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FUSSNOTEN“

D!ese Ausgabe qteuf keme der orminalmﬁ Textfassungen
‘Aar. Vgi. dazu M. Ullmann: Die Natur- und Geheimwissen~
| schaften im: Islam. Handbuch der Orientalistik, 1. Abt., Erg Bd.
Vl. 2. Abschn. Leiden 101«»_ p. 32, Anm. 3.

Zur Emtezlune, de= Tnerrmch= nach an-Nuwaxm vgl. a.uch:
'Mtllmann a.a.0. p, 53 sq. .

- ‘*teht wahrcchemhch fur §agawg vgl. F. Vx ra: Le ;_x:mig '
“'de Uart de volerie ( Kilfh al-bavzara), rédigé vers 385/995 par -

le Grrand-Fauconnier du cslife x‘aslmxde al-‘Amz ‘bi-l1&h . v, [m |
Arabwa X]ll 1968, p ha, ; g

(m) W az5 o= 3 46; =1 - Nuw 215 220, 285, - Qa.l 67-8;
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:AL-GUA: (THE STARVING) .
ONE-ACT PLAY BY TAWFTK 'AL-HAKIM.
CAS AN "ILLUSTRATION OF SOCIAL CUSTOMS!,

_-A POPULAR PORM OF‘ : THE CONTEI\«’!PORARY LITERAT[JRE"

or EGYPT

Each period shapeg its own litéra.‘ry'forms to express the

cmain trends, aesthetic views ah_d literary programs of 'the time.

This problem is particularly difficult when it cun,céms the litera-

ture of Arabic countries. This process .can be best observed
by following the formation of the new Egvhtlan literature of "Oth h

,'centurv - the new poetry, the prose ‘and the dramaj

The twenties, ‘the fhxr‘tlcc and the fourties are the culmmant

‘penod vs.hen European mﬂuence encountered the deep-rooted

tradition. Egyphan writers faced then a very chffmult p_rsblem,

:thaﬁ is transplantation of the most valuable bEuropea.n' achieve-

ments onto the Arabic ground and creation of new literary forms

unknown to the Arabic reader - short stories, novels, theatre

_and unconventional drar'n.aturgy. ‘This whole wave of new ideas
- and conceb_ﬁbﬁs that was coming through translations of Euro-
pean literature (balles-lettres, scientifié literature ) and through =

- cultural exchanae accompanied by all sorts of social chanqes,

the pahtical and cultural ones as well as the deep change of

ah_;nal consctousness together wzth high esteem and attachem—

"ent to fhe Arabic literary tradmon (cla=51c poetry and prose)

bename a éreat rich source from which the young writers could

choce the proper. material and transform it into new, unconven-

‘tional literary forms. At the same tune they had to be careful

. not tp follow the Euro_pea.n literature m, a haphazard way. The



i X Toll!

l‘irﬂn’}tifm beeing still very deep, the firet aittemps were not very
successful. Alsc, the =situation was méde difficult by the fact that
the literary output was to méet t.he undewvealoped taste of the re-
ceivers (hence works in sentimental ‘French style, meloérafrxas,
etc. ). Presentatien of new social and 'political eeser)ce in old
forms wes not always successful. Also an unfortunate idea was
to, fr‘cxn<plal")f some’ phenome‘nons of European literature inta the
Egyplian ground (hr example a great many of works. of Egypi-
ian ex1=tentxa11=t) . Formation of new literary form<= of the new
‘Egyptian literature’ not only demanz:ied‘g!.fted and experienr:ed"
writers but also required a lot of ﬁ.rrie. ‘This was a \.-“ery difficult
and re=p0n51ble problem, Only such writers as Mahmud Tajmur:{
’l‘awf'k ’al—Hakxmé, JOsuf *Idris 5'.' ‘agib Mahfuzé, Jahja Hakkx
etc.,. were able to reconcile the tradmon w1th the wave of n:r\relt'y

Their literary works clearly show. that this is reausm that
‘ﬁrst found its permanent place in the Aral:uc hterature and best
and most t'ully reflexed the cha-ngec in Ecyphan society in the
first flfty vears of 20th century. It was only when short stones,
novelc and reslistic dramas obtamed the. European level that at=
tempts and experiments in looking. for new essence, forms and
means of expression could have been conducted.

