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f . FABULOUS ORIGIN OoF ESF‘ANDEYAR
‘ AS ONE OF THE CHARACTERS N EAH-NA

* The name of Esféndeyér is cbnr'xec'ted with the name . . of Es=
fand, i. e of the last month of the Iranian year, which .corres- ,A
tponds to the sxgn of . szces. ’I‘hxs is perhaps partly the reaaoh
why the motif of Esfandeyar makes .one thznk of the goldfish fa~ -
» "ble, ‘It is - true, that fhe story of Esfandeyar. presented by Fer=
dou51 in’ éah—name, appears to be very smular to one of the By
‘ versxons of this popular fable, A sxmlla.r fable, called On a Poor

Fxsherman, G—oldfxsh a.nd a Greedy Khan, may be found in the %

" collection of ngumc fables 1.
It must be notxced that the sxmllemty of the Ulguric fable to S0

'_Al‘:he a.bove mentioned ‘motif from M is based not on the

'_sumlanty of the ploLs but .rather on the simﬂarxty of functions of

‘the acting’ characters. The two characters from the Uigumc fable.b

- the khan and the nsherma.n, and their relahonshxp brings to

mind the mutual dependence of the characters from éah—nnme. :

Goétasp and Esfandeyar. ;

; The fouowing comparison,’ wh:ch consists ‘of the summa.ry

'._of each of the stones, aims at pomtxng out the smulnntles in f

the proceedmgs of the main characters in the discussed texts.
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1.

2,

3.

Accepts the gift and promi-
ses to hand the reward to
the fisherman after his cat~
ching another goldfish.

Still does not give the re-
ward to the fisherman, and
orders him to fetch the liv-
ing water,

Again refuses to give the re-
ward and orders the. fisher-
man to build a gold ‘throne.
Appoints new tasks for the
fisherman: he is to bring the

beautiful ‘princess from a

far-off town.

FISHERMAN

1. Cathes the goldfish and of=

_fers it to khan in order to

receive the reward.'

2, Cathes the second fish and

goes to the khan to remind
him of the reward.

3. Finds the water and brings

it to the khan.

4, Fu.l.ﬁls the order and comes

bacl; to take the reward. 3

1

Y

5., Brings the princess to the

court and with her help
kills the khan.
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3. He does not keep his prom- 3, Believing that this time Gos-
tadsp will keep his word,
agrees to undertake the

ise but, renewing it, sends
Esfandeydr to free his sis-
ters from Turanian slavery. task. After overcomhg the
"haft x&8n", he frees the si=
_st%rs' aﬁd retums to take

-the reward,
.4, Submits to GoStasp’s de~
mands and is killed By
Rostam.

4, Refuses Esfandéyar’s de=
mands and, to get rid of him,
sends ._him to Sistén to bring
Rostam bound. He knows
that Esfandeyar will be killed
there, yet he promises him
that after fulfiling this last

. .task he will be given the

throne and the Iranian crown.

2,

GOSTAP

Promises [to give his/daught- 1. Fulfils the task appointed by
er Homdy as wife and to ab-  Go&tasp, is allowed to marry

dicate in favour. of anyone
who will defeat the Turanian

army.
Besieged by the Turanians

ESFANDEYAR

Hom&y, but he does®not get

the Iranian throne.

2. In spite of his animosity to-

asks Esfandeyar, who is im- ‘ wards Go#tisp, he helps-

prisoned at his order, for
help, promising to give hig

power to the helper.

him, taking at the same time
his bloody revenge on the

. Turanians,

In spite of the fact that the tragic history of Esfandeyar is .
not similar to the fable of the goldfish in particulars, the sche=
mes of the stories are the same., In both cases. the ruler de=-
mands something or appoints tasks his subject, and, to encou-
fage him, promises him a reward., This repeats several times.
The subject resists each time and feels deceited (thig concems
both the fisherman and Esfa.ndeyar). Yet he does fulfil all the
tasks, led by blind obedience as well as by desire to get the
promiéed reward, This lasts up to the moment when the subject
realizes how he has been deceived. Finally, the fisherman suc-
ceeds and Esfandeyar, following his inevitable fate, is killed.

