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1 Die~e Au.sgabe stellt keine der originalen Tt•xtfassungen 
dar. V,;i_l. da-zu M.· U l ! man n: Die Natur- und Geheimwissen­
sc:hnft.=:n im ];;Jam. Bandbuch der Orientalistik, 1. Abt., Erg. P.d. 
VJ, 2. Abschn. Leiden 1°,2. p. 3'2, Anm. 3. 
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Zur Einteilung des 'rierreichs nach an-Nuwairi vgl. aucl1: 

M. l.1 ! l m a n n "'· a. 0. p. 53 sq . 

.. 3 St~hl wahrscheinlich. n.ir sagii,~a; vgl. F. Vi. r ,,.\: .!&...-:tr.filii 
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Arebicn xm, 1966, p. '.',4. 

FOLIA 'ORJE·~T-ALIA· 
Tome xxm _ 1985-198•0 

PL ISSN 0UlS-5675 

• 'AL-GIJ.~• ( THE S.TARV1NG) 

ONE-A.CT PLAY BY T . .>,WFI~ 'AL-i:JA~IiVi 

AS AN "ILLUS·TRATION OF SOClAL C.USTOMS", 

A. POPULAR FORM OF THE, ·coNTEMPORARY LI'J:'.EFIATIJRE 

OB' EGYPT 

Each period sl1apes its· own litera.ry•· forms to express the 

main trends, aesthetic views and literary pr:igrams of the time. 

This problem Ls particularly difficult when it c c,nce111s; the litera­

ture of Arabic countries. This process can be besl observed 

by foll::,v,,jng the formation of the new Egyr,tian literature of 20th 

century - the new po_etry, u,·e pr0se • and the drama 
1 

The tw,,mties, the thirties and the f :iurties are the culminant 

period when European influence encountered the deep-rooted 

tradition. Egyptian wrile'rs faced then a very difficult pr::,blem, 

that is transplantation oi the most valuable European achieve­

mer'lls onto the Arabic _ground and creation o( new literary forms 

unknown to the Arabic reader - short stories, novels, theatre 

. and uncnnvenlionai dramaturgy. This v,,.hole wave Jf ne,N ideas 

and conceptions that was soming through translations :if Euro­

pean literature ( bselles-lettres, scientific literature) and through 

cult.ural excha.nge ace ompanied by all sorts of social chan~es, 

the politi.:Cal and cultural ones as well as the deep change of 

natic,nal consciousness bgether with high esteem and attachem­

ent to fhe Arabic literary tradition· ( classk poetry and prose),.· 

. became a great, rich source from wh°ich the young writers could 

chose the proper . .material and trai,sform it into new, ·unc onven­

tional l1~erary forms. Af the same time they had to be careful 

not to follow the European literature in. a "1aphazard· way. 'I'he 



trriditi~n i.1eeing still very deep, the fir-!;:,t ahemp.s -vvere n::,t ,,er-y 

successful. Also, the .scituation was made difficult by the fact that 

the literc.ry output was to meet the und•?veloped tasete of the r-2-

c-eivers ( heryce 1.vorks in sentimental Frencr· style, m~l:>c1rarnc..s, 

Ptc.). Presentation of ne.w social and political essence in old 

f-:,rrns was not alv11ays successful. Alsa an t.in~orturiate idea ·was 

to. transplant some· phenomenons of Europear1 literature inta the 

Egyptian ground (f6r example a great many ··of works of Egypt­

ian existentialist) 
2

~ Formation of new literary forms of the new 

Egyp!ic.n literature not only demanded· gifted and experienced 

writers but also required a lot of ti.nie. 'This was c. very difficult ., 
and responsible problem. Only such writers as Maf:imud Tajmur~, 

Tawfi½: 'al-1;:!akim 
4

, Jusuf 'Idris 
5

, Cc,.~ib Mal:Jfu'? 
6

, Jai;ij~ Ha!:c½:I
7 

etc., .. were able to reconcile the tradition with the ~ave of novelty. 