Short forms both in prose (a short story‘).and in drama
{ one-act play) have alﬁva&s been very popular in the Egyplian
llterature. They reached, in a relatively short time, a high arti-

stic level. These works, often su’mlar in ihe journalistic ones '

that grasp current even as gpecific illustrations  of social customs,:

a.re living commentary on situations and probiems of ‘everyday -
liIe - in t"\e sireet, in. a shop, at the office, in. a restaurant and
ca.fe, and so on; . i .
al—éq‘a‘(’l‘he qtarvm:s) by Tawfik al—-ﬁaklm iz an m*erev‘
ing example of this kind of theraturea.
The action takes place in a rectaurant ‘on the Nile. ‘Izzat
a-person of means, is awal’ur.g a woman, Everything is ready

for a sumptuous supper. £GEq, ‘lzzat'= mistress is with her hus-

e
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band at a pariy and promlssed to shp out under a prete\t Un=—
fortunately, she is almost one: hour late: There ¢omes. ints the :
“restaurant, a ht’cle boy. in ra.gs, to' sell Iottery tickets. On . ap- .
proachmg, ‘Izzat's table and seemg bread, he asks for a =hce.
A walter dnves hxm away as a dog. ‘Izzat tense. 15 still wait-
mg and expecimg some problems.

BET

There emers unexpectedly, Sush's husband. When notncmg

h;., frlend ‘Izzat he wants to. ta,lk to hxm. He is very womed
’I,‘he ‘matter concems §ﬁ§ﬁ. He. dxscovered that mght that she
had cheated him. Under the pretext of headache, she’ Ieft the
parly suddenly and is sxttlnsz now xn the nelghbourmg restaur-
ant havmg aupper with a fnend The. husband does not know
what to c!s. He is prosttated by the thought af bemg deceived.
‘Izzat is trymg to convmce huﬁ tna.t the meetmg was accxdental
a.nd ‘the honour would. not suffer. Calmed by these explanatlons
'the husband ns gomg to leave. But when he d.lscloses the name'
of SUSUS fnend the. sﬂ:uahon changes at once. ( This . was -
fnend of all three of them.) tIzzat gets angry . and mdxgnant ‘He
en ‘not understand that Stst's husband saw the lovers toge— -

ther and just went away. Now he considers rt to . be unfaxthful—“;:_- :

' ness. He wants to k.now the details of - theu* contacts. His inch—
. ana.nce mcreases. Now,_m tumn, the- hu._band is trying to ca!m

“ him- down and then pa,rts to meet  his fnends. ‘Izzat restless, i

thinks' " have been waxtmg here fcr her since an hour. A

8 9
irwantoriv. .

n the mea.nnme, another boy in rags enters the restaurant

offerme lottery hckets and conectmg c:garette—ends. He aspproa.ch—

. es "Izzat‘s table askmg for a glass of water. The waiter wants

to drlve him away as the a.nother ‘one but this time ‘Izzat objevcfs
to this. Passmg some waﬁer to the. h'by he invites him to have
supper that was- wanting for éuéu. Surpmsed waiter can not un-
derstand “his  customer. The boy wants to offer his hosts two

