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JADWIGA PSTRUSINSKA 

POETIC FORMS IN .AFGHAN POETRY 

The .Afghan poetry has always been written in two languages: 
the Persian which in Afghanistan is now called Dari 1 and Pashto -
the prop~r language of the .Afghans 2• This article is concerned 
with the poetry written in Pashto only. The division into the 
.Afghan and .A.rabo-Persian poetic forms and the way of defining 
the problems'coresponds with the ideas of the Afghan poetics and 
aims at presenting them. 

The J)honetic transcription introduced here is based on the 
English version of D . .A. Shafeev's grammatical outline of Pashto 3 , 

with the following changes: prepalatal affricates ts, j are tran­
scribed as c, dz, velar fricatives k, g_ as l;c, y and the bilabial fri­
cative v as w. Arabic and Persian words are transcribed according 
to the way of pronouncing them in Pashto. The presentation of 
the pattern of graphic notation of the lines corresponds with the 
Afghan manner of writing and so they must be read from right 
to left. 

1 According to the constitution of 1964 the official languages in 
Afghanistan are Pashto and Dari. 

2 Pashto was recognized as an official language as late as 1936. 
3 .A. short grammatical outline of Pashto. By D. A. Shafeev, trans­

lated end edited by Herbert H. Paper. (,,International Journal of 
American Linguistics", 30: 3, part 3; Indiana University Research 
Center for Anthropology, Folklore and Linguistics, publication 33). 
Bloomington: Indiana University; The Hague: Mouton & Co., 1964. 
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I. AFGHAN POETIC FORMS 

1. Lan9-0y 

It is sometimes called tap9y, tapak9y or tapa: In the Afghan 
opinion it is this form that is responsible for the high value of 
their folk poetry. Undoubtedly lani!,ey in the field of poetry (like 
legend in the field of prose) constitutes the basis of the Afghan 
folklore. Formally, lani!,ey consists of one bayt, that is, a line 
including two misra's 11• The first part always consists of nine and 
the second of thirteen syllables: Lani!,9y rhymes in -a exclusively. 
Its themes are eternal: love and fight. The author is nearly always 
anonymous. Lani!,ey are sung. one after another, usually during 
a march until eagerness, memory or invention of the performers 
are exhausted. It is a very old form in 'the Afghan poetry 5• We 
know about a lani!,9y that was corriposed 'about one thousand 
years ago. It was presumably composed by a sweetheart of. one 
of Mahmud of Ghazna's generals and sung by her from a certain 
distance as a peculiar ,,telegram" informing about the position 
of her army and the suggested meeting-place. A frequent functiori 
of lani!,9y was encouraging people to fight. There has been pres 
·served a well-known lani!,9y composed during the second Anglo·­
Afghan. war a:r;i.d inscribed on a monumerit. It. was sung at the 
:crucial :point of the battle by a seventeen year old girl the legend~ 
ary Malaley. Lani!,ey denotes not only an individu1:1,l short verse 
bf the kind described above but also a combination of a number 
of such verse arbitrarily put together in the course of singing. 
Lani!,9y has been sometimes called misra', and contemporary poets 
of Fashtunistan (no longer anonymous) often compose verses 
with the line-structure identical with that of lani!,9y. 

Lani!,9y is no longer considered a proper form of folk poetry 
only but it has become typical of Afghan national poetry an:d is 
described ·as its treasure.• 

4 A hemistich. 
5 A. Gerasimova and G. Girs, Literatura Afganistana (kratkij 

ocerk), Moskva 1963, p. 23. 

~aba xo bya kai!,e bare~i 
d9 da1t gulan ba de· lamane buyawina 
p9 bay k1 e ma g9rdza may ma 
gulan sarme~i max p9 p'a1Jo p9?awina 
c9nga p9 dzir dzir rata gori 
.l>Jka 09 n9n de p9r ma xwar mina radzina 
didan p9 lak rup9y arzan d9y 