Their literary works cle·arly show that this is realism that 
' ' 

first r'ound its permanent ple.ce in the Arable literature, and best 

and most· fully reflexed the changes in Egyptian society in lhe 

first. fifty years; of 20th century. Jt was onty when short siories, 

novels and realistic dramas obtained the. European Je,·el· that at­

tempts and experiments -in ,looldng for new essence, forms and 

means of expres;sion co·uJd have been conducted. 

Short forms both in prose ( a short story) and in drama 

( one-act play) have always been very popular in the Egyptian 

literature. They reached, in a relative_ly short time, a high arti­

stic level. These works, often similar t::, :the j oumalis;tic ones; 

that grasp current even as specific illustrations of social customs,· 

are living commentary cm situati::ms and problems of everyday 

!ile in the street, in a shop, at the office, in a restaurant and 

cafe, and 8:0 on~ 

'al-Giia< ( T'he. Starving) by Tawfi½: 'al-f;!al.::im is an interest­

ing example of this kind of literature
8

. 

Th.;. action tal.ces place in a resetaurant on the Nile. 'Izzat, 

a - person ~f means, is a-,..vaitir,g a 11\1:>ma_n. Everything is. ready· 

for a sumptu::>UE .supper: .Susu, <1zzat's mistress is \•\'ith her hus-
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band a.t _ a party • and p.romissed, _to slip out., und·e_r a pretext. Un-
'. ' 

• _·fortunately, she is almost· one· houi: late: There comes, int::;- the 

'.,.restaurant_: a little boy in rags, to· sell lottery tickets. On. ap­

p~,;aching.· 'Izzat's table· and seeing bread, ;1e ai;sks for .a ,slice. 

A waiter driv.es him away as_ ·a dog. 'Izzat, terJse, is still wait­

ing· arid expecting_ some problems. 

There ·-enters, -unexpectedly, Si'.isu~s husband. When iloticing 

__ his f~iend 'Izzat, he wants to taJk .. t~ him. He· is very· worried. 

:":Che _·:matter. con~erns ~usu. ~e discove;ed .tha.t. nig_ht that she 

had ·cheated him. Under th~ prete'xt of_ .headache_ she· left, the 

party suddeniy-· and is sitting now ·in the neighbouring_ restaur­

a,;t having supper with _a frie.nd. The husband does not know 

• ·what to· do·. He. ise prostrated by :the thought of being dec~ived.· 
. . • . ·. . . 

'Izzat is trying to convince· him .that the meeting was ace ic!ental 

'and. the h.onour would ~ot suffer. C~lmed by these ~xpl,;,_,.;ations 

the hu;;band is go,ing. to_ leave .. But, when he discloses the n~me· 

of Su,:;u';;. f~iend the situation' ch~ges at once. (This. was a 

friend. of all th~ee of th~in.) CJzzaf gets angry anc:i . indignant. ·. He 

can • not understand that su:Su 's husband ~aw the lovers toge­

ther .and just went ·away. ,Now, he considers -it to. be unfaithful-

: riess.· He ·;,,,ant;;, ·to know· the details of ·their conlacts. His indi-,,. 

gnance inc::reasees. Now, in turn, the husband is trying to c·alm 

him dow_n • and then pa,rts to meet· his friends. <rzzat, restless, 

thinks: "I have. been waiting here for her since an hour. A 

wanton .... " 
9 

. ' 

In the ·meantf~e, another· boy in ,-ags enters the. restaurant 

offering lottery tickets and, collecting _cigarette-ends. He approach­

es 'Izzat's table· asking for a glass ·of water. The· waiter wants. 