_A'txcketsA. ‘lzzat refuses_not. being mter_‘es&ed.im‘ the. game. The bdy
L insist and‘ tells "a‘_ story of a ‘man _Who Arﬁade' a. fortune .pleying



lottery and. got four houses. ‘lzzal can not be per:uaded- "Even,
‘if he gets t'wenty hauses his starvmg fsr property will still  in-
'crease"l . The boy 1s ea'xng and feelmg happyv as if he had
won a tortune. He is delxghted Wlth every. plece of bread and
‘meat. He is tel.lmg ‘Izzat how he and hxs frlend: look for food
in the streets hdxes and’ beg for remams in restauranis, He is
.gomg to teu h1= collegues about havmg supper form a plafe (as
a customer) and does not’ thmk they would beheve him.
Suddenly, Sao- appears. She explams out of br-eath that .
she was not able to leave the party earlier. She looks at the
boy with- discontent’ and disgust. Notzcmg that, . thc boy' wants to
ga; ‘Izzat stops hxm asking to finish his supper in peace. He of-
fers Sugn anothervchaxr-. éusu embarrassed, can not mderstend»
the situation and feeling ‘Izzat S anger beings to explain: "1
couldn’t be at...! _11'; ‘Izzat interrups her adding quxckly AL two
tables at the same time... No... At three tab‘es... Muy be at some
others too... Who knows... You are starvmg [...Tand unable to
get fed. .."12. The boy aske for three plums to take with him.
‘Izzat gives him- everythmg from the table and helps to wrap it
into a newspaper., SGLT looks with’ 1rony' "Smce when are you
s0 compassionate..." 1-3. Izzat ﬁelther pays any attenhon to her
nor answers, engaged with the boy. When the boy is afrald that
everythma will be taken from hlm when he. is going out, ‘Izzat
_'goes with him, Susu is left alone at the tab‘e. She is very angry.
In the one-act play a._l-a‘rx the author shows the gulf bet-
‘ween the rich and the poor. With a dramatic significan_ce of }:;ure
facts, without a detailed psychical analysis of the heroes, ’sl-.
~Hakim denounces crying sacial injustice, unfair advantage and
wrongs done to the weak and helpless. The author presentes
- here the problem of hunger that concemns both the ‘poor and the
rich. In the first case it is the real hunger, in the latter star-
vation for thrill. A ln‘tle boy, seller “of lottery txcket can have
* a good. meal only by chance (thanks to a fancy of a wealthy

man) 5 Otl1er'w1se he ‘has ta look for food in the litter and to
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beg. The actual social situation can not secure either him. >r his

family and people .of his class provision for the basical humar

‘needs. Their situation is glaringly contrasted with the situation

of the privileged rich who pass their lif"- at parties, dimners, S
pers and. on lookmg for m:»re and morz dxversmns and attract=
i

oNs.. n:mn they loose huma\* feelmas and become indifferent to

“Hae wrona. un;ustxce. harm and sufferings’ that surround them.

Like “that are Susu, her husband and even ‘Izza.t (asl'ed to drxvn

away the first bby). The waiter's behaviour [a persanage of rai-

. oY importa.nce) towards the boy (wanted to drive him away as

a”dog or a cat) ‘still emphasizes and stresses the tragic fate of

the iitile seller of lditery tickets.
» “The play al-Gx]a’ 15 a social and psych:)lomcat drama with
a strong m‘luence of naturahsm. Like in the European literature

of that kind (Maupassant, Czechow, lbsen, Rittner, Zapolska ete.)

" the author er’nphssize's the illustration of environment. Limited

number of people, éharacteristic'»car_neralism (the action devealcp-
as at a tébie in the shadow of a tree) the en\-'ironment Ehown

on the backg'round of proper customary realities {typical Egypi-
ian restaurant on the Nile), statements of herces referring to col-
loquial speach’ (str:)nc influenee of the poetry of nsluraiis_m car:
be noticed in fn.quenﬂy used elhptxcal sentences, and brokern
om::), ‘all this is connected here w:*h a particular conception of
the theatre that should be "a scene taken from life". This is made
easier by so-calied conception of "the fourth wall". The play is

constructed in such a way as if i* was nost designed for the pu-

blic, and creats an exclusive reality wilh full rights. Apart fram
A European influence the drama bears visible featur=s of Arabic

- literature. The action goes rather siowly, some dialoques are (oo

developed /verb'gcitv) -The place of action and heroes doings

care described in the very details {very carefully devel*—ped frlde

thor's instructions), anhd the background plays an important part

(action placed in a typical restaurani on the Nile, detailed des-

cription of foad, oriental ealours, etc.).