' The motives of the.rulers’ behaviour differ, although in both '
cases they have/ the same goals. The khan is, as a matter of
fact, prompted by greed, whereas in Go#tasp’s proceedings we

may find some other motives.
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From S3h-nime we know that in his youth GoStasp urged :

upon his father - Lohrasp to. abdicate on his behalf. When Loh- .

risp refused, Go&iasp went to India. Brought back to Iran, he
had shown repentahce to his father, but they 7stiu felt animosity
to each other. It is also know, that finally Lohrdsp did, of’ his&
‘own will, bestow the crown on his son. These facts may, to a -
certain extent, explain Go&tasp’s attitude towards Esfandeyar. It
is possible, that Go&tasp, treating his son ‘so cruelly, was led
by the memory of his own éé:rliergexperience, when he himself
wanted to take over his father’s power. s

It is also worth mentioning, that in E3h-nEme we ‘frequenily
fiﬁd the motif of promising the throne in the castle as a reward
for help or for fulfilment of an ordef. This has no reference in
the story of Esfandeyar. In this case the proceedin’gs'of all the
characters, as well as in the 'Uiguric fable, are consistent and
inevitably leading to the end. : ;
; As to support an argu'menf,A that .a chosen fragment of éaﬁ
-ﬁame may be regarded as a thread, based on a fable, I have
availed myself of a work by a famous  Russian student of fables

- Wladimir Propp, antitled Morphology of the Fable 2.

What is Propp’s method based on? While analysing a num-
ber of fables he observed that in many of them the names of
characters, their features, sex and social status change, .yet
their activities, i e, their functions remain the same,

The repeatibility of the functions is astounding, Propp says.
Although the characfers ‘in faﬁles vary very much,  they of'ten do
the same things. It is only the way the function is realized,
Which constitutes the variable. Propp observes that the recur-
“rence of functions, in spite of their different performers, has
been noticed. by the historians of religion in myths and beliefs,
but it has never before been noticed by the historians of fables.
Similarily as the features and functions of gods are transmitted
from one to the other, the functions of the fable characters are

transmitted from one to the other,
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The number of functions is very small; and the number of

the acting characters. - very large. This explains, according to

. Propp,  the twofold property of the magic fable: on the one hand
its amazing variety and vividneés, and- on the other, its no less

surprizing uniformity and likeness.

Propé qualified - the functions of. fhe fable according to the

following two rules:

- = he ignored the character=performer,

-~ he did take into account the place of their ac'tivitie‘s. within the
story (because the meaning of the fun(:tion for the development
of - the piot should be accounted for). ‘

By the term function  Propp understands the proceed-
ings .of an actin.g character, defined from the point of view of iis
meaning in the deveiopment of the plot,

Generally speaking, the author offers the following rules:

1) The functions of the acﬁng characiers constitute the con=

_stant invariable elements of the fable = no matter who fulfils them

'_a:nd‘how.-"l‘hey form the basic part of the fable;

"II) *fhe number of functions in a magic fable is limited;
§ III) The order of the functions in the fable is always the
same, ‘ ¥

He‘r"e;', ‘Propp points out that not all the possible funciions

must hé:ce'ésarily appear in every fable, It does not, however,

c:hange. the rule - of ordering. The absence of some functions
daes not affect the order of the order ones, ‘Further on Propp
'Etresses that functlons cannot be divided into mutually exclusive
sequences;

IV) As far as the structure is concerned, all the magic fa=-
b].es belong to one type. : V

Bollowing the above rules, Propp isolates thzrty one func-
tions. To each of them he gives a short explanation of its con-
tents, a one-word qualification of the function and a formal “-sym-

bol. Every function is then subdivided into several items,
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Observmg the partlcular functions. isolated by Propp,:let me
. compare them to the . successxve stages of the history of Esfan-
.deyar from éah—name, so as to mtroduce fmally a proper scheme.

The begmnmg of the story. of Esfa.ndeyar was given by E‘er—
dousx at'ter Daqqu. I have made use of “this part do dlSCUSS the
"flrst seven functxons designated by Propp. _’I‘hese functxons are
"proportlonally less 1mportant because, as Propp says, the proper
plot of a t'able usual.ly beglns thh functxon VIIL 1. did not want
to omit these initial ° seven functlons, yet: I have ‘dealt with them
more freely. The proper scheme begins, however, from item VIIL

‘Function I is qualined as- d epa rtu re; exactly it says
that one of the members of the family leaves home. It may be

said that Esfandeyar left home, dlspatched by his father to pro-
pagate zoroa'strism. '

I can make use of neither function. II, qualified as prohi=-
bition, nor of function lll:= transgression, in spite oi
the fact that in this moment the antagomst appears.: Gorazm =~
the relative, and at the same time the enemy of Esfandeyar, may
be considered as the antagonist, : ]