. palau mi bad waxest warya de wulid9ma 
p9r gudar sur salu 17cara su 
ma we de toro ubo or waxest may9na 
max p9 marwand lcala p9te~i 
zalima yara salami wlaray9ma 
Jukn ?ulc91· p9 turo rate 
b. parharuna d9r ganfZ9m xola d9r kaw9ma 
dzanan me sar p9 watan lctetod 
p9 tar d9 ziilfo ba leaf an w9rla ganfZ9ma 
zalmaya xuday lea ba xola d9r lct9m 
p9r spar di 1wsta d9 tiro turo waruna 
p9 tor topak. wist9lay rase 
d9 binangey ahwal di ma radza mayma 
t9 p9 sangar kte dzan sahid kra 
z9 ba xp9l sal sta p9r ziyarat wuyw9raw9ma 
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And tomorrow once more you will load your possessions; 
Desert flowers will smell your skirts. 
Do not walk in the garden, darling, 
The flowers are ashamed and hide their faces in the leaves. 
You are looking so carefully at me 
As if your love happened to me, poor me, today. 
A hundred thousand is small price .for seeing, 
the wind lifted the edge of my shawl, you have seen me free. 
The. red kerchief appeared near the ford, . 
I said to myself: the black water began to burn, my darling. 
How shall I cover my face with my hand'? 
Can one cover one's face with one's hand'? 
O, cruel friend, I greet you standing. 
May you come wounded with swords 
I should dress [your] wounds and give you my lips. 
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My beloved gave his life for his country 
I shall sew his winding sheet with the thread from my locks. 
O, young man, by God, .shall I give you my lips~ 
There are no traces of sharp swords on your shield. 
May you come wounded by a [bullet f:romJ black machine gun, 
So that you do not find yourself deprived of honour, my 

[darling. 
Fall on the battle field, 
I shf1ill spread my shwal on your grave. 

2. Nimakey 

Nimak'ay or saris sung chiefly by women, usually at weddings, 
and is very popular among the Pashtuns. It consists of two 
misra's of varying length, which need not rhyme. Nimakay always 
occurs in combination with lan(lay. The actual way of combining 
makes it different from what we call the refrain. There are many 
possible combinations, but it must always be an annular com­
position with nimakay in the beginning ~nd in the end. 

Variant A: 

complete nimakay 
the first misra' of lan1ay 
the misra' of nimakay 
the second misra' of lanflay 
the misra• of nimakay repeated 
complete nimakay 

nimakay: 

pas pa ban1a k~e uba ga1e wa1e dzina 
senware lawangine 
The water is winding above the hamlet 
Sinwari 6 carnation-fragrant. 

lan1ay: 

dzii,nii,n zamii, za da dzanan yam 
ka pa bazar me xarcawi war sara · dzama 

6 A member of the Sinwari tribe. 

237 

He is my beloved and I am his beloved, 
If he were to sell me at the bazaar I shall still follow him. 

The order of performing: 

The water is winding above the hamlet, 
Sinwari carnation- fragrant. 
He is my beloved and I am his beloved, 
Sinwari carnation- fragrant. 
If he were to sell me at the bazaar I shall still follow him. 
Sinwari carnation-fragrant. 
The water is winding above the hamlet, 
Sinwari carnation-fragrant. 

Variant B: 

complete nimakay 
the first misra' of lan1ay 
the misra' of nimakay 
the second misra• of lan1ay 
complete nimakay 

nimakay: 

lawang karama 
ka law me ga1 kar yara ta ba rawalama 
I am sowing carnations, 
When I gather them I shall invite you too, my friend. 

lan1ay: 

da dzanan max da gul'o ba day 
didan kawam amel da gulo dzorawama 
The face of my beloved is a flower garden, 
I am going to see her, I am making a necklace of flowers. 

The order of performing: 

I am sowing carnations, 
When I gather them I shall invite you too, my friend. 
The face of my beloved is a flower garden, 
I am sowing carnations, 
I am going to see her, I am making a necklace of flowers. 
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I am sowing carnations, 
When I gather them I shall invite you too, my friend 

Variant C: 

complete nimakay 
the first misra• of lanij,ay 
complete nimakay 
the second misra• of lanrJ,ay 
complete nimakay 

nimakay: 

halak naray cinar day 
ndzalay da gulo wana 
The boy is slender like the plane-tree 
The girl is like a tree of flowers. 

lanrJ,ay: 

pa bay Jc.te ma wula kawtare 
yawa ba mrake bya na radzi seyluna 
Do not shoot the doves in the garden, 
If you kill one, none will come again. 

The order of performing: 

The boy is slender like the plane-tree, • 
The _girl is like a tree of flowers, 
Do not shoot the doves in the garden. 
The boy is slender like the plane- tree, 
The girl is like a tree of flower, 
If you kill one, none will come again. 
The boy is slender like the plane-tree, 
The girl is like a tree of flowers. 