ECTERENY

. The. actmn of ’al-an‘ is constructed alcmg the classnc mo--
i-d The play charactenzes w1th unlty ot' txme place and: achr.m.
'-_'-We have here all the sltuatxon, dxscusslon and conversatxon dna—'
:Alugues. ’l‘he deve[oped exde-text ha.s an meortant pa.rt Thxs ‘not .
-~-’on1y mtroduces the personageS' "’I‘here appears a woman ‘..'»

V_I‘Thlc i éuéu,.. 14 but is also a part ol the actxon‘ "’I‘he boy

and the dog run away m pamc, fouowed by a cat that was near—_

“by" 15. and has some othar functxons.._' ’al-—HakTm. m hxe mstruct-

1ons, pamts the backcround m a Ver'y suggestxve a.nd pxctures-

Gue way: "Ca_-,mo on’ the Nne... table in the tree shadow ‘1zzal,

a lonely man.- set down there... "olour ele\.tnc 1amps in the trees:

-nge pleasant llght... fme music can be heard from far away... 16.

The sxde—text gives detailed - mstr-ucnons sn the way the heroes'
-should sa~y their ‘questions: "surprised”, "mpved_" "between their
teeth™, "whisper" "'embarrasced';" "politely.", ““witﬁout u.nderstand-
ing"’l.?. In his developed mstructmn the" author also’ charactemz-
es the personages from- the static’ point ‘of : view: (extenor featur—
es),. "There appears a boy of nme...holds lottery tickets, wears

rags, almost half—naked" 18

’al-an‘ is. wntten in the classm 1aneuage thh elements of
Egy-anan dialect. Dialogues résemble everyday-speech Mamly
the short sentence;, and in the dxal':ques the elllpt;cal ‘and the
broken ones are used.

’I‘hls "Mlustration of Social Customs" was tﬁe £or-'m V'IIrom_v
which Egyptian writers were 5eginni_ng_ their literax& work, By
practising on this form they were improving . their iiterary tools
‘and . obtaining 'both the new and attractr\re topics and means of
expressxon as well, A classlcal example is the hterary career
of Tawt'k 'al—Hakxm. Compo=1txon= of the "soc:al xllustratlon" type
'.are present at all ctages of his work. !n ‘the sixties and sevent-
v 1es,.when presentmg pamcular sections of reahty, the author -

: does not r‘estnct hlmseh‘ to reahsm but also bases on the ex-
»perlence of dxfferent fashlonable schools and trends. ch one—

- -act plays -of thxs permd refer to the thee.tre of absurd among

¥ othé-rs': Eor ekample KLLIIu Eaj fin ﬁ mahalhhx (Each u'-me on- its

plaz—e 1366) and: Palcir kamark (’\’Icon Account. 197") e en—-

et

~glose, elements ai f1ct1:>n. Thanks t6 that the reality shown. by .

the author is "many-layered" ‘and can be analysed- m ‘a few. as--

5 pects, Such an one—act play, rich. .in essence and Larm, not or=-
1y reflects the prot>1ems of a paztlcular environment . ‘but also

“holds an _important and new [unchon, that xs refere 1o the uni-

versal problems and mduces the r‘eader or spectator to deeper

] reﬂectlan. v

NOTES

1 Mary informations about development of contemporary A-
rabic literaiure contain (for instance): Polish- work - J. Biela-
vski, K.Skarzyrhnska-=Bochenska, J.Jasinska:.
Nowa i wspdiczesna literatura arabska 19 i 20 wieku, Warsaw
1978; English work - J. A: H’ayw ood: Mode'rn'Arabic Litera—
fu 1200~1970, London 1965 French work -~ A. ' Miguel: La
littérature arabe, Pdms 1967 W

2’1‘he<e problems are dxscuesed (for instance) by K. Skar-
zyhska~-Bochenhska in:J, Bielawski, K. Skarzy ni-

‘ska-Bochehska, J. Jasifiska: op: cit, p. 446-455;

<] B 4 4 <
~ Mahmtid Tajmir (1897-1974) is regarded throughouf the
Arab world as a pioneer of -the Arabic short story. He publich~

“ed numerous volumes of short stories, also plays and books of -

essave.

