$aéa, ‘let this man guard us together with Aga’.

In Old Persian inscriptions the sociative usage of the Instru-
mental with the particle hada is the only attested, Bh 1, 56—7
hada kamnaibi§ martyaibis, “with a few men’.

Although the examples of this usage are too scarce, it can be
assumed that both in Avesta and Old Persian the soctativus, if not
accompanied by a verb which would express connection, was not
felt expressive enough and so later it wag displaced by con-
structions with prepositions.

There are several instances where the Instrumental expresses
division, Y 10, 17 srozataéna hada tasia zaranaénam aot tayse,
‘out of a silver bowl he pours into a golden one’. The preposition
haéa originally meant ‘together’ (Indo-European *sm-), as it can
be still traced in Indian saca, ‘together’, but in the Iranian
languages it got the meaning of division, removal, and was usually
accompanied by the Ablative. In Avesta there are several exam-
ples of the construction with the Instrumental, yet in Old
Persian it is only joined by the Ablative (with stems in - which

% H. Reichelt, op. cit., p. 223 1.
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are formally identical with the Instrumental), Bh 1,. 61—2
ySadram tya haca amayam taumayd parabartam aha, ‘the kl'ngdom
that had been taken from my family’, Y 34, 5_ VISPaLs pars
vaoyoma daevaiséa yrafstrais masyaiséa, ‘we broke with all demons
and perverse men’.

3. The instrumental usage of the Ingtrumental case is the
most frequent one and of the most extensive scope. Her'e algo
gsome intermediate instances occeur, such as using people ag instru-
ments, Y 41, 4 dwid omavaniaséa buyamd, ‘may we become powerful
with you’ (thanks to you). A cart, when used in.the Instmmentali
may also be taken as the means or a companion, Yt 10, 67 %o
vasa mainyuwhamiasta fravazaite, “who comes with (in) a cart made
by the spirits’. .

First of all, limbs and sense organs were treated ag 1nstr1}ments,
Y 43, 4 zastd@ ya % haf$i avd ... a$i§, ‘with the hand in .Whlch you
are holding those fates’, Y 1, 21 yezi dwa didvaésa yezi mananha
yezi vadanha yezi Syaodna, ‘if 1 offended you with a thought,
a speech or a deed’. As an instrument can be also cons1dereq an
accompanying circumstance, the Instrumental was sometimes .
supplied with a particle indicating coexistence (in Ym‘mger Avest_a,
only), Y 10, 19 dastaoiti hadra ana gadwya vadae, ‘to him who glori-
fies with this Gathic word’. In Old Persian, on the other hand,
the Instrumental case with the instrumental meaning was not
used with particles, Bh 1, 13—14 wvasna auramazdaha (w)dam
Sam ySayadiya aham, ‘by mercy of Ahura Mazda I became their
king’.

Sometimes the Instrumental does not introduce any new
idea but only intensifies that expressed by the verb. It is usually
formed from the same stem as the verb. Similar syntax occurs
also in Sanskrit, pranena praniti, ‘breathes with the prea?h’,
Tait. Samh. 7, 1, 10 yajiiena yajate, ‘offers the offering’. It is fairly
frequent in Avesta, Yt 15, 40 yavata gaya jodva, ‘as long as we tshall
both live the life’, Vd 9, 46 handarszacit handarazayon, ‘may
they fetter him with fetters’.

4. The Instrumental case with the Passive Voice. A person
by whom something takes place is in Avesta expressed !oy t‘he
Instrumental (similarly in Sanskrit- kariar), in Old Persian in-
scriptions, on the other hand, the Ablative with hada is then used,
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Vd. 3, 24 im 2d ... ya kar$ya kar§ivata, ‘the soil which should be
ploughed by a ploughman’, Bh 1, 23—24 yadasam haéama adahya,
‘as it was told them by me’.

5. The Instrumental of an attribute, circumstance and relation.
Vd. 14, 15 gvanha va duwyda v@ narabyo asavabyo nairidwana 3 upa-
vadayacta ‘let a sister or a daughter be led to the pious men as
(their) wives’.

Vd. 19, 37 tistrim starom gou$ kohrpa zaranyé.srvahe, ‘the
star of Tishtrya in the shape of a gold-horned bull’.

Y 32, 12 yoi gous morandaon urvays.uxtt jyotim, ‘who destroy
the life of an ox among (with) shouts of joy’ (circumstance).

Y 9, 11 yim upairi vi§ raodat ar$tyo.barsza, ‘who was flushed
of venom at a spear’s height’ (relation, measure). Similarly in
Old Persian, Dar. Suz. 1, 26 40 aras$ni§ barsna, ‘40 fathoms in
height’. :

6. The causative Instrumental. Y 57, 3 ahe raya yearonavhala . ..
tom yazai, ‘I want to honour him for his splendour and glory’.

7. The prosecutive Instrumental. The prosecutive Instrumental
indicates the way along which an aetion is performed. In Avesta
there are no evident instances of analogous expressions which
would refer to time. There are only several cases of the adverbial
usage of the Instrumental, fraidiva, ‘long ago’, yavati, ‘as long as’.

Vd. 8, 14 pada uzbarante ... naraééa trista, ‘the corpses of men
are carried along the road’. A general idea of the place where
an action is performed is connected with this denotation, Y 68, 6
vispaséa apo yazamaide ya zoma armaéstd fratat.larataséa, “we
glorify all waters, standing still and floating all over the earth’,
and in the same meaning, with a preposition, Y 12, 3 wupairi
aya zoma gaobi§ Syeinti, “who live on the earth together with the
cattle’.

The same construction is also met in Old Persian, Xerx. Pers.
a 14 vasty (vasaiy) aniya$éiy nasbam kartam and Pdrsd, ‘there are
more beautiful things done in this Persia’ (throughout this Persia).

8. The adnominal Instrumental. The denotation of the adno-
minal Instrumental depends on the contents of the nomen. If it
indicates connection, the sociative meaning is expressed, Yt 10, 67

37 C. Bartholomae, Altir. Worterbuch, 1066 nairidwandas.
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habimnd yParanavhade ... vorsdraynada, ‘together with majesty
and victory’.

Y 32, 2 a¥a huShayd yvonvat@, ‘familiar with sunny Agfa’.

Analogically, the Instrumental joins the nouns which indicate
division, Vd. 9, 31 tanu hiynvi pgsnw, ‘the body free from dust’.

A circumstance: Yt 8, b0 azom dadam ... tistrim avintam
yesnyata, ‘I have created Tishtrya, equal to me as regards
venerability’.

9. Adverbs. Some forms of the Instrumental, as in Old Indian,
are isolated out of paradigms and occur only in the adverbial
usage. But, since Avestan texts are scarce and one-sided, it is
not always certain whether a given form is used only as an Adverb
or if it is a real Instrumental form, other bases of the same stem
being just not attested. Therefore, depending on the interpretation,
some forms are considered either Adverbs or real case forms.
Bartholomae ¥ takes the following forms as Adverbs of the
Instrumental origin:

Stems in -a: aora, ‘down’ (Skt. avara)

adara, ‘below’, (Skt. adhara)

apara, ‘afterwards’ (Skt. apara)

anya, ‘beside’

ais, ‘thug’, ‘therefore’ (Instr. Pl from a-)
upara, ‘above’ (Skt. upara)

upoIma, ‘highest’ (Skt. upama)

uséa, ‘up’ (Skt. wucca)

ta, ‘then, thus’ (Skt. tena)

tais, ‘80’ (Ingtr. Pl. from ta-)
paitia, ‘towards’ (pattyank-)

paourva, ‘ahead’ (Skt. purva)

paoirya, ‘at first’ (Skt. parvya)

paséa, ‘afterwards, behind’ (Skt. pasca)
fraidiva, ‘long ago’ (Skt. pradivah)

frasa, ‘forward’ (Skt. prank)

nava, ‘anew’ (Skt. nava)

madomya, ‘among’

yd, ‘a8’ (Skt. ‘yena’)

38 C. Bartholomae, Altiranisches Worterbuch, 1904.
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yais, ‘ag’, ‘in which way’
vispais, ‘ever’, ‘forever’
haidya, ‘really’ (Skt. satya)
havoya, ‘left’ (Skt. ‘savya’)

Stems in -i: apaiti.busti, ‘imperceptibly’
i$aro.$ta@itya ‘at once’

fraysti *° ‘abundantly’
misti, ‘always’ 40
Stems in -u: ki, ‘where’ (Skt. ku ‘where’)
¢, ‘how’ (from kav-, Pron. Interrog.)
Yo, ‘always’
Congonantal yavati ‘until’ (from yavant-)
Stems: ! ; '
paradéa, ‘away’ (paravk-)
mazibis, ‘very’ 4 (maz-).