3. Oarbayta 

One of more popular Afghan. poetic forms. The structure of 
carbayta (like that of ~asida or masnawi) is most suitable for tales 
or themes requiring a longer form. Carbayta has t~e function of 
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a ballad. The motifs must not be arbitrarily combined; it is-one 
motif that should be consistently developed. Each carbayta in­
eludes a refrain called sar, kasar or piro. The refrain occurs in 
the beginning of the poem and is repeated after each stanza. The 
content of kasar is different after each stanza ~nd it is only the 
rhyme which is constant. The initial kasar consists of two bayts 
and the following ones of one bayt only. Carbayta differ depending 
on the number and length of misra•s. The number of misra•s in 
one stanza varies from four to twenty. The first line of the first. 
stanza must rhyme with the refrain. The 'remaining stanzas may 
begin in an arbitrary manner but the final bayt of each must 
rhyme with the refrain. Thus the structural pattern of the poem 
is the following: 

b _____ _ b _____ _ 
a. _____ _ a _____ _ 

a, _____ _ a. _____ _ 
c _____ _ c _____ _ 
d _____ _ d _____ _ 
e _____ _ e _____ _ 
f _____ _ f _____ _ 

a _____ _ 
a _____ _ 

g _____ _ g _____ _ 
h _____ _ h. _____ _ 
i _____ _ i _____ _ 
j _____ _ j ______ _ 

k _____ _ k _____ _ 
a _____ _ 
a _____ _ 

Xanamir: 

pa cap ke ij,al pa ~ e xandzar nisama 
da yalim maxa barabar nisama 
ya ba sid~a hpal' watan si zmii 
ya ba pa sro wino kafan si zmii 
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I shall take a shield into my left hand and sword into my 
lright hand, 

I shall be facing my enemy. 
My country will be really my own 
Or there will be red blood on • my winding sheet. 

4. Ruba'i 7 

A monorhyme song containing advice or instruction. It •is re­
dted or sung in a special way, very slowly, and always at the 
beginning of the meeting, as soon as music is heard. It precedes 
all other songs and its role is to draw the listeners attention to 
vocal and instrumental productions to come. After ruba'i is sung 
yazal, "ff,asida, carbayta and all other forms follow. 

Its structure resembles that of a yazal. The first two hemistichs 
and each second hemistich of each bayt rhyme. The last but one 
hemistich contains the pen name of poet. Misra' usually consists 
of twelve syllables. 

Ram!;l,zan: 

tf> cg dzan ta hosyar waye hosyar na ye 
dzf>ka poh di P" zwf>ndun au rozgar na ye 
df>. "ff,ii,nun au sari' at xabf>ri tf>l kre 
yaw zarra agah df> sari'i P" lar na ye 
po zwf>ndun k1e de df> har maraz dewa sa 
pas lf> marga ba df> hica P" kar na ye 
ka niki kre ka badi kre da di waxt dgy 
bya ratlunki P" di dzay k1i do bar na ye 
tamam 'umr ter • abas su Ramazana 
tf> la mor dg dunya P" bazar na ye 

If you say to yourself: I am wise, You are not wise. 
You know nothing about your life and everyday work. 

7 Of. ruba'i on p. 199. 

. / 

You always talk about law and sari'at 
But you know nothing about the ways of sari'at. 
Be a cure to any illness as long as you live 
After you die you are ;r;io longer needed. 
This time is yours - whether you do good or not 
But you will never return to the same place. 
Your life has passed, Ramazan, meaningless, 
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And you have never satiated your desir for the bazaar of the 
[world. 

5. Bagatey 

The name is also pronounced as oagati- or bugti. It denotes 
a song performed by two singers. The stanzas of bagatgy consist 
of one bayt only, and (like in carbayta) of the. refrain occurring in 
the beginning and repeated after each stanza. Both mjsra's of 
each line rhyme. The misra's of the refrain must rhyme as well. 
This pattern is accounted for by the structure of bagatf>y. The first 
hemistich of the refrain is different after each stanza and it is only 
the second hemistich that does not change. 

Bagatgy is also called loba mei:l,ning ,,a play" as this is one of 
favourite poetic forms among the Afghans and they consider it 
very enjoyable. 

Muhammad Nur: 
yamuna •liri ka lg ma 'adziz yamgina 
rata wusa lawangina 
wu di wistf>m roya di nf>krf>m 
nora yari df>r sara nakrf>m 
bf>l di P" sro sundo natkgy dzangi mayma 
rata wusa lawangina 
df> lwgzi tf>ndi mi dzulf> swe 
dilbari ta ta mi gile swe 
zg tf>snalaba tgzay raylf>ma lf> sina 
rata wiisa lawangina 
Drive away sadness from me, poor me 
Turn to me, carnation-fragrant 8• 

-----
8 ,,Carnation-like" in· the original. In some parts of Afghanistan 

women wear neckleces made of fragrant carnation bud. 
16 - Folia Orientalia, t. XIII I 
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You have wounded me and you have not healed me-,­
I shall no longer be a friend of yours. 
.A ring hangs from your red lips, darling, 
Turn to me, carnation-fragrant. 
I am hunger-stricken and thirst-stricken 
Darling, I bear you a grudge. 
I have come tp.irsty from the river 
Tti-rn to me, carnation-fragrant. 