Function IV implies that the antag,omst attempts to learn so-
methmg about the main character, whereas function V provxdes
that the antagonist manages to get news about his victim,. It is
known that Gorazm wanted to harm Esfandeyiar, and craftily ac=
cused him before the king. Yet Daqiqi gi\'res no details connect=
ecl with these events.,

We may, however, accept function VI, which says that the
antagonist. tries to deceive his victim in order to subdue him, or
to seize his property, and is qualified as ‘stratag em, *»Go=-
razm, accusing the absent Esfandeyar before the king, certainly
acted d'eceltfully.rEsfandeyar, who. gubmitted to his father’s will :
and went to prison, was deceited, and this can be compared to
function VIL '

From this moment on, the proper plot of the fable starts. It

beging, as I have already stated, with function VIII, symbolized
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by A. This function has two varianis; I have chosen the second
one,.v function Vlla, .‘qualified_ as 'la ck of som e‘t.h ing. It says
th__at one of the members of the family lacks something what he

would like to possess". As it 'is know, 'G-orazm, after .being defeat-

. -ed’ in: the = wa.r w1th the ’I‘uranlans. m:ssed someone. who would

have helped hun. Prompted by Gamasp, he deczded to turn to

: Esfandeyar. Because 1t v_xs a particular iorm, I have chosen item

6 “of thls functloh, whxch allows for: some other forms of lack,
1.e. symbol a.A 5 ' :

Function IX w1th symbol B, is qualxned as mediation,
a Jolnxng poxnt and it contains ot‘ the armouncement of a
harm (a mlsfortune) or lack; the protagonlst is asked or order-
ed to do something, sent somewhere, orr redeemed. ’I‘his ‘funchon
introduces the protagonist to the fable. Because'GostEsp sent

éamasp to ask Esfandeyar for help, andi_at the same time, to.

.promise him the'throne,_ I have chosen item 1 of this~function,

qualified as an appeal for help with the following dispatching of
the main character = sym_bol _'B‘. Propp :adds, that the appeal
usually comes from the king, and is often associated by some
promises. 3 ; )

Function X says that the searching person agrees to, or
decides to resist, and is qualified as. ‘b eginning of the
oppositio n. ‘Esfandeyar agreed to help. his father, so I cdn
introduce symbol C, and at once symbol t, belonging to function
XI, qualified as an. expedition. Here I will omit the follow=
ing four functions, what agrees vlrith Propp’s principle, These
functions have no reference to. the analysed text..-

Next I introduce function XVI, with symbol B, saying that
the main character and his antagonist enter the close struggle
described as struggle. Esfandeyar entered the figft against
the Turanians so here occurs item 1 of the function above men=-
tioned, B', i. e. a struggle in the open field. The fight results
in the victory, so it is function XVII, with symbol TT, i. e. victory

over the antagonist. Again, in the context of the fight of Esfan-
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deyar against thé Turanians I introduce symbolﬂ", i. e, victory
in the open field.

The following, XIX function, under symbol Jl, says about an
eradication of the initial harm or lack, and is qualified as "era-
dication of the . misfortune or lack", In Esfandeyéar's case the si-
tuation is not a typical one. It cannot be said ‘that he won- SO,
mething concrete, bit he did annihilate the former threat. It is why
item 4 of this function may. be used. It pro.vides that the annihi=-
lation ‘of the initial harm is a direct result of the former activie
ties = symbol4, -

Now follows the return of the main character, i, e. function
XX, symbol V. Esfandeyar, having returmned after his victorious
fight, was sent by Go$tasp in order to free ihis sisters. Thus I
must omit the several following functions to come to function XXV,
This function, symﬁolized by 3 tells the protagonist gefs a diffi-
cult task, therefore it can certai.nly‘ be referred to in the story
of Esf&ndeyér. The same concems.the next function, XX.V>I, tell=
ing about the fulfilment of the task, under the symbol P.