10: Prepositions standing with Instrumentals. In early times
already Instrumentals stand with prepositions which often modify
their meaning. There occur before all particles which express
association. Sometimes they act here independently as adverbs:
hadrd (Skt. satra adv. ‘together’) stands with Instrumental or
a substitutional case (Locative or Dative), Yt 13, 47 fravasyo,
hadra midrada rasnuda ‘Fravashi with Mitra and Rashnu’.

Because of a close connection, however, between a comitative
and instrumental meaning hadrd may mean ‘by means of’, Y 10,
19 hadra ana gadwye vala.

Gathic hadd, Y/Av. hada “with’, ‘together with’, Old Persian
hada (Skt. saha), Bh 1, 93 @i§ hadd kara ‘set out with an army’,
Y 58, 4 hadd asada vastrdaed “with ASa and cattle’.

This preposition, however, is used not only to express accom-
panying (association) but as well to denote the relation of fighting
like in the Sanskrit saha.

Y 57, 17 yo... yiuidyeiti mdzanyaéibyé hada daévaéibyo “who
fights with Mazanian demons’ (here Dative P1. instead of Instr. P1.).

39 According to Bartholomae, uncertain lection (Air. WB. 977).

40 The meaning according to C. Bartholomae, Zum altir. Worterd.,
P. 207; in his Dictionary: ‘in a confused way’.

41 H. S. Nyberg explains the word as the real Instrumental, Plural,
from maz- ‘together with the great’ (Die iran. Religionen, p. 453).
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Bh 2, 85—86 hamaranam akunaus hadd@ &drantaymae ‘fought
a battle with Cithrantaxma’.

haca ‘from’ (Skt. sacd) usually stands with Ablative, in the
Younger Avesta, sometimes also with the Instrumental, Yt 19, 44
avanayent spantom mainyum haéa raoy$na garé.nmana ‘I shall
lead the holy ghost out of the bright house of glory’.

mat “with, together with’ (Skt. smat).

Vd 6, 27 mat aodrangm framuyti “with taking off shoes’.

Y 34, 11 asa mat armaitid ‘Armaiti together with Agfa’.

Moreover some other prepositions stand besides other cases
with Instrumental as well.

paite ‘on, after, for’. :

Y 9, 15 ydi apatayon paiti Gya 2amd ‘those who were running
on this earth’.

upairs ‘over, on’.

Y 12, 3 upairt @Gya zomd@ ‘on this earth’. ot

paséa (Skt. pased adv.) ‘after’ is used with Instrumental only
in the temporal meaning, Vd 5, 57 paséa ... frasnaiti ‘after
waghing’.

11. Infinitive of Instrumental origin. Instrumental from verbal
nouns acts beside other cases as an infinitive as well. Bartholomae 42
regarded also forms on -gm as such a kind of Instrumental infini-
tives, treating this ending as an original ending of the Instrumental.

Among the semantic nuances of these infinitives following
items can be distinguished: its use to express purpose Y 68, 14
husitt ramositi darayo.$iti ‘to live well in peace and for a long
time’; the Imperative use is in Y 65, 7 md né apo dus§mananhe ...
fradaiti ‘don’t give us out to a man who harbours evil thoughts’.

The Instrumental infinitive can also be used with a verb
da in Medium. Y 11, 17 aibigairyad daide ‘I decide to accept’.

Example Y 32, 6 is not quite dependable: andy$ta yai§ sra-
vahyeiti ‘through which he achieved that he is famous’. Bartho-
lomae % and Reichelt after him regard sravahyeiti as infinitive of
Instrumental origin. It is more simple, however, to treat this

42 Ch. Bartholomae, Grundriss, 1. p. 146. ¢
4 Ch. Bartholomae, Altir. Worterbuch, 1645; H. Reichelt,
Awest. Element. p. 200. )

Folia Orientalia, t. VII 10
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form as 11T Person Sing. as do M. Wilkins Smith * and J. Du-
chesne-Guillemin % in their translations.

12. Instrumental as Nominative, Accusative and Vocative.
Among many ways of the use of Instrumental characteristic
of Avesta the use as a subject and object should be mentioned
as well. Hiibschman % noticed it first in Plural forms on -@is.
He ascribed this confusion of Comitative, Nominative and
Accusative either to a language corruption or to a bad tradition.
He gives some examples as Y 19, 2 para asmom para apam...
para dado@iséa yrafstrais madyai¥éa “before heaven, water, demons
and evil men’ 4 —in which Instrumental (Hiibschmann calls
it Comitative, considering this function as a principal one) is
used in the meaning of the Nominative or Accusative. On these
grounds he concludes that in many other cases where formally
a Comitative is used it does not act as such from the syntactic
point of view. :

Caland and Geldner made similar observations on Gathic
texts. Oaland ® drew the attention to the faet that in Gatha
the plural form of a verb often stands with the IL person Plural
of a pronoun to call a single deity. To explain it he assumes that
Plural also refers to other deities sometimes not mentioned in
the text. He considers such expressions as mazdd a$d to be com-
posita dvandva in Vocative Dual. In a similar way he treats vohu
manavhd. Thus, forms mazdd, add, vohd manavhi are, according
to him, not Instrumentals but Vocatives. In the final remark in his
article, however, he words his conclusions in a somewhat different
way. He says: ‘It could be said that the form wvohii mananhd is
an Instrumental used as Vocative’.

In Kuhn's Zeitschrift 314 Caland considers cases in which
Instrumental case is used with names of geniuses Nominative
or Vocative. He cites as examples Y 33, 10 voh@ uySyd mananha

14 M. Wilkins Smith, Studies in the Syntax of the G., p. 84.

5 J. Duchesne-Guillemin, Zoroastre, 1958, p. 254.

4% H. Hiitbschmann, op. cit., p. 265 f.

7 Tpstrumental phrases used here are mechanically transferred
from Y 34, 5.

8 W. Caland, Beitrdge zur Kenntnis des Awvesta, 6. KZ 30 p. 540.

49 W. Caland, Beitrige zur Kenninis des Avesta, 9. KZ 31
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ySadra a$aéa usta tanwm and translates: ‘require me o Vohu Manah
Xsadra and Aga’; Y 30, 7 ahmdaiéa ySadra jasat mananhd vohi asada
‘him then approached X3Zadra, Vohu Manah and Ag§a’.

In the same volume KZ, Geldner3® rejects Caland’s theory
that expressions a$d@ — voh# mananhd are dual forms and develops
his thesis that Instrumentals used with names of geniuses have
a Vocative or Nominative meaning and makes it a principle that
the form asom occurs as a Nominative when standing before an
adjective, whereas in other contexts the form a$a is used. To
justify this statement he refers to the facts in Younger Avesta where
Instrumentals in Plural often replace other cases. He maintains
as well that Instrumental often became a general case for Plural.
It seems, thus, possible that already in Gatha Instrumental occurs
in the form of a substitute for Nominative and consequently for
Vocative in order to denote, in certain circumstances, a difference
between a Nominative and Accusative of geniuses of neutral
gender. He admits, however, that it is a subterfuge of doubtful
value, but to end this article he concludes that in the interpretation
of Gatha difficulties pile up indefinitely.

Bartholomae (Studien zur idg. Sprachgeschichte) gave a uniform
explana’pion of these facts. He maintains that subjective use of
Instrumental developed from its comitative use by making its
form independent. Reichelt accepted this explanation in his
manual of Avesta  and in ,Geschichte der idg. Sprachwissen-
schaft“ IV 2 where he calls this interpretation a fruitful observation.
Andreas, Meillet and Hertel do not share this view point in
their translations of Gatha and translate Instrumental forms
always as syntactic Instrumentals.