6. Nare 

This form is also called zayuna or yazuna. It is a special kind 
of a poe~ met 'in the :.Afghan fairy-tales glorifying the national 
features of the Pasthuns. These legends· are called pastunwalay 
hindara, which means ,,a mirror of'•.Afghan manners and ·customs" 
or ,,a mirror of .Afghan code of honour". It is worth noting that 
the .Afghans compose legends very willingly and with much ·enthu­
siasm. During the public telleing of legends the words of zayuna 
are always accompanied by music. • 

The number of hemistichs in nare and their length is constant 
in some tales, and it varies in others. In the .Afghan opinion 
~ayuna is a form typical of their literature exclusively 9 • 

The legend of Dzalat Xan and Samaila is exceptionally tragic. 
Samaila is a daughter of .a murderer-king who contrived special 
requirements for her suitora. If the brave suitor is unsuccess ful 
his head is cut off. Dzalat Xan and his brothers also try to win 
Samaila. The six brothers lose. their heads and it is finaly the 
youngest, Dzalat Xan, who succeds in fulfilling all the require­
ments. 

~ayunas are included in stories of this kind, and they usually 
oscur at most dramatic points. 
. . . . . . . . . . . The two of Dzalat Xan's brothers have already been 
killed. The executioner is about to behead a third one when the 
young man begins to sing his nare: 

lw cowum day loya xudaya nm dJ de myaste cowum day 
zma dwa wruzi,i wazJlay cg da zma sar prekawi da ye dreyJm dgy 
9 Pohanyar Nur .Ah~ad ~aker, Badi' au bayan, Kabul 1340 h. s., 

p.14. 
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Which d11y is it today, great God, which day of the montli is it, 
Two of ,my brothers have been killed, when I am beheaded 

[I _s]lall be the third. 

II. ARABO-PERSIAN POETIC FORMS 

1. yazal 

The Illost popular and best- known p9~tic__f9Jm, present probably 
in all_ tjiwan. • 

The fjrst bayt of yazal is called matla 1~. Both hemistichs rhyme. 
It is a monorhyme, co;nttnuou§ poem .. The. !l.lJIDb~r_ Qf syllables 
in each hemisti_ch is co:rt~tant. The number of lines varies from 
five_ tQ fifteen, yazal is a form suitable for: 3.!~Y t_];l1pme but most 
'.azar~ __ Ujr~. _loy~~P.oems. The origins and _develo12menji of yazal 
m the .Afghan poetry_are obscure. What is known however is that 
this form was .~aken _9ver from the Persiam i~_14th century and 
the oldest of the preserved .Afghan yazal dat~_ from~ll.~~tfod. 
Thay are very short, consisting of seven, five or even three lines 
and their style is very:_sigiQ_le and devoid of complexity characte­
ristic of later yg,zal~--

The pattern ?f graphic notation and the arrangement of hemi­
stichs in the .Afghan yazal shows snormous variety. Besides con­
ventional patterns many innovations can be observed: 

1. 2. 

a a 
a a 

b b 
a a 

C C 

a a 
d d 

10 ?:hese innovations do not destroy adequacy of verse structure or 
graphic structure (they ··do not cause the breaking of· mi·sra'-) ·and are 
not the result of the author's interpretation-of intonati0n pattern of 
the form. • 
16* 
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a- a 7. 8. 
e e 

a a a a a 
f f a b a 

a a C b a 
a d a 
a e C 

3. 4. a f a 
a g d 

a a a 
a a e 

b b a 
a a f 
C C a 
a a 
d d 
a a 9. 10. 

e e a a a 
a a a b a 

f f a C a b 
a a a d a C 

g a e a d 
fl, f a e 

a f 
a 

5. 6. 