-to drive him away as _the another one but this time ~Izzat objects 
. • ' 

to this. Passing some ·water to the bt,y he invites him to have 

supper that was waiting. for S.usu. '·,S~rprised waiter can not' un­

derstand. his customer. Th~ boy wants to offer· his hosts t.vo 

tickets. crzzat. refuses. nof bPing inte~e-sted • in the. gam!"- The boy 

'insist end tells a· story of a. ·man who made a fo.rt:une playing 
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lottery and g_ot four houses. 'Izzat can not be persuaded: "Even 

·if he gets _twenty ho.uses his starving for pr~perty will still • in- ' 
. .10 . • • . 

crease The boy is ea.'.ing and feeling happy as if he had 

won a fortune.· He is delighted with every piece of brea_d and. 

ment. He is tellin& 'izzat how he and his friends look for (:,od 

in· th0 streets tidies and be_g fo1· remains in restaurants, He is 

going t:::,· tell_ his collegues about having supper. form a plate ( as 

a customer) and does not think they wauld believe him. 

Suddenly, Susu.· appears. She explains aut .of breath tliat 

she was not able to leave the party· earlier. She looks at the 

boy with- dis,:ontent· and disgust. N~ticin_g that, the hoy wants t::, 

go. 'lzzat stops him asking to· finish his supper ,,; peace. He ::,i­

f er~- Susu an:>ther chair. Susu, embarrassed, can nol understand­

the situation and feeiing Cizzat's anger beings to explain: "1 

couldn't be at..." 
11

. 'Izzat interrupi her a~din_g quickly: "At two 

tables at the same time ... No ... At _three ·tables ... May be at some 

others too ••. Who· knows ... You are starving [ ... ] and unable t.o 

get fed ••• " 
12

. The boy asks for three plums· to tal<e with him. 

'Jzzat gives him· ev~rything from the table and helps to wrap it 

into a newspaper. Susu looks with' irony: "Since when are y::,u 

so compassi::mate ... " 
13

. CJzzat neithe_r pays ·any attention to her 

nor answers, engaged with the boy_. When the boy is afraid that 

everything will be taken from him when he is going out, 'Izzat 

goes with him. ~usu is left alone at the ta.b:e. She is very .angry. 

ln the one-act play 'al-Gija.> the author sl1ows the gulf bet­

ween lhe rich and the poor. With a dramatic significance of pure 

facts, without a detailed psychical analysis of the heroes, 'al-. 

-l;lakim denounces crying sacial injustice, unfa_ir advantage a!'ld 

wro,,gs done to the weak and· helpless. 'I'he author presenles 

here the problem of hunger that c oncen,s b-oth the poor and the 

rich. In the first case it is the real hunger, in the latter star­

vation for thrill. A little boy, seller • of lottery tickets. can have 

a good mea! only by chance ( thanks to a fancy ::,f a wealthy 

man). • Otherwise; he has to look f::,r bod in the· litt,s,r and to 

beg. T 1-~ actual s~cia~ situation can nor se<::ure either him -,r hi.-; 

family and people of his class provj.sion i::,r the basical hum,,ri 

• needs. 'I'heir situation is glarir.gly co;.trasted with the s,Lue,tbn 

·,i the privileged rich who pass their lifr~ at parties, dirn,ers, sup­

;:-ers and.- on looking f:::,r more and m~r::· dh:P.rsi:>ns and 2!tract.­

i:ms .. S ::,on, ·th,ay loose human feelings and bee ome indifferent to 

fl•le wr-::>ng, unjustice, harm and su!ferit-,gs· that sur-r:,und them. 

L.11<e •. ~hal are SU.SU, her husband and even <izzat ( asked t:j drl"\.-·c 

_a,vay t1-ie first bOy). The waiter's behav·i:Jur ( a p~rs-:>nage ~[ rn.i­

n::>r importance} t::,1,.v~rd.s the b::,y ( want~d t:, drive :-1im (t.\'.:·ay a.:: 

a dog c1r a cat) still emphasizes and streso'es the tr.:l,;ic fc:te ::,, 

the tittle .seller of l::>ttery tickets. 