. M. Wilkins Smith 5 shares Meillet’s view point; she makes
it a principle, however, that Vocative in Gatha may stand only
fmt the end of pdda and therefore she is forced to assume the
instrumental meaning if this form occurs in another place of the
line, there where Instrumental and Vocative forms are identical.
This refers first of all to the term Mazdah. She considers this word

LK, Ge!dner, a$a, voh manavha KZ 31.
51 H. Reichelt, Awest. Elementarbuch, p. 223 {.

E 1552 fM. Wilkins Smith, Studies in the Syntax of the Gathas, 1929,

10>
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not to be a part of the name of Ahura but his aspect, his manife-
station equally with afa vohw manah, ySadra and armaiti. The
form mazdd, if it does not stand at the end of pada, is, thus, always
translated by her as an Instrumental ‘through wisdom’. She does
not take analogous cases in the Younger Avesta into consideration
because — as she says — her dissertation should be an explanation
of certain forms and Gathic constructions as they could have
been understood by ZarathuStra’s disciples, for whom neither
disquisitions of Younger Avesta nor translations of Pehlevi nor
Parsi tradition existed . Making this provision, however, the
fact has been neglected that the closest disciples of Zarathu§tra
had an oral comment of their master, that is not available nowa-
days, to understand the Gathic hymns.

E. Schwyzer® distingunishes in the Nominative or Voca-
tive use of Instrumentals in Avesta various layers; first of all
he investigates individual places where Bartholomae takes the
Vocative use of Instrumental in Gathi for granted and derives
the conclusion that in some cases referring only Gathic geniuses
a¥a, and vohu manah — such a use is absolutely necessary as it
is in agreement with the content, whereas translation of these
forms as Instrumentals of instrument or Comitatives vitiates the
sense and so e. g. Y 28, 7 daidi afa. .. daidi ti armaite »give Afa ...
give Armaiti“; for vohu manah Y 29. 7 kasté vohu manavhd ys
,whom are you having, o Vehu Manah, who...“.

Schwyzer finds that Vocatives which became independent
from comitative Instrumentals are a characteristic feature of
liturgical language coming from Zarathu$tra himself. The
semantic transition from the formula ,oh, with A8a“ to ,oh, Afa“
treats Schwyzer as a mechanical one. The formula mazda, add,
vohii manavhd@ was very common in texts. The word mazdda wWas
a Vocative, the form a$d@ having the same ending was also felt
as Vocative and therefore the doubtless instrumental voh@ ma-
navhd not only lost its syntactic position under the influence
of the two preceding words but also assumed the meaning of
a Vocative.

53 M. Wilkins Smith, op. cit., p. 17.

4 7, Schwyzer, Die sog. missbrauchlichen Instrumentale im Awesta,
Idg. Forsch. XLVII, p. 214—T71.
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Nominative Instrumentals are regarded by Schwyzer as
originating independently of Vocative ones. He regards them as
an Indo-European structure. First of all he gives a more precised
form to Geldner’s observations concerning the forms afsm and
aé@ pointing out that the form ada is used as a subject in verbal
sentences. In order to explain this phenomenon he refers to
Pedersen’s ® thesis. This scholar compared examples from the
Russian syntax as vetrom slomilo dva. dereva ,,the wind has broken
two trees“ and maintains that the Russian subjectless sentences
with an Instrumental substituting the subject are a continuation
of a very anecient structure. To support his hypothesis he gave
also an Old Persian example Bh 1, 96 — 95 apidim parabarae
and translates it impersonally ,in water it was carried off*“ con-
sidering apt to be a Locative standing in place of a former Instru-
mental. Bartholomae, Meillet 5 and Hinz %, however, translate
apt as Nominative ,the water carried them off“.

The argument of the Russian and Avesta syntax being in
agreement is for Pedersen so striking that it suffices to accept
this structure for the Indo-European language. These examples,
however, are not convincing for Bartholomae and Reichelt %8
the more so that this phenomenon is unknown in Sansgkrit.

Schwyzer accepts Pedersen’s hypothesis and explains the
irregularities in examples by archaism of construction and its
decline. He also gives a Latin example, st hominem fulmine occidit,
which shows that in impersonal phenomena the subject was
in Instrumental as, according to the primitive world’s outlook
an unanimate thing cannot be the subject of an intended action
but only its means. As evidence of the ancient origin of the instru-
mental structure of the subject Schwyzer regards also the word
order which requires the subjective Instrumentals to preced the
verb immediately.

In the Younger Avesta, nominative and accusative Instru-
mentals, specially those with the ending -ai$§ occeur too. Schwyzer

55 H. Pedersen, Neues and Nachirdgliches, KZ 40.

56 A, Meillet, Grammaire du Vieux-Perse, 1915, p. 45, 138.
57 'W. Hinz, Altpersischer Wortschatz, 1942, p. 54.

8 H. Reichelt, Aw. Elem., p. 224.
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treats them separately from the Gathic examples and forwards
a thesis that originally they were not Instrumentals but Plural
Genitives of pronouns ending on -aisadm. At a later developmental
stage of the Old Iranian languages the Genitive became a general
case of Plural as it was pointed out by Andreas. After a fall off
of the ending -@m the forms on -at$ fused with true Instrumentals
from stems on -a and were also felt as such ones. With analogy
to these forms other forms of the Instrumentals of Plural number
i. e. ending on -bi§ were also used in the nominative meaning. To
support this thesis Schwyzer mentions the fact that the majority

of endings on -ai§ with Instrumentals used in the nominative’

meaning are found in pronoun forms which in fact had originally
a Plural Genitive ending on *-ai§dm, and further that nouns
standing nearby to these supposed Instrumentals usually have
no ending yaes vispais damagn “which all these beings’ developed
from *yaisam *vispai§am *damandam. i

Schwyzer gives also his own explanation of the forms aaonis,
namoni$, which were considered Instrumentals but of the meaning
of Nominative or Acucsative of Plural. Schwyzer rejects the
explanation Reichelt’s that -ni§ developed from *vis ( bi§ as the
result of resemblance and confusion of signs for ,»“ and ,»“ and
forwards his own hypothesis. The Gathic form of namaonis de-
veloped from the confusion of signs for ,»n“ and ,,b“. In Younger
Avesta the endings -a¢§ originating from -ai$am spread over
consonantal stems as well and built forms *asSaonais, *namonais.
In the original alphabet of Avesta -ai§ was noted as ’y$. At the
trangeription into the more precised alphabet in the time of
Sasanides only forms belonging to the stems on -a were regarded
as instrumentals on -a¢§, others fused with the Plural Feminine
ending -i$.

Schwyzer’s dissertation, though very detailed and full of
new conceptions, cannot be considered a final explanation of this
problem. Schwyzer adopts e. g. the vocative meaning of an Instru-
mental to settle the interpretation difficulty in one place (Y 29, 7)
i. e. in translating the form voh# manavhd as a true Instrumental.
But there is no binding interpretation of the Gathic texts,
on the contrary, it is only achieved by means of an analysis of
forms.
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It would be justified to accept forms on -ai§ { *ai§am as
original Genitives if we had forms on -ai$am really preserved
in texts so as we have evidenced forms of Plural Genitive on
-angm besides endings on -gn. These forms, however, do not
exist in in Avesta. There are only pronoun forms on -aé&qm.
Hypothetical forms, which replaced the recorded existing forms
have, thus, been here adopted.

Deducing the forms of Younger Avesta namanis { *namonais
and assuming at the same time that the Gathic namanis (Y 51, 22)
originates from another source i. e. from *namobi§ does not seem
probable.

Schwyzer himself felt his thesis to be hypothetical and in his
article about the relicts of the former use of the Instrumental
in German® he admits that Pedersen’s thesis needs support
by some further evidence because the Lithuanian and Nordic
examples fell off. Examples from the Russian syntax have only
remained and even in them foreign influence (Finno-Ugrian) is
not excluded.