a a c0 de wugori wu max ta watan pre!di 
a a watan c0 d0y c0 ruh waluzi tan prefdi 

b b ka ca!tan wi d0 tum_ano sta p0 mina 
a a darweza kandi ixtiyar tuman pre!di 

C C bulbulan ka de l0 husna xabardar si 
a a sta p0 max p0 n0ndara ba caman pre!di 

d cl c0 ho max w0 butxane w0ta dzar basa 
a a ce d0 buto parastis brahman pre!di .. e e !0 c0 ir0 me musafir su sta pg lore 
a a • a'f;ci'/;, la si 'f;cimati c0 watan pre!di 

e f d0 dzafa d0 m0ro zwand c0 d0y Hasana 
f a ka d0 dzawr xoy zma gulbadan pre!di 
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Who looks at your face, his homeland will leave, 
What is homeland, when the spirit will fly and the body leave, 
Who has a toman 11, out of love for you 
Will choose poverty, and the toman ~ leave. 
Turn your -fa;ce a little towards the temple, 
And the· brahmin the worhisp of gods will leave. 
It is fortunate that my heart is a wanderer [on the road] 

[ towards you. 
.A 'ruby becomes more precious, when its country it leaves. 
What is-·life -of a man who dies through tyranny, Hasari, 
May- the 'rose-faced her cruel ways leave. 

2. Bohla 

Its .Arabic name is "lf,asida; the length varies from sixteen to 
two hundred lines, thus allowing for the development of a more 
complex idea. Like in yazal, both misra/s of the first bayt and all the • 
second misra's of the remaining lines represent the same rhyme. 
The number of syllables is the same for each hemistich. -

.Abdul~adi:r Xan Xa~ak: 

segufta ptr-oay au ray swal da bahar gul 
ham pa bam ham pa kuca ham pa diwar gul 
na yawadze gul da gulo butay wunyo 
baia'm gul saftalu gul winyo anar gul 
har asya da md-zrtki gul parwardigar kra 
dzamadat gul kul nabatat guf kul asdzar gul 
ka1J,ay butay xar-o xas pa • gulo p9t sw?Jl 
da hama wa7:o 'ayb"1p!!,o _ sta,r gul 

da dilbar surat. tamam laka gul roy day ·­
p1e ye gul lasuna· gul Oihra ruxsiir gul 
may gulgun s"iyar: g'l!,lgun -sisa gulguna , 
sa"lf,i gul harifan g~l wara ·g~( nigar gul 
.. . . . . . . . . . . . . . . . \,• .. • .......... '• .. • ...... . 

11 A monetary unit, 10·,,oqo afgna\ni. 

ea da hasi ye pa ij,aka xola handa kra 
magar na wu la xazana xabardar gul 
pa hawas pa xushali ye amoxta wi 
gulparwara makra zar da zara hwar gul -
bulbul hec na wu xabar da 'is"f;c la tawa 
pa f aryad kar pa naru kar pa eayar gul 

darang gul ea pa se~ kal da yawaz wuswal 
da ea yad nasi pa xwa hasi bisyar gul 
ea ni~an da xpal asna war dz;mi mume 
dzgka yad Abdul"lf,adir kar pa takrar gul 
pa bayaz k!e me da se'r ij,aul ij,aul 
sagitfta day tar rasa hazar hazar gul 
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Buds in gardens and on meadows have blossomed into 
• • • • [ a spring flower, 

On the roof, in the street, on the wall - flower. 
It is not only tb.~. bushes_ th;:1,.t baye blossomed, 
The almop(I. _shrJJ.b, • peach_-j;_re~ JH!!l _ _p_QII.!egranate have 

, _ [ also born their flower. 
To all things on'tbe'i~arth the Gardener has sent a flower, 
To rocks, to plants, and to the trees - a £lower. 
The stone, bu~h, shrbb' ~nd • thor~ :,are covered all with 

• - •• [flowers, 

The star of all distress ..::..:.... a flower. 

The bo:dy of the beloved is._ as fresh as a ,flower, 
Her feet -----, flowers, her hands - flowers,, her face -

[a flower. 
Wine like a flower, the cup like a flower, glass like 

[a flower, 
Sa"lf,i is a flower, everything is a flower, the friends and 

il ' ,.. [the -beloved 'on:e, are flowers. 
. . ... 

. -· :.- . . , . ~ . ... . . . ····· .... • .......... .,---····. 

Thus, laughing joyfully~ 
,A.pout autumn nothing knew a flower . 
Having become used to its 

0

desires and ·joys, 
Do not let, Gardener, that so s.oop_. dies:, the :•flower. 
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The nightingale did not know the flame of love -
The cause of his sighs, ~is songs and sobs became a flower. 