-:r1,e play 'al-Giia• is a social and psycholo1ical dr,•m0 wilh. 

a str:::,ng influence of nacurali.,;m. Like in the European lits:-r,~ture 

:.,( that kind ( Maupassant, Czechow, lbsen, Rittner, Zopo_ls'<-" ,,,r..) 
• th'E: author emphasize·s the illustration_ o{ environment. Limited 

number of pe:::>ple, Characleristic·•carneralism ( thP. acti::>n d.::-v ~l:: p­

'"S c.t a table in the shadow of a tree) the en,·ir:)nr11ent si'L.>Wn 

:m the background of proper customary realities i typical Eqypt­

iar. restaurant on the ~ile), statements ::,f heroes r<-?ferrinq t~ co~-

1 oquial speach ( strqng influen~e of the p .Jefry .J[ naturalism 

~•.- noticed in frequently used elliptical sente_nces, and br-:>kcr, 

:Jnt~s)~ all this is C'""lnnected her~ ~ 1 i•h a particu.lar c::-,1--.c,:JpU"l1 :>f 

the theatre that should be "a scene tal~en from life''. T'his i~ mF>c:e 

e;;.sier by so-calied c:::,nception of "the fourth •.vall". 'the play is 

constructed in such a way as if i' was not desig110d for the pu­

blic, and creats an exclusive reality will, full l'i2l1ts. Apart f, "><n 

European influence tl·,e, drama bears ,•isiblt" featur·,s '.lf At·2t-'c 

literature. The action goes rather sl::>vdy, ,;ome ciia!oques ar., c'.l, 

cte,.·eloped ( verb-:,sity ) .. 'I'he place of acti::in and h<?r!1,•s rl.oincs 

are de.s.:ribed "ir. the very details ( '- ery c·a-0futly • dev<'l::-p?d -•L1-

th::,r's inst.ructions), and thi:. backe, r~,,.·,ct plays 0n i•r.portnnt p,.,rt 

( acti-:,n plac:ed in a typical resta..,ranl :in th0 ~,ile. dc,taik<l d•~s­

cdpti::»n C'lf f'.:'::ict, :1rienta.l r-:,lour: 1 etc-.'. 
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The action ·of' 'a.l-G1ja< i.s c:xistructecl ·a1~n~ the clit~~ic mo-, 

del.: 'I'he • play 'ch~r~cterizes. wi~h -unity ~i • time, plac;;. •• and ndion. 

. :we have here ·an' the. situation, ·dis~w;;.si~;.;. and C o;.v~r~ation dia_; 
lagues. Th~ dev:elop~d. side::.text has an important part. Thfs not 

only. int~od~ce~- the personages: ''There_ ap~ears· ~ woman 

This is·Srisci: .... i 4
,1?ut is also a p:art of th; ~ctib;:·•:ifie boy 

:· . 
and the dog run away _in_ panic; ·toil owed by _a cat that y-,as. near-

·, 15. •. ', •. • · · · ~ · 
·by" .. , and: ha.s some other functions .. •ai-f;l'akim_. in· his instr(!ct- • 

ions, paints· the background. ih a··.v~ry- suggesUv~ <~n~ pictures:..·_· 

que· .way: "Casino. on· _the, Nile .. _. table in the tree sha_d,ow ... _'Izzat, 

a k>nely man· set down·. there:._-. coiour electric __ • lani~s in the trees 

give pleasa.nt light .. ._ f{ne m~sic :can be•. heard from· f°ar away ..• " 
16 

Tt1e ~ide-tF.ixt gives. detailed· in'structio~s on the· ,way the heroes· 

shoulcl say their _questions: "surprised", "moved_"; "between_ their 

teeth", "whisper", nembarrassed'~-; 0 politely.", "''wit~o~t understand:_. 

ing" 
17

. In his developed instruction the· author also _characleriz-' 

es the personages from the __ st~tic· point of view ( exterior· featur­

es): "There· appears a boy of nine.;. 'hoidS: iottery 'tickets, wears 

" 
I t half- • naked" 18 . ra::::?, a mos . • . -

'al-Gija< is. ~ritten in the classic language with ele.inen'ts ()of . . . . 
E:gyptian dialect. Dialogues resemble everyday-speech. Mainly 

the short sentences, and in the dialogues the elliptical ·and the 

broken ones are us·ed. 