From the further commentators Lommel ¢ after Andreas
rejects the nominative use of the Instrumental. Markwart in his
interpretation of Gatha ultavaiti I ¢ hesitates whether to translate
stanza 7/9, 11, 13, 15/ comitatively or as Instrumental of quality-
Nyberg is not consequent in his interpretation of Gatha 2; he
translates almost all Instrumentals as syntactic ones i. e. either
as Comitatives or Instrumentals of instrument. But in Y 28, 1
ahya yasa nomanhd ustanazasto rafadrahyd mainyous mazda paour-
vim spontahyd a¥a vispang §yaodand, he translates the word asa
as a Vocative @, . -

E. Herzfeld in his monograph on Zoroaster ® and J. Du-

% H. Schwyzer, Nachleben alten Instrumentals bei nhd. mit. Idg.
Forsch. XLVIII. :

€ H. Lommel, Yasna 29, ZII 10, p. 96—115.

& J. Markwart, Das erste Kap. der Gatha ust. p. 66.

¢ H. 8. Nyberg, Die Religionen des alten Iran, 1938.

 H.S. Nyberg, op. cit., p. 164 ,Mit den anbetend ausgestreckten
Hiénden zur (Erreichung) dieser Hilfe bitte ich zuerst, o Mazda und
Agfa, (euch) alle um Taten des wirksamen Mainyu¥.

¢ B. Herzfeld, Zoroaster and his world, 1947.
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chesne-Guillemin in his translation ¢ of Gatha introduce In-
strumental of quality instead of a nominative use of Instru-
mental; they both call upon Markwart. This semantic nuance,
however, is used by them facultatively as J. Duchesne-Guillemin 6
himself admits. Instrumental of quality is already quite approxi-
mate in meaning to the nominative meaning. In Younger Avesta
where this instrumental is a reminiscence of Gatha e. g. Yt 19, 95
vandt asa akgm drujom ‘Ala will defeat the evil Druj’ its meaning
is an outstanding Nominative one. It results most probably from
a- decline of language understanding. Translations in Pehlevi
corroborate it as well.

13. Instrumental in Old Persian data. Data in Old Persian
inscriptions have preserved another property of the Iranian Instru-
mental. Two formulae can be found here. The first of them appears
only once and denotes the first day of the month (Garmapada);
Bh 3, 7— 8 Garmapadahya mahya I rauéa dakatam aha — ac-
cording to Meillet ¢ and Benveniste ‘in the month of Garmapada
one day has passed’; mahya Locat. from mah, and rauda could
have been originally an Instrumental. According to Hinz ® mahya
is a Genitive and rauéa Nominative.

The other kind of this formula refers to the days of the month
with the exception of the first one and repeats in the insecription of
Behistun 18 times, e. g. Bh. 1, 37 — 38 viyaynahya mah(yd) XIV
raudabis dakatd daha(n) ‘in thé month of Viyaxna 14 days have
passed’. Benveniste ® maintaing that the form Jdakata is an In-
strumental Sing. of the passive participle and raudéabis is a Plural
Instrumental caused by the number 14; he deduces this use from
the Instrumental of the spread in time.

Hinz considers the form raudabi§ an Instrumental of nomina-
tive meaning, and Jakatd a Nominative of Plural number.

6 J. Duchesne-Guillemin, Zoroastre, étude critique avec une
traduction commentée des Gatha, 1948.

6 J, Duchesne-Guillemin, op. cit., p. 149 £. ,On verra dans la
traduction ci-dessous que j’ai usé de la méme interprétation (instru-
mental de la qualité) pour tous les passages des gatha ou elle m’a paru
utilement applicable.

6 A, Meillet, E. Benveniste, Grammaire du Vieu-Perse, IL éd.

% W. Hinz, Alipersischer Wortschatz, 1942, p. 105, 124.

% E. Benveniste, Persica 11, BSLP 30, p. 69.
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A. Meillet in the I edition of his Old Persian ® grammar supposed
that such a use of Instrumental was connected with an Instrumental
used as Nominative in Avesta. In the second edition Benveniste
replaced this explanation by his own interpretation. He finds
this formula very old, originating from a contamination of the
Nominative and Instrumental syntax. He also compares Old
Persian data with a similar way of putting data in Sogdian manu-
geripts and suspects in them either a general Iranian syntax or Old
Persian influence.

Due to the scarce Old Persian material this syntax has not
yet been elucidated.

IV. A REVIEW OF MEANINGS OF THE GATHIC INSTRUMENTAL

1. General remarks

The greatest difficulty in the approach to the Gathic Instru-
mentals is the establishment of certain forms as instrumental
ones. As all final vowels in Gatha words are long ones this feature
cannot be helpful in establishing instrumental forms. This refers
to forms which would differ from instrumental only by the length
of the final vowel.

There is a great divergency in this respect among wvarious
commentators and this divergency can be seen from a comparison
of translations of the word mazda by Bartholomae " and M. Wil-
kins Smith 2. Bartholomae translates this form which appears
in Gatha 137 times always as Vocative ,,Oh, Mazda“ whereas
M. Wilkins Smith translates it 96 times as Instrumental and
39 as Vocative from the word mazdah ‘wise’. Having assumed
the thesis that a Vocative in Gathd can stand only at the end
of pada she translates the form mazda@ in other positions with the
phrase ‘through wisdom’ and states that in this way only the

" A. Meillet, Grammaire du Vieuw-Perse, 1915, p. 191.

" Ch. Bartholomae, Die Gatha’s des Awesta, Zarathushira’s Vers-
predigten, 1905.

? M. Wilkins Smith, Studies in the Syntax of the Gathas of
Zarathushira together with text, translation and notes, 1929.
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accordance with grammatical forms can be achieved. She objects
against Bartholomae’s translation in which a monotonous repe-
tition ‘oh, Mazda’ becomes a refrain without any meaning. However,
one also comes across semantic difficulties in M. Wilkins Smith’s
translation by use of Instrumental, e.g. Y 32, 13 anhous maray-
taro ahyd yaééd mazdd jigorszat ‘the destroyers of this life who
through wisdom will lament’  where the expression ,through
wisdom* used with referrence to the believers of Daeva religion
,destroyers of life“ gives a comical meaning, especially when
compared with other examples e. g. Y 30, 6 ayd noit orss visyatd
daévading hyat i§ a@. dabaomd parasmanang upajasat ,from these two,
Daeva neither have decided properly, as when they were deli-
berating stupidity took them into possession®. The -translator
cannot interpret the expression mazdd as occurring in the midde
of the pada as Vocative ™ because of the previously adopted thesis.

My interpretation considers the expression mazdd always
Vocative and this form cannot be treated as an Instrumental.

Every syntactic interpretation gives oceasion to an individual
conception and in the Gatha interpretation this subjective at-
titude is very striking. The divergence of various interpretations
shows that there do not exist any established criteria and even
a very thorough knowledge of the text cannot decide in doubtful
places and the subjective approach is usually decisive. There may
be quoted the example Y 50, 8 where Bartholomae interprets
the expression a§d@ as Vocative ‘oh. Afal’, M. Wilking Smith as
Instrumental ,through justice“, Nyberg as a comitative ‘with
A3’ and Duchesne-Guillemin as Instrumental of quality ,,as
justice®.

2. Instrumental in relation with other cases

In its large scale of meaning Instrumental often assumes the
meaning nuances of other cases.

® M. Wilkins Smith, op. cit., p. 86.

™ Another example of doubts in deciding whether a given form is
or not an Instrumental ig found in the quoted dissertation of E. Schwyzer
D- 240. Assuming after Pedersen the subjective use of Instrumental as
a principle he would be inclined to treat even the form kaéna Y 30, 8
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The dative meaning may be found in following Instrumentals
in Gatha: Y 29, 3 Yahmii ... Jimad koradu$d ‘to whom I come
with help’. Reichelt 7 (after Batholomae) 7 translates koradudd
(zu Hilfe) as Dative but a sociative conception is also possible.
Bartholomae quotes, however, an example with Dative RV 8, 9, 1
a nandm ... gantam dvase ‘come now for help’ but his interpreta-
tion by Dative seemed rather to be influenced by the respective
structure in German language ,zu Hilfe“. This instrumental can
also be interpreted as Instrumental of quality ,as help“.

Y 48, 1 qsasutd ... dacvaiséa masydiséa ‘will be allotted to
Daeva and men’. The form gsa$utd, ‘however, being as Bartho-
lomae " agsumes, a corrupt one, the meaning of both Instrumentals
can change in dependence on its interpretation.

Y 53, 9 dudvarandis vaéso rasti ‘the place of rottenness is deser-
ved by the unbelievers’.

Locative meaning.