So many flowtirs in this year - the yeai· yawi,z 12 , 

No one remembers if every bloomed like this the flower. 
In order to find the ideal of a friend among the flowers, 
-So many times Abdul~adir recalls a flower., 
Various · are the poems in my book .. 
But - the bud can only for a thousand times turn 

[to a flower 

3 .. Rub a i13 

A popular tetrastich, in which the first, the second and the 
fourth misra's rhyme. Its graphic presentation often differs from 
that of Peri,ian ruba'i, i. e. it is two bayts and not four misra's. 
Thus the pattern of the graphic notation can be as follows: 

a ______ _ :a, _____ _ 
·a,, ______ _ b ______ _ 

'umr mi trix su p9 firafcat kse 
ose mi caci tal . pa hasrat kse 

. d°zudai or da pa zra, ,lage~i • 
pa marg razi yam na pa yarbat kse 

With our parting all my joy has· vanished, 
Sad thoughts my eyes with tears replenish, 
And in niy heart the parting burns like fire, 
I'd rather die than live so banished. 

4. Kit a 

Two or more lines taken out of a poem of a bigger format. 
Hence, the first two hemistichs do not rhyme, while all the second 
misra's of the remaining lines have a common rhyme. 

12 Converted according to the ·so-called abdzad, this becomes year 
1097 h. 

13 Of .. ruba'i on p,' 191. 

andesna ka pa yra kiz de 
yar -ba ham lakq,_ wi~ta ka 
xwar saray malamat na day 
ka pa yam k1e dzan uba ka 

If you lay sorrow on a mountain 
The mountain can be turned into a hair. 
It is not the poor man's fault 
That he is sweating in distress. 

5. Masnawi 

249-

In this polyrhyme verse, hem'istichs rhyme in every bayt and 
not in the first bayt only. The number of lines can vary considerably~ 
depending on the subject matter. 

Xadim: 
nawi nasl ta payyam 

ay da pak watan f arzanda 
ay da !cam xo~a dil~anda 
ay d0 n0wi zwand payyama 
ay arzu da watan !cama 
da afyan da bay sumbula 
d'J pa~tun da bari, bulbula 
saba t9 mas'ul d'J kar ye 
ka ta mor au ka ta plar ye 
1a axla!c au 'ilm zda kra 
hala hala talwasa kra 
... ~ ......................................... . 
hay af sus ziba watana 
ay da s.ro gulo gulsana 
te dzannat de da dzahan ye 
xo afsu,s day ea nen wran ye 

A mission foi• the young generation 

Son of the holy homeland, 
Sweet lover of your tribe, 
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Mission of the new life, 
Desire of the homeland and race, 
Hyacinth of the Afghan's garden, 
Nightingale of the Pasthun's orchard. 
Tomorrow you will take over the responsibility, 
Whether you be a mother or a father. · 
So learn good manners and wisdom, 
Make haste, make haste. 
............................................. 
Oh, what a pity, my b~autiful homeland, 
A garden of red flowers. 
You are the Eden of this world, 
But alas, tod:;i,y you are a ruin. 

6. Mustazad • 

M ustazad is a special type of verse in which every line • is 
followed by a short complementary line with its own rhyme 
:pattern. 

na ywaf lar9m c9 wawr9m na p9 xola dj xayr way9l kr0m 
mudam minnat p9r b9l kr9m 
c9 ~ahr rasi • a~l me maylitb si • no skandzel kr9m 
mudam minnat p9r b9l kr9m • • 
........................... 

I have neither an ear for listening/nor does my mouth utter 
[good· words, 

I always reproach somebody. 
Anger prevails over my mind, and therefore- I swe~r·, 
I always reproach somebody. 

•" H•> ............................................... -....... . 
\.,: 

7. Murabba' 

M urabba' c~nsists of distich, st~nzas, with four misra's of both 
first lines having the same rhyme. In ·further stanzas, 'the first 
three misra's rhyme differently, while the fourth misra'~ of each 

I 
I 

I 
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stanza rhymes with the first two bayts. This principle is adhered 
to troughout the poem. 

a a 
a a 
b b 
a b 
C C 

C C 

d d 
d d 

etc. 

In the following example, the pattern is additionally supple 
mented by a . radif whose structural principles follow those of 
a murabba. 

Pir Muhammad Kakar: 

zr9 mi nadan wu d0 mine yal su 
fira~at ye or wu rabandi bal su 
rahat mi wara pe yam badel su 
o~i selab d9y sural mi salli_ su 
ziba nigar 09 z9 ra p9 yad kr9m 
l9 dard o yama ah o faryad kr9m 
~abul hayra,n y9m d9 ea· irsad kr9m 
bel l9 ma xwara d9 lare mat su • 

'" ' ·, 

................ -................... • ................... . 