Here ends the first sequence of'this fable, which is not ale
ways typical, In the end of his book, in the chapter on the clas-
sification of fables, Propp writes about two pairs of functions
which, in various arrangements, appear in the majority of t‘ab._le_s.
These are: : ’

- the pair of functions symbolized by B and TT, L e, the
stmggle with the antagorust and the vxctory over him,

= the pair of functions symbolized by 3 and P, Le. a diffi~
cult task and its fulfilment, Usually, thefirst of the two pau‘s
appears before the second one, -

On the basis of this four functions Propp isclates four groups
of fables, in which the plot is developed by:

struggle = victory [B-TT/

task - fulfilment [3 - P/

development by both of them

development without both B — Tl and 3~ P
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The first sequence of the story of Esfandeyar refers to the

_ third pair of functions above mentioned, i e. the plot is develop-

ed by struggle - victory and by task - fulfilment, This is why I
have written that the fable is not typical; Propp méntions_ that
such .an arrangement occurs rather rarely. In the majority of fa=
bles each of pairs of functions occurs separately.

From the first sequence of the hisiory which I describe,
after excluding the preparatory part, i e. the few initial functions,

we finally get the following scheme:
at [BYc t B'-T' a4 3-P

The second sequence differs to a high degree from the first
one, It may be 'said io begin from the moment of Esfandeyar's
return after g:omplet_ing his task.énd bringing his sisters h.ome..
This time the king commanded Esfandeyér to bring him' Rostam
bound., Thus as the first function appears here again function
VmA, i.e. lack of something, with the aﬂowance for va-
rious forms of lack = a8, ¥

From the next function, IX, qualified as meditatio Ny

joining point, I have this time chosen item 2. It says that

the protagonist is dispatched directly, by means of an order or

request, The former case is often associated by threats, the
latter by promisses, or, sometimes, by both at.the same time,
As it agrees with the relation of Go&tasp to his son, | may use
the symbol B2,

Next follow two functions, X, with symbo&'c, qualified as
begxnnxng of the opposxtxon, providing that the se=
archer agrees, or decides to counteract, and XI, qualx.fxed as
expedxtxon under the symbol 1.

The two subsequent functions, XII and XIII, are connected
with the person of so-called donor, or supplier. It is a very im=
portant character in the majority of fables, vbecause .it is he who

supplies a m;';xgic means for the protagonist. The two above men=-
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txoned functions prepare for the del.rvery of this means fo the
protagomst. It can be said without any doubt that the- stor-y of
Esfandeyar has the chare_zctert.of a magic fable. It has, however,
some very :p'articx.;lar features, namely, Esfandey&r does not need
{o be ‘gi'ven any magic means, as he himself has magic proper=
ties. There'is, in $&h-name, a frequenily repeated designation

of Esfendeydr as a man of "bronze body" (ruiin tan).

He had this magic properl:y,“.ﬂna.t his body could be pierced
by no arrow but by the only one, the ‘tamarisk arrow which was
used by Rostam, Taking into account these magic feature of Es-
fandeyar, I have to omit functions XII and XII, i, e. those con=
nected with the donor. ' . . :

Fu.nctaon X1V, symbol Z] provxdes that the protngomst CcO=
mes into possession of the magic meens, and is' qualified as
supply or re_c'eiving of the magical means. Be=
cause I want to use this function;"and as I.cannot fit any of
its items given by Propp .to the story of Esfande'yar, I will leave -
here the basic symbol Zi, ; :

The next function, XV, with symbol R, is qualified as tran s=
location (special shift between two kingdoms), .mediati 6n
on the way. It says that the profagonist moves, is carried
or led to the place where the object of his searclrlris located.
Esfandey&r went to Z&bulistan in a tradiﬁonal way, so I have
used item 2, providing that ‘the character travels on land or wa=-
ter. Thus we have got symbol Rz: 3 .

" In Zabulistan takes places the fight of Esfandeyar against
Rostam, so I pass dh to function XVI, under symbol B,' provid-
ing that the main character and his antagonist enter direct strug-
g'ie; As in the former sequence, I shall make use of version B',
ie. figlixt in the open field. The fact fhé.t Esfandeyar was killed
in the fight, makes the scheme of this sequence complicated to
a certain degree, because Propp .does not give any definite s?m—
bol for the protagonist’s death, I may only make use of function

XVII, symbol Ki, which prwxdes that the protagonist recives a

121

stamp. Item 1 of this function is closest to the described 'situ- s

‘ation, It says that the stamp is marked on the ‘body, i e., that

the protagonist could be wounded in a fight, Hence symbol k’
It is the last function of this sequence, the scheme of which

may be presented as follows: |

o

b Btk otz Re B‘,}jK’f“

If we now compare the two sequence, we shuu receive the

iollowmg scheme of the story ot Esfandeyar'

L[] *:E'sf'!c, t B-T gty 8-

I {a‘