Y 29, 6 vaodat ahuro mazda ... vyanayd ‘said Ahura Mazda
in his wisdom’ The Locative fused here both in meaning and
form with Instrumental. Bartholomae translates it as an Instru-
mental (,,mit Weisheit“). H. Lommel ® and Duchesne-Guillemin
as a Locative.

A gimilar example is Y 44, 7 k3 uzomam déorot vyanayd pudrom
pidré ‘who in his wisdom (or ‘through wisdom’) made the son obe-
dient to the father’. These examples, however, are doubtful,
because as Bartholomae gives on (Air. WB 1478) both etymology
and meaning of vydnae are not certain.

Y 31, 21 Y9 hoi mainyi $yaodandiséa wrvado “who is friendly
for him in thought and deed’. Bartholomae as well as Duchesne-
Guillemin treat these Instrumentals as Locatives; they may, how-
ever, be also treated as Instrumentals, ‘with thought and deed’.

Y 44, 13 noit frasayd vavhaus daynars manavhé ‘neither they
are seeking advice by Vohu Manah’. Bartholomae interprets it
which usually is a formal Nominative as a subjective Instrumental

(yada aésgm kaénd jamaiti aénanhgm “when punishment for sins comes
over them’.

% H. Reichelt, Aw. Elem., p. 233.

%6 Ch. Bartholomae, Altir., WB 467.

" Ch. Bartholomae, Altir.,, WB 359—60.
% H. Lommel, Y 29, ZIT X p. 97.
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inconsequently considering the form frasaya@ once a Locative ™
another time an Instrumental ®. Both these cases fuse here with
each other and in dependence on the interpretation this form may
be translated in a different way. From the view point of semantics
this is an Instrumental and the locative meaning assumed for
this case by Bartholomae seems rather improbable.

Ablative meaning.

Y 48, 11 koi dragvo.dabis yrurdis ramam ddante “who are those
who will give peace from the bloodthirsty tyrants?’

Y 53, 8 ramagmdéa ai§ dadatu $yeitibyo viZibyo; Bartholomae and
Wilking Smith translate: ‘and to the merry villages let him spare
peace from them’. @i§, however, may be translated here as Instru-
mental as well: ,,through them“. Herzfeld 88 and Duchesne-Guil-
lemin 8 translate ,among them®.

On the other hand forms of other cases can assume a syntactic
meaning of the Instrumental.

Dative. Y 29, 5 mazdgm dvaidi forasabyé. Bartholomae and,
after him, Reichelt 8 accept the form farasdbyo as the Instrumental
and translate ‘to press Mazdah with requests’. Similarly does
Herzfeld (‘with demands’). Lommel 8¢ interprets this as the Da-
tive: ‘to induce Mazdah to give orders’. Duchesne-Guillemin fol-
lows this translation.

Locative. Y 31, 13 ta ¢a$mang dwisrd haro; Bartholomae 85,
followed by Wilking Smith, combines dwisrd with dasmang and
congiders the form dasmang to be a syntactic Instrumental (‘behold-
ing with a radiant eye’). Nyberg ® dissociates these two words
and translates da§mang as a Locative and dwisra as an adverbial
Instrumental (‘quickly comprehending in his eye’). Duchesne-
Guillemin gives a similar translation.

Y 45, 8 na zit fa$maini vyadarasom; Bartholomae translates:

® Altir. WB 437.

80 Altir., WB 1001.

81 H. Herzfeld, Zoroaster and his world, p. 201.
82 J. Duchesne-Guillemin, op. cit., p. 285.

8 H. Reichelt, Aw. Elem., pp. 466 and 224.
% H. Liommel;. Y 29, ZIT X, p..9%.

8% C. Bartholomae, Die Gathas, p. 21.

8% H. 8. Nyberg, op. cit., p. 98.
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‘now I wish to behold him with my eye’; Wilking Smith $ and,
after her, Duchesne-Guillemin accept the Locative ‘in the eye’.

Y 50, 10 yada vohw &asmam arojat manmavhd; Bartholomae:
‘and that which becomes more valuable through the eye, o Vohu .
Manah!’; others (Wilking Smith 8, Nyberg) translate cadmam as
the Locative.

Ablative. Y 32, 2 ySadrdt haé@; Bartholomae 8 here translates
‘through X§adra’, however in this case the Instrumental and the
Ablative approach in their meaning to each other. Herzfeld
gives ‘through XSadra’s mouth’.

It follows from the above that syntactic Instrumentals bearing
the endings of other cases, accepted as such by Bartholomae, may
be conceived in a simpler way, without assuming a far reaching
confusion of cases in the Githa.

3. Instrumentalis qualitatis

What was assumed by Caland and Geldner to be the use of
the Instrumental instead of the Nominative and Vocative is
now interpreted as a shade in the meaning of the Instrumental.

M. Wilkins Smith ®, while rejecting the interpretation of
Instrumental forms as Nominatives and Vocatives, refers to the
opinion of Meillet who maintains (Trois Conférences sur les Gatha
de I’Avesta) that in such an archaic text as that of the Gatha
it is impossible for the subject to be expressed by the Instrumental.
She seems to take for granted that the Nominative, as the case
of the subject, is in its denotation too remote from the Instru-
mental and that there is no transition between them. However,
already the Indian grammarians felt a certain relationship of the
meaning of these two cases. The Instrumental was called by them .
tytiya, because it is closest to the Nominative (prathama) and
Accusative, which have identical forms in the neuter gender.
When arranging the order of the cases, the Indian grammarians
took into consideration — apart from formal criteria, such as

8 M. Wilkins Smith, op. cit., p. 119.
8 M. Wilkins Smith, op. cit., p. 147.
8 Gatha, p. 27.

% B. Herzfeld, op. cit., p. 380.

8 M. Wilkins Smith, op. cit., p. 27. -
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the identity of case endings — the relationship of the meaning
of individual case forms.

Panini also felt this relationship and, in his rule of kariyka-
ranayostitiya, defined the Instrumental as a case which expressed
the agent and the instrument. The Instrumental performed the
role of the agent in Passive constructions which were very frequent
in Sansgkrit. In Prakrits, the Passive construction with transitive
verbs superseded, when the past was to be expressed, the active
congtruction. In the New Indian dialects it is used exclusively
and itself accepts the features of the Active voice; the subject
still hag the form of the Instrumental, but it is treated as a Nomina-
tive, whereas the object is in the Accusative; Hindi: usne us ad-
miko dekhd ‘he saw that man’ (literally: ’ab eo illum hominem
visum (est)’).

The Iranian dialects also supply similar examples. To the Old
Persian mana kartam ‘done by me’ corresponds the Middle Persian
man kart ‘I did’. However, along with this form, a new construc-
tion develops in Pehlevi from the combination of the enclitic
personal pronoun -am and the participle kard; their continuation
is the New Persian form kdarddm.

The above-mentioned analogies show that, as far as the question
of denotation is concerned, a certain convergence between the
Instrumental and the Nominative can be observed — at least
in the Indo-Iranian group — which facilitates the transition of
the meaning. It remains unsolved whether analogous phenomena
in the Slavie languages are archaismg from the times of the Indo-
European language community or an innovation which developed
under the influence of an alien ethnic substratum.

The Instrumental of quality comes nearest in its meaning to
" the Nominative. Its meaning is contained within the range of the
Instrumental of feature. It occurs in the Vedic dialect, e. g. S. B.
6, 1, 2, 1 so *gnind prihivim mithunam samabhavat “as (in the shape
of) Agni he entered into the union with the earth’.

J. Markwart  sees the Instrumental of quality in the formula:
Yyadd ahi vairyé ada ratus a$atéit hadéa ‘in the same way as he ought
to be elected the ruler, he became, according to law, a judge’.

2 J. Markwart, op. cit., p. 66.
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In the Gatha, the examples of this use of the Instrumental
are supplied in the names of the geniuses which are today considered
to be the aspects of the supreme deity, Ahura %. The most frequent
are a$d and vohdi manavhd. These Instrumentals are translated
by Bartholomae as Nominatives and Vocatives, and by Wilkins
Smith for the most part as Instrumentals of means.

Y 28, 3 y2 vd a$a ufyani ‘I who want to praise you as Afa’.