. Tawfik ‘al-Hakim .{was born in 1898) is thé most famous
playwright in Egypt and throughout the Arab World. He has
written some one hundred plays, a number of which have been
translatcd into most European languages.

J’ucu{ Mdris was bom in 1997) has pubhshed a number

‘of volumes of short stories, also novels and. plays; the' latter

are mostly comedies with political overtones written in the col-
loquial language. Much of hxs work_ has been translated into
Euerean languages. i . s 2 o

Haé’b Mahflig: (wae bom in 1911) is regognxzed as the
leading exponent of the novel m the Arab world.
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* JahiZ HakkT (was bom in 1905) . has published many Vo~
. ‘lumes of short stories and several novellas. also a st_udy ’of the
o any'charl story in, Egypt. .

8

©hirs 'w 100,
. lbld., P A2 1, "1=2
G 10 Ibid.,. p. 465 L 3-4.
12 pig., p. 2701, 10
12 Toid., p. 470 1. 11-14
Toid., p. 472 % 19-20.
Y ibid., p. 269 L 3-4.

® foid., p. 450 1 11212
26 foid,, p. 448 1, 1-4
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* This kirnd of detailed instruction T 'al-Hakim gives often
in his play z—u—C-.‘vnac 5

B e l-Hakinm: op._cit., p. 450 1. 3-6.

5 ,
¥ roal-akim: Kullu 2aj %n T mahallihi [in:] Masralh ‘al-
-munanwa‘ ‘al-K&hira 1975,

By

hira 1972,

T.%a l-x;ia kim: al—an [xn] Masrah ’al-mugtama‘ al-Ka— 4

20 /
Tal-Hakim: Takrir kamarl [m ] Maﬁus lal-fadl, ’al-Ka-
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ESSAL SUR LA H’I‘RUCTURE LITTERAIRE
: DU PSAUME 103

Un sondage dans quelques commentaires, tradu_c"cions_'et

3 1 o s G s . ¢ -
. étude es nous a fait repérer comme césures proposées dans le

Pe 103: 2/3, 56, 7/8, 8/9, 9/10, 10/11, 12/13, 13/14, 14/15, 15/
/1 cAefaz, 1:a/17b 17/18, 1819, 19/20, 20/21. Restent donc de
ag ‘constante liés en_tre eux les wversets 3-5, 6-7, 11-—1,2 at
3%

on
22. La question -se pose. de l’bpportlinité et de l’importance.re—

S

’_1at1_v de chacune'de ces cpsur'es. On mterrocera en partxcu—

lier sur la séparation des versets 12 13 qul por’te attemte & ce

'q\,ii qemb}e bien etre un petit encemble en 11-13. Puisque nous

avan: ici racapnuln les diverses proposxtmns les divergence
entre les auleurs’ n'apparaissent p:unt Nous mentionnerons l'une
ou l'autre au cours de notre &tude. Aussi bien notre intention

est-elle d'étudicér, & partir du texte lui-mé&me et de tous les in-

‘dices qu'il mous en pourra’ foumir, la structure littéraire de cet

ensemble. Nous reprendirons ainsi en compte presque toutes les

’propbsiti:ms ci—dessus,'mais en tentant d'une part de_lésvfonder.
pius objectivement, et d’autre part de les hidrarchiser les unes
par rapport aux autres: toutes les césures ne sont pas d'dgale
imporiance, certaines distinguent de grandes parties, d'auires
des _un‘ités de moindre importance. Nous &tudierons d'abord Uen-
semble des versets 3-18 V(‘I). qui traitent de quelq.ues théfnes
qu'ori ne retrouve ni en 4-2, ni en 19-22, puis nous 'en vien-

sneemlle du psaume (), pour finir en conclusion sur

& pariir de leurs etructures littdraires propers, entre