'!'his "illustration of Social Customs" was the f.orm from. 

which Egyptian writers were beginning their literary work. By 

prnc_tising on this form they were improving. their literary tools 

·and. obtaining • both the new and attractive 'topics and means of. 

expression as. well. A classical example. is the literary care.er 

of Tawfi½: 'al-E;Iakim. Com.positions of. the "Socia( illustration". type 

. are pre~ent at ~11 stages of his work. Iri • the .sixties and ;ev_ent­

i.es,. when· presenting particular sections of reality, the. author 

does not .r~stri~t himself· to realis.m but also. bases· on .the_ ex-

perience of different fashionable school;;; and· trends. His ohe-. . . 
-act plays _of th_is • period i·efer to the theatre· of ·absurd, among 

1_95-

others. For example Kullu saj 'in ff ina}:iaiHhi (Eac:h thing on· its 

p!are, 1'..6;6) 
19 

and Takrir -k~marr (Moon Account 1972) 
20 

.en­

cl.ose. elements of fiction. Thanks· to that the reality shown.' by 

the auth~r is: "n1an),-lay_ered'; and c_an be, analysed in·. a- few as- . 

.pects. Such an· one-act play, rich .in essence and form, not on-: 

ly reile.cts the problems. of .a particular environment ·but also 

holds an. important and ·new _function, _.that. ·is refers ·to frie uni-, 

versa! pr;:,blems and indl,\ces. th~ reader· or. spectator_ to .deeper 

·reflec.H on. 

/ 

NOTES 

1 
!\:lanv ii·.iormations about development of contemporary A­

,-.;bic Jiter_,;ture contain (br instance): Polish work - ·J. Bi e 1 a­
w s l< i, K. Skarzynska-Boch-enska, J._Ja.sinska: 
N!:)wa i wsp6kzesna lileratura ar;;.bska 19 i 20 wieku; Warsaw 
".!978; En!;!lish work·- J. A.Haywood: Modem·Arabic Litera­
lur"' 12(,0--1970, Londo_n 1965;· French work -' A. M i'q u e 1: La. 
iitterature arabe, Paris 1967: 

2 These pr-:iblems a_re discussed ( for instance) by K. S !< a r­
"- '/ n s k a.- Boche n s k a in: J, Bielawski·, K. Skarzyf>­
ska-Bochenska, J. Jasinska: ·op. cit., p:- 446-455, 

3 Mabmud· Tajmur ·( 1897-1974) is .regarded· througho.:it the 
Arab world as a pioneer of ·the· Arabic short sfory. He publish­
ed nLimerous volumes of short stories, s;.lso plays and books or' 
essays . 

• 4 'T'awfil;: 'al-1:Iakim. ( was born in. 1898) is ihe_ most famous 
play,.vright in Egypt and throughout thEc Ara.b World. He has 
written som.e one hundred plays, a number of which have be,.en 
translated into most European languages. 

5 Jusuf 'Tdri"s ( wa~ born in 1927) ri,;,s published a number .. 
• of volumes of short ·stories, als.o novels· and· plays; the· latter 
are mostly comedies with political overtones. written in _the col:­
loquial langi.,age. _Much of his work has been translated into 
European· languages. 

6 Na/:tib Mal;ifCi?· (was born in 1911) is recognized as.the 
leading e~ponent of the novel _in the Arab world. 



7 Jal;lja f;lal,::':<i ·(was- born in 1905) .,has -.published many vo- • 
.lumes 6f short sbries and several· n::>vellas, als::> a st.udy ·of the 
·,:-,an)'· ,;°h::,ri story in:_ Egypt, .·_ • • 

/3 'I'. 'a 1-1:i a k Tm: - •ai-Gijac tin:] Ma,srah 1al-mugta.ma<, al-·,:Ca:--
hir•; • 1,)c,0. - • • 

Q 
lbid:,-p-. -1-62 1. -1-2. 