Y 28, 6 daidi a$@ da daragayi ‘give, as Aka, the everlasting gift’.

Y 29, 3 ahmai asa noit sarajd advaé$o gavoi paiti.mravat ‘he
answered him as Afa: “there is no companion for the cattle who
would not do wrong to it’.

Y 31, 5 tat moi vididyds vaold hyat moi ada datda vahyo ‘tell me
as ASa, so that I may discern what good you have destined to me’.

Y 33,12 dasva... a$a hazé amavat ‘give, as A¥a, a strong power’.

Y 43, 2 ya da a$a; Markwart %, who was the first to use in
his translation of the Gatha the Instrumental of quality, renders
this place by the Instrumental of means: ‘which thou wilt bestow
in virtue of law’ and so does Bartholomae %; Duchesne-Guillemin %
on the other hand, who follows Markwart in the use of the Instru-
tmental of quality, also here sees this case and translates ac-
cordingly. This example shows that, even if there is an agreement
as to the general principles of interpretation, in their application
in individual instances subjective conceptions occur.

Y 44, 15 yezi ahya a¥d poi mat ySayehi “hast thou as Afa power
to remove that away from me?’

Y 50, 5 aroi 21 y$ma mazdd a$d ehurd ‘they are given by you,
Mazdah Ahura acting as Aga’.

Herzfeld found a similar construction in an Old Persian in-
seription of Xerxes directed against the cult of Daivas % which

% M. Wilkins Smith, op. cit., p. 23. _

9 J. Markwart, op. cit., p. 53: ,die du kraft des Rechts ver-
leihen wirst.

% C. Bartholomae, Die Gatha’s, p. 49: ,die du durch Afa ver-
leihen wirst®.

% J. Duchesne-Guillemin, op. ¢it., p. 267: ,que tu donneras en
tant que Justice“.

" E. Herzfeld, op. ¢it., p. 397 f. Another transcription and in-
terpretation is given by R. G. Kent, The Daiva-Inscription of Xerzes,
Lg. 13, pp. 294—296.
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he discovered in 1935; § 4d: yadaya parvam devd ayadye avadd
adam oramazdam ayadé rtaéa brazmani ‘where formerly Daivas
had been worshipped, I worshipped Oramazdah as Rtam by
brazman’.

According to Herzfeld, the use of the Gathic syntax in the
0Old Persian inscription proves that the Achemenids were the
believers of Zarathushtra.

Y 43, 7 (9, 11, 13, 15) hyat ma voh pairi.jasat manavhd “when
he approaehed me as Vohu Manah’.

Y 46, 3 kaéibys uddi vohw jimat manavha ‘to whom will he
bring help as Vohu Manah?’

Y 51, 2 gdadram ySmakom vohu manavhd vahmdi daidy savanho
‘give, as Vohu Manah, the kingdom of salvation to your wor-
shipper’.

Besides the above- mentioned comes several times spontd
Mainyi as the aspect of Ahura Mazda.

Y 51, 7 d@idi moi ya gam ta¥o apaséa wrvardséa amaratatd hawr-
vatd sponi§td mainy® mazdd ‘thou who hast created the herd, waters
and trees, give, as the holiest spirit, immortality and completeness,
O Mazdah!

4, Instrumentalis sociativus

A. The use without prepositions.

Y 28, 8 vahistom dwa vahista yam asa vahista hazaoSom ahuram
yd@sd ‘best Ahura, who hast the same best will with Afa, I beg
thee for that which is best’.

Y 32, 2 agibyé mazdd ahurd saromné vohu manavhd. .. paiti.
mraot ‘Ahura Mazdah, united with Vohu Manah, answered them’.

Y 34, 2 yehyd urvd a$d hadaité “whose soul is united with A§a’ %.

Y 29, 2 kam hoi u§ta ahurom ya draguo.dabis agSomom vadayoit

‘whom have you appointed the ruler that will repel the demon
of fury together with evil men?

Y 46, 10 tai§ vispdis dinvato frafra porotium “with all these
1 shall pass over the dividing bridge’.

.98 M. Wilkins Smith, op. ¢it., p. 93, translates as the Instru-
mental of means (‘through justice’).
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Y 53, 8 wratu i§ dvaf$6 hvé dersza morsidyaos ‘let him gend
upon them vexation together with the fetters of death’.

B. The use with prepositions.

Following prepositions are used in the Gatha hadr@, hadd
and mat.

Y 28, 4 yo urvanam man gairé vohw dadé hadra manavhd ‘I who
remember to protect the soul with Vohu Manah’.

Y 46, 17 hada vast@ vahmang sorao$d radavho ‘ardent prayers
together with your obedience’.

Y 34, 11 asa mat armaeitis “Armaiti together with Afa’.

The Comitative is in the Gatha used more frequently without
than with prepositions. The transition to the use with prepositions
was facilitated by the instances in which the Instrumental was
governed by verbs or adjectives indicating a junction. These
words often had prefixes denoting community, e. g. hazaosa.
Where the governing word did not express this junetion, the
particles which indicated coexistence were added and afterwards
they developed into prepositions.

By analogy, the Instrumental is also used with the verbs
of disjunction. In the Gatha, the only example of this use is the
passage Y 34, b already quoted; in later texts it is more frequent.

5. Instrumental of means

This kind of instrumental, which may be considered as proper
in its meaning, occurs most frequently. The examples of its use
are more numerous than the other shades of meaning taken
together.

Y 50, 7 aurvato... yas azdda mahmai hyatd avanheé °... steeds,
on which you may arrive, be to my aid!” The Instrumental yais
has here still an intermediate meaning between the Instrumen-
tal of means and the Comitative.

Y 28, b and madrda mazistom vaurdimaidi yrafstra hizvd ‘through
this revelation we want to convert with our tongue the evil men
to the sublime’.

Y 49, 4 yoi dus.yradwda aésmom varadon ramoméa yrais hizubis
‘who maliciously spread with their tongues atrocities and wrath’.

Y 30, 2 sraota gousais vahista ‘listen with your ears to that

which is best’.
Folia Orientalia, t. VII 11
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Y 51, 21 hwo isti uyddi§ §yaodand daénd asom sponvat ‘he makes
Afa greater by thought, words, deed and soul’.

Y 31, 22 vohit hwé ySadrda asom valavhd $yaobandld hapte
‘he supports A¥a together with the good kingdom by his words
and deeds’.

Y 44, 6 asom Syaodandi§ debgraiti Grmaiti¥ ‘may piety support
Afa by deeds’.

Y 30, 5 yaéld ysnaoon ® ahurom haidydis Syaodandi fraorat
mazdgm ‘and also those who voluntarily do the will of Ahura
Mazdah by good deeds’.

Y 31, 18 ada i sazdim snaidisd ‘resist them with your arms’.

Y 43, 4 dwahyd garamd adré ‘through the glow of thy fire’.

Y 31, 3 yam dd mainyd adrald a$aéa Eois ranoibya ySnutom 1%
‘the pay which thou will give as the (holy) ghost through the fire,
which thou as A¥a have destined for both parts’. '

Y 45, 8 tom nd staot@i§ nomanho G vivars$o ‘try to win him for
us by hymns of homage’.

Y 32, 12 ya ravhayon sravanhd vahistat $yaodamat maratanod
‘doctrine by which they divert people from best deeds’.

Y 34, 4 aojonhvantom a¥d ‘strong through Afa’.

Y 33, 10 vohi uySya manawhd ySadrd adala usta tanwm ‘through
Vohu Manah, X%a9ra and Afa assist (my) person according to
(my) wishes’.

Y 34, 15 y¥maka y$adra ahurd forafom vasnd haidyom dd ahim
‘through your dominion, o Ahura, cause that creature might be
restored according to Your will’.

Y 51, 22 tq yazdi y°@i§ namani§ ‘1 wish to honour them with
their names’.

Y 31, 7 raotobi¥ réidwan yvadra ‘may the blissful space be filled
with stars’.

Y 44, 3 k3 ya md uySyeitt norofsaiti dwat ‘who else but thee
through whom the moon now waxes now wanes’? In the above
example the Instrumental y@ dees not express the instrument but

9 Bartholomae, Air. WB 558: yfnav ‘to please someone’; Herz-
feld, op. cit., p. 162, understands this word as ‘to be obedient’ and
translates the guoted passage (p. 312): ‘and all who by conduct as it
should be are voluntarily obedient to Ahura Mazdah’.