My silly _heart has become a thief of love, 
Being parted from her is like fire that burns inside me. 
··All my serenity has turned into· grief, :.·· 
In the flood of tears, my body is overwhelmed wit}l inertia. 
Whenever I recollect the ·beautiful picture [of my beloved], 
I .moan and sob in pain. and sorrow: 
I am all muddled, it· is true. Who will lead me,. 
Poor as I am, . loneliness is my only travelling , companion. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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8. Muxammas 

Each stanza consists of five hemistichs. The first five misra's 
and each fifth misra's of the remaining stanzas represent the same 
rhyme. Four first hemistichs rhyme -differently in each stanza. 
Thus the structmal pattern of the poem is the following: 

-a. ______ _ 
-a._-------

-b ______ _ 
b-_____ _ 

a ___ _ 

c-~----­
-c~·--,-,-.------

a. ___ _ 
d. _____ _ 
d. ______ _ 

a 
-a, 

b 
b 

C 
C 

d 
d 

a, ______ _ 

d0 hidzran d0 lasa nast y0m wizar0lay 
l0ka but p0 yato st0rgo dam xat;lay 
behuda p0 surat roy zr0 nat0lay 
beltana p0 margi hal y0m rasaw0lay 
raba raw0lay asna p0 saf ar tl0lay 
ya l0 yar sara wlaraway p0 rikab ki 

-

ya ye m0~ way d0 hidzran p0 awal tab ki 

·-

etc. 

It is because of the parting that I am sitting like this, distressed. 
Like god with lai·ge eyes, but without ·a soul. 
What of my sound body, if my heart is torn, 
The parting is leading me towards [the gates of] death. 
Bring me the friend who had set off on a journey. 
Either let me put my foot into his stirrup, 
Or else, let the first flame of parting burn me. 
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-9. Musaddas 

Each stanza consists of six hemistichs. The rhyme pattern is 
:similar to that of murabba' or muxammas, i. e. the first six hemi­
.stichs and the sixth hemistich of each stanza all represent the 
same rhyme. The remaining misra's rhyme differently in each 
stanza. 

a ______ _ a ______ _ 
a ______ _ a ______ _ 

a ______ _ 
a ______ _ 

b ______ _ b ______ _ 
b ______ _ b ____ _..c __ 

b ______ _ 
b ______ _ 

C ______ _ C ______ _ 

C ______ _ c ______ _ 
C ______ _ 
a ______ _ 

d ______ _ d ______ _ 
d. ______ _ d ______ _ 

d ______ _ 
a ______ _ 

waxt d0 sahar d0y muryan c0yezi 
dzaras awaz ka Zr9 mi larzezi • . . 
st0rge mi ywurdzi ba'IJ,U rape~i 
asar d0 yam di ra ma'lume~i 
kum bad xabar ba ra wurase~i 
d0 yar d0 tl0lo xabare ke~i 

etc. 

.............................................. 

It is morning time, the birds are singing, 
The bell is jingling, my heart is trembling. 
My eyes are restless, my eyelashes are fluttering, 
Sings of my long~ng for you appear inside me. 
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What bad news is going to reach me1 
The news about my friend's departure. 

~.~. I. • 

M usabba', musamman and · mu' asar. represent the same ,kind 
of poem. Their stanzas differ only in respect of the number~ of 
hemistchs: seve~ in musabba', eight in musamman and n,i~·~: in 
mu'asar. The first stanza rhymes with the last misra' • ~f the 
remaining stanzas. 

Tardzi' -band is diviq.ed _ in.:~9. stan~_as, each stanza having the 
same number of lines and being follo_wed by a. refrain consisting 
of two rhyming hemistichs. The number of lines in a stanza varies 
from five to t~n; Five, s~ven and ten b~yt being the most frequent 
pattern. Very exceptionally, the number of lines may exceed ten. 
Each stanza has different rhyme pattern. 

Pir Muhamniaa. Kakar: 

sta p9r max P" toro zulfo zg sayda ygm 
subh o. sam P" ah fiyan P" wawayla ygm 
P" fir(!,"/J,_, ki di tgl xwar9m d9 dzigar vine 
sabr o tawan mi bi ta nasta mubtala ygm 
nm f alak ra bande tiy • dg dzawr wukis 
l9 sro wino ij,ak larmun l9ka hina yrJ~ 
ra"f;c,iban ra sara dzang o d.zadal kandi 
p9 darbar kfe de d9 sapiyo mudda'a ygm 
yizalg, yunde wahsi ra c9xa masa 
zg sayyad de d9 didan p9 tam.anna ygm 
ka sel kala di• mani wi l" ma yara. 
begana me hanuz ma gana asna ygm 
lg asna makra • mani ye biwaf ai da 
c9 sidzi maygn bi ora dzudai da 

. . ' ' 
••••••••••••••••••••••••••••••• p ••••••••••••••••••••••• 
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I have become mad because of your locks and face, 
In the evening and in the morning, I sigh, sob and cry. 
Parted from you, I keep drinking the blood of my heart, 
My patience and strength do not exist without you, I. am 

[over-powered. 
Today, the heaven drew the sword of foi'ce out towards me, 
My inside is full of red blood, I am like henna . 