1
" Ibid., p. t}65· I. 3-4. 

11 
Ibid., -470 I. 10: p. , ., -- Ibid., p. 470 J. 11-1•1. 

·1.3 
16/d., 4·7:;_ 19-20. p. 

H "!bid., p. 469 1. 3-4. 
15 

Ibid., 450 I. 11-12. p. 
16 

Ibid., 44-8 1. 1--4- '. p. 
17 

This kind of ci.etailed instruction 'I'. 'al-}:,akim gives oiten -
i:o his play 'a.1.:.G-ii a'. 

18
- T>a l-U a k r m: op .. cit., p. 450 I. 3-6. 

19 
T.•a 1-l;l. a k i m: Kullu ~aj 'in fi mahallihi [in:] Masra.l;i 'al­

-muna·w.,.ivac:, 1a.l-l:(8.hjre 19 7 5. 
20 

T.'a 1- Bak. i m: ··1:'akrir kamarT [in:] Ma~lis 'ai--<adl, 'al-,:Ca­
hfrc.\ 1Q72 .. 
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ESSA[ SUR LA- STRUCTURE LIT'I"ERA.IRE -

DU. - PSAUME 103. 

Un sondage dans quelques commentaires, fraductie>ns_· et 

-eiudes 
1 

nous a fail reperer comme cesures proposees dans le 

Ps 103: 2/3, 5/6, 7/8, 8/9, 9/16, 10/11, 12/13, 13/14, 14/15; 1:-,[ 

/16, 16/17, 17a./17b, 17/18; 18/19; 19/20, 20/21.. Res.tent done de 

fa~'on -constante lies entre eux les versets 3_-5, 6-7, 11-12· et 

21-22. _-.La questbn -se pose d~ l'oppc,rtunite: et_ de l'importanc-_e re­

le.th,:e ·de ·chacune .. de ces c_esures_. On s'interrogera en particu­

lier sur la sepa.ration des versets :J.2-13 qui porte atteinte ~ ce· 

• qui semble ·bien @tre un petlt ensemble _·en 11-13, Puisque nous 

avo~s ici recapituh5 Jes diver.ses propo.Sitions, les divergence 

-?ntre les ·auteur.: ·n•~pparaissent point.· N::>us mentionnero~s l 1 une 

OU l'autre i;lU c::iurs de notre etude. Aussi bien notre intention 

est-elle <l'etudi,ir, a partir du texte lui-m@me et de tot.is ·1e,s in­

-dic0s qu'il -rJCJus en pour_ra· fournir, la structure litteraire de_ cet 

_ensemble. N::ius reprend1·.ons ainsi en compte presque toutes les 

pr::>positions ci-de,;,sus, • mais en tentant d'une part de les fonder 

plus nl.ijectivement, et d·'autre part de les hierarchiser les unes 

par ra.pp:,rt aux autres: tqutes les cesures ne sont pas d'e'gale 

imp~,i-te;-nce, certaine.s distfr,guent de gran_des parties, d'autres 

dese un.ites de m::iindre. importance. Nous -etudierons d'abord l'en-

" emble des versets • 3-18 • (I), qui _traitent de quelques themes • 

qu'::-1r·, nc r~..:•tr::>uve ni en ·1-2, ni er·, 19-22, p1.1is nous en v:ien­

dr':'nf= :_.., i·,:::-ns:,··ml J.r.:-du psaume (II), pour finjr en C::'lnclYsjon sur 

un p,=-re.llP.le. ,\ pe;.1-\jJ· de Jr- 1_n ... :; ~tructu.re~. !ifle'r,=-iPes propers, entrr:-