100 F, Herzfeld, op. cit., p. 293 yfnut ‘hearing’.
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rather a cause and its function and is more similar to the next
group covering Instrumental as agent (in Passive Voice).

Y 31, 13 ya frasa avisya ya va mazdd porasaété taya ‘evident and
secret deeds, which are punished by penalty, o Mazda’. Here the
function of the Instrumental frasd as Instrumental of means is
but seeming as it does not add anything to the notion paorssaété
but only emphasizes it stylistically. It is the only example of
emphasizing Instrumental in Gatha. In the Younger Avesta
it is more often used.

6. Instrumental in Passive Voice

It arises from the Instrumental of means when a person who
brings about an effect is the instrument (Y 44, 3). In Passive
Voice it becomes the agent.

Y 29, 4 saydrs ... ya 21 vavorszot pairi.cidit daévdiséa masyaiséa
‘sins once committed by Daevas and men’.

Y 30, 1 humaqedrd a$@ yeéa raotabis darasatd wrvaza ‘bliss which
shall be seen by him who will remember well through Afa together
with heavenly light’.

Y 32, 12 yais groahma asa! varat@ ‘by whom Grahma is more
estimated than Afa’.

Y 43, 6 yehya Syaodandis gaedd as$a fradente by whose deeds
creatures are being helped through ASa’.

Y 43, 10 parstom 2t dwa yadand tat amavatgm ‘for thy question
is like a question of the mighty’.

Y 43, 11 hyat ySma uydai§ didaivhé paourvim ‘“when I was
first taught by you the words’.

Y 50, 5 aroi 27 y$ma ‘they are granted by you’.

Y 44, 5 ks ya usa arom.pidwa y$apadéa “who is he through whom
morning, noon and night (have arisen)’. Here the verb is not
expressed at all, we guess it, however, as the participle korota.

7. Instrumental of circumstance

As Reichelt points 1 out this function cannot always be
gseparated from the Instrumental of means from which it is derived;
it is because the thing by which something is done is often at the

11 H. Reichelt, op. cit., p. 234. i

11%*
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same time the most characteristic circumstance and feature.
In Gatha the Instrumental of feature (besides the Instrumental of
quality which has been spoken of before) does not occur distinctly.

Y 28, 1 yasa momavh@ ust@nazasto ‘raising (my) hands with
a bow I ask’.

Y 34, 3 at to6i myazdom ahurd nomavhd asdiéa damda ‘let us
offer you Ahura and Afa a humble sacrifice’ 102,

Y 29, 5 ustandis§ zastdi§ “with outstretched hands’ 103.

Y 31, 4 ygSadrom aojovghvat yehyd voradd vanaémd drujim
‘the strong power by means of which when it has grown we shall
overcome evil’.

Y 32, 12 (quoted above). ) v

Y 33, 3 vidgs va dwaySavhd gavoi ‘or he who takes care of his
herd’. Here the Instrumental approaches the adverbial usage.

Y 44, 11 vispang anyang mainyous spasya dvaéSavhd ‘I look
at all the others with the hostility of thought’.

Y 46, 8 pattyaogot ta ahmdi jasoit dvaéSavhda ‘let them return
to him with hostility’.

Y 47, 6 armatoi§ debgzamhd ‘through Armaiti’.

Y 49, 10 vazdavhd avam #rd ‘so that you may watch with
steadfast energy’.

Y 51, 1 vidiSamnds %ac¢it ‘to him who acts with zeal’.

8. Prosecutivus

In Gatha we have only one example of the Instrumental
denoting the way along which something is being done.

Y 34, 13 tom advanom ... daéna saoSyantam Ya ... urvaySat
‘the way along which the souls of saviours shall go’.

It occurs more often in expressions in figurative meaning such
as ‘according to something’.

Y 28. 6 araSvdis ... uydai§ ‘according to true words’. Similarly
Y 51, 20 uydd@ rafadrom dagado ‘according to the word grant
us support’ 104,

102 M. Wilkins Smith, op. cit., p. 94 as Sociative.

108 M. Wilkins Smith, op. ¢it., p. 64 as Sociative.

104 J, Kurylowicz, Traces de la place du ton en Gathique, 1925;

Bartholomae, Altir. WB 575—6 in spite of his previous opinion
(Grundriss I p. 61) considers the form dagedo as Nom. Plur.
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Y 31, 1 yoi wrvdat@is drijo aSahya gaédd vimorand@ité “who ac-
cording to the commands of evil destroy the creatures of Afa’.

Y 31, 12 vidvd va ovidvd ahyd zerodaéa mamavhaéd ‘knowing
one as well as not knowing, everyone according to his heart and
mind’ 105 ’

Y 33, 1 yada ais§ 9a ... ya datd avhous paouruyehyd ‘as are
the laws for the first life’ 106,

Y 34, 4 zastaistai§ ‘according to the indications’.

Y 34, 15 forasom vasnd haidyasm da ahim ‘do so that humanity
might become according to (your) will’. Similarly Y 46, 19 hyat
vasna farasotomom ‘this, which will best suit (my) wish’. Similarly
Y 50, 11 hyat vasna fora$otomom.

Y 43, 2 yvadroya ‘according to the desire of paradise’.

Y 43, 16 a$im Syaodandis vohw daidit manavha ‘let him give
the payment through Vohu Manah according to the deeds’.

Y 44, 14 dwahya maedrais ssnghahya ‘according to the words
of your doctrine’. Similarly Y 44, 17 ‘avd maqdra according to
that word’.

Y 46, 5 rasna jvgqs ‘living according to the commands’.

Y 46, 15 yai§ datais paowruydis ahurahyd ‘according to the
first laws of Ahura’. Similarly Y 49, 7 k2 airyama ka yractu$ datais
avhat “which priest, what noble shall be in accordance with the
laws’ 17, The same Y 51, 19 mazdd datd ‘according to the law
of Mazda’.

9. Instrumental of cause

It is also strictly connected with the Instrumental of means,
because something through which a thing is done is often its cause.
The most often form of it is the Instrumental of the word $yao-
dana “work’.

105 H. Reichelt, op. cit., p. 233 translates the same, but reckons
this example among Instrumental of feature.

106 M. Wilkins Smith, op. cit., p. 88 translates this form as
Ingtrumental of means (by those), but in her notes she marks it as
a Sociative (instrum. of association).

107 H. 8. Nyberg, op. cit., p. 243 translates: ,nach den gottlichen
Gesetzen“; E. Herzfeld, op. cit., p. 131 takes datai$ as Instrumental
of means: ,through data (royal edicts)“.
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Y 31, 20 tom vd ahum drogvanto Syaodandis yais daénd naésat
‘your soul will lead you wicked men, to this state because of (your)
own deeds’.

Y 34, 1 ya Syaodand ya vabavhd yacd yasnd amaratatom ...
davha ‘deeds, words, prayers for which immortality shall be
granted’.

Y 46, 4 yrais Syaodandai§ ahamusto ‘he abhorrent because of his
deeds’.

Y 46, 8 noit ahya ma a¥ris Syaodandis frosydt ‘may destruction
because of his deeds not reach me’.

Y 47, 1 sponta mainya vahistaéa mananha
. had@ a$at Syaodandéd vacawhadd - .
ahmdi dan haurvatd amoratdia
mazda ySadrda darmaitt ahuro.

‘May Ahura Mazda as the holy spirit for the best thoughts,
which come from Afa and the deeds and words give us wealth
and immortality together with the dominion and piety’.

Y 51, 14 a sandd yvais§ Syaodandi§éa savghdiséa ya i§ savgho
apaimom driwjo domané adat ‘for their deeds and doctrines execute
the sentence which at the end will lead them to the house of lie’.

Y 28, 9 andi$ vi noit ahurd mazdd afomdd yandis zaranaémd
‘for those graces we would not like to make (you) Ahura and
Aga angry’.

Y 34, 8 dwahya mazda qstd urvatahyd ‘out of the hate of thy
orders, o Mazda’.

Y 34, 9 vavhous svistt manavhé ‘because of not knowing Vohu
Manah’.

Y 47, 2 oya distt ‘as a result of this knowledge’.