. My suitors argue with me a.nd fight. against me, 
I am playing the part of a dog at your feast. 
Let me not becom a wild gazelle, 
I am a hunter, I desire to see you. 
And if you bear me a grudge for twenty years, my beloved, 
Yet do not take, .me for stranger. 
Do not do this to a friend, rancour against him is infidelity, 
Parting is burning without fire him who loves. 

11.· Tarkib~ band 

Thy only difference between tarkib-band. and tardii'-barid is 
that the former_ has constant refrain; in ta,rkib~band ,it change$ 
after each stanza, in respect of both form and contents. 

P" manzil ba ye saba gora cok mal wi 
na pohe~gm crJ ba sar wi . ka ba yla wi 
P" CfJ san ba sikasta zahir P" Z?'fJ wi 
l9 nayma • ba ye d9 zrg nayma p9 xola wi 
dam "f;c,adam ba ye xwale d9 max p9 wlg wi 
ranza kri ba ye ea xawre de ple wi 

sazawar har sitam d9 har peyor y9m 
c9 mi yar p9 saf ar tl9lay zg p9r kor ygm 

ya dg yara sara tl9lay P" saf ar way 
P" har dzay mi' w9raw9lay pre wazar way 
ya ye de beltana dg yama zgr way 
ya P" dwaro strJrgo tap rund P" nazar way 

' 
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Tomorrow who will be his travelling companion, 
I do not know, will it be a thief or will it be a king, 
How will this song distress and his heart, 
As it comes out of the mouth, tought it belongs to the heart. 
Each step each breath bathes his face in sweat, 

' • dv l(Ol For whom is the soil of the trace of his foot to become ran za ~ 

I am worthy of all oppression and all harm, 
My friend has set off on a journey and I am sitting at home. 

I wish I had set off with him 
And spread my wings over him in every place 
And I woud rather die of the grief of parting, 
Or else let me become blind of both my eyes •. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . • .......................... . 
The variety of forms in Afghan porety is amazing. _Besi~~s nu­

merous forms borrowed from Persian poetry there are SIX ongma~y 
Afgan specific and unique forms which are not to be found m 
Persia~ folklore. The only resemblance they show is the resemblance 
with folk poetry of the people of Pamµ-. The structure of the 
Shughnanian dargilik is similar to bagatay; and the fa~t t~at 
each misra' of refrain occurs separately resembles a combmat10n 
of nimak0y and lani!,0y. 

14 A mineral used for curing and painting eyes. 

, 

ROMAN PYTEL 

PS 139, ·15 

FOLIA ORIENTALIA 
TOME XIII 1971 

VERSU0H EINER NEUEN DEUTUNG 

Der betreffende Vers, der im TMlautet: l' nkl).d •~my mm~ 'sr 
•sty bstr rqmty btl).tywt 'q ist trot,z aller Versuche, ihn 
verstandlich zu machen, eine crux der Textkritik geblieben. Die 
iibliche Ubersetzung dieser Bibelstelle lautet: 

Vor dir waren meine Knochen (mein Leib) nicht verborgen 
als ich im Geheimen gemacht war 
bunt gewoben hi den Tiefen der Erde. 

Wenn man diesen Text so iibersetzt, hort man darin eine 
Erinnerung an chtonische Mythen, die von Israel iibernommen 
und auf Y H W. H bezogen worden sind: Der aus der Erde gebil­
dete Mensch ist in den dunklen Grunden der ,,Mutter Erde" 
entstanden - so wird der Mythus gelautet haben. In der altte­
stamentlichen Re,zeption wird nun erklart, Y H W H bat in 
diese Werden und Entstehen des menschlichen Lebens eine Ein-, 
sicbt gehabt. 

Man kann diese Auffassurig iiberall finden, z. B. bei H .. Gun­
,kel 1, H. J. Kraus 2 , H. Schmidt 3 , D. G. 0astellino 4, 

1 Die Psalmen. 1926, S. 586. 
2 Biblischer Kommentar. AT Bd. XV/1 Psalmen 1960, T. II, S. 913. 
3 Die Psalmen. 1934, S. 243. 
4 La Sacra Biblia. Libro dei Salmi. 1955, S. 810. 

17 - Folia Ori en talia, t, XIII 