Y 49, 5 taiséa vispai§ Swahmi ySadroi ahurd ‘for all these 18
(virtues) he shall be in thy dominion, o Ahura’.

Y 50. 3 y2 na a$oi§ aojavhd varadayétd ... nazdistam gaédgm
‘who by the power of fate increases the nearest possessions’.

Y 50, 7 jaydis ... vahmahyd yasmakahyd ‘thanks to the incen-
tive of your glory’.

18 Ch. Bartholomae, Gatha, p. 95 takes this Instrumental as
a gociative one (“‘mit denen allen’).
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Y 32, 3 yais asrugdam bumyd hapteidé ‘by which you are known
even in the seventh part of the earth’.

Y 46, 2 vaédd tat ya ahmi mazda anaésé ‘I know, o Mazda, why

I am helpless’. Here the Instrumental approaches the adverbial use.

10. Adverbs of Instrumental origin

Because of the scarcity of texts it cannot always be stated
if a given Instrumental form has ceased to be a syntactic case
and is used only adverbially as according to the interpretation
of the text the same form may be differently understocd.

The Instrumental of relative pronouns (as well as of several
others) through the adverbial funetion (‘through which’, ‘with
which’) has further developed and often plays the rcle of a con-
junection. ;

Y 44, 20 yaca kava gnmani urddoyatd ‘as kavi makes it always
roar’.

Y 53, 4 ya fodrov vidat ‘that she may serve the father’.

In the meaning of final conjunction.

Y 28, 1 ya xS$novisda gauséa urvgnem ‘that T may satisfy the
soul of the herd’.

Y 28, 7 ya va madra srovim arddd ‘that your prophet may be
heard’.

Y 31, 2 ya a$at haca jvamahi ‘that we may live according to
Afa’.

Y 33, 7 ya sruyé ‘that I may be heard’.

Y 34, 3 gaéda vispd ...ya vohid Sraostd manavhd ‘that you
may through Vohu Manah make all beings better’.

As causal conjunction:

Y 48, 2 vaodéd moi ya tvam vidva ahurd ‘tell me for thou knowest,
Ahura’.

The forms of Plural:

Y 32, 7 yai§ sravt ‘as it is known’.

Y 44, 20 yai$§ gam karapa usiy$éd acsomai datd ‘as Karapan
and Usij let the herd be the victim cf rage’. _

Y 28, 11 yai$ a avhus paouruyé bavai ‘how the first life has
arisen’. Barthclomae accepts here ydis @ as adverbial construction.
Similarly t@i§ @, and§ ¢ are used.
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Y 34, 11 tai§ a vidvaésqm dwoi ahi ‘thus o Mazda, thou sup-
port them that fight your enemies’.

Y 32, 15 anai§ a vinanasa ‘therefore they will perish’.

Y 53, 6 anais @ manahim marangoduyé ah@m ‘thus you destroy
the life of the spirit’.

Y 53, 8 andi§ @ duivara$navho dafsnyda hantw ‘thus may the
wicked ones be deceived’.

Other demonstrative pronouns may also be used adverbially
respectively as conjunctions, Y 28, 11 y2 @i$§ asom nipavhé ‘there-
fore thou who observe Afa’, The same Y 31, 2 und Y 44, 11.

Adverbs from interrogative pronouns: Y 44, 8 ka ma wurva
vohw wrvaySat dgomat.td ‘how shall my soul attain good that
brings happiness?’ 109, ' !

Y 48, 8 ka toi as$ots dwahya (i5tis) maibyo ahurd ‘Is the ac-
quisition of thy payment destined for me, o Ahura?’ 110,

Y 51, 4 ka sponta armaiti§ “where is the holy Armaiti?’. Si-
milarly Y 53, 9.

Y 44, 12 é&yawhat ‘how shall it be? (stem ¢7-).

The temporal adverbs of instrumental origin: yavd; Bartholo-
mae translates this word ‘at any time, always’. He considers it
to be the Instrumental of yav- ‘lasting’, Y 49, 1 at ma yava bandvo
pafré mazis§to (according to Bartholomae) ™ ‘always Bandva is
to me the greatest obstacle’.

Y 29, 9 kada yava hwo avhat “when shall he ever come?’

yaval@ (as conjunction) ‘as long as’ Y 43, 8 yavatd dwa mazdd
staomi ufyacéd ‘as long as I praise and sing thee, o Mazda’.

fraidivéd Y 32, 14 ‘since long’.

vispai§ Y 34, 3 ‘for ever’.

109 According to Bartholomae, Gatha, p. 60; Nyberg, op. cit.,
p. 1568 ,,wie wird meine Seele verziickt werden mit der Schar der guten
Angelangten?“ E. Herzfeld, op. cit., p. 281 ,will my soul rejoice at
welcome?“,

0 J. Duchesne-Guillemin, op. ¢it., p. 178 ,,comment celle (pos-
session) de ta récompense, Seigneur, seront-elles & moi?“.

11 . Herzfeld, op. cit., p. 188 ,,and once, my brother-in-law will
be forfeited to the law, the princeps“. According to the thesis of E. Herz-
feld bandva (brother-in-law) of Zarathushtra is Kambyses, who con-
firmed his proscription.
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haidya ‘truly’, Y 53, 6 ¢da © haidya naro adda jonayé ‘thus truly,
it is o men and women’.

mazib?¥ Y 32, 11; Bartholomae 2 translates it as ‘very much’.
Nyberg 13 ag syntactic sociative Instrumental.

11. Instrumental infinitives

In Gatha there is only one example apayeiti ‘take away’,
‘deprive’, Y 32, 11 anuhi§éa avhvaséd apayeili raéynavhé vaédom
‘to prevent men and women from attaining the inheritance’.

The word sravahyeit? Y 32, 6 considered by Bartholomae and
Reichelt as infinitive of Instrumental origin can be better under-
stood as verbum finitum from sravahyae (3 Person Sing.) 14,

CONCLUSIONS

The review of different meanings of Instrumental in Gatha
shows in comparison with its usage in Younger Avesta certain
features which may be explained by earlier stage of the language
development. The confugion of Instrumental with other cases'occurs
much less than in the text of Younger Avesta. The use of some
of its forms as Nominatives and Vocatives, assumed in Gatha
which in fact occurs in Younger Avesta is explained as a nuance
of its meaning, namely the Instrumental of quality. This term,
invented by Markwart is used by Herzfeld and Duchesne-Guil-
lemin. It must be stressed, however, that it does not express the
function of this Instrumental exactly and little differs from the
Instrumental of feature, from which it has developed. The term
Instrumental of identity or equality would be more suitable.

The sociative usage of Instrumental without prepositions is
to be found more often in Gatha than in Younger Avesta and its

12 Bartholomae, Altir. WB. 1156; M. Wilkins Smith follows
him op. cit., p. 85.

13 H. 8. Nyberg, op. cit., p. 458; his interpretation is accepted
by J. Duchesne-Guillemin, op. cit., p. 252 (,avec les grands®).

14 Thus it has been assumed by M. Wilkins Smith, op. ¢it.,
p. 84, E. Herzfeld, op. cit., p. 322.



170

use as Instrumental of means together with prepositions which
cccurs in Younger Avesta is not noted at all in Gatha.

The adverbs of Instrumental origin have not yet lost their
connection with the case forms and may be considered according
to the interpretation of the text as real cases.

A more exact presentation of various semantic nuances of the
Gathic Instrumental, especially in statistical meaning, is as yet
not possible the interpretation of texts being uncertain. Although
the exegesis of Avestan texts has progressed considerably since
the Bartholomae’s dictionary was published owing to many
particular studies, it has not led to their new interpretation on
a larger scale.

Differences in the understanding of texts ar still greafu as
the philological interpretation is highly influenced by the views
of Iranists on the problems which have not yet been solved, e. g.
time and place of the origin of Avesta and hypotheses connected
with it.

The studies in the syntax of Avesta are as yet based on Bartho-
lomae’s dictionary althcugh it contains not only the synthesis
of the views which dominated in the beginning of the XXt century
but also the individual views of the author. '

Further researches must then go towards a critical examination
of the Old-Iranian vocabulary the more so that since the publica-
tion of Bartholomae’s dictionary new materials both Old and
Middle Iranian have been found.
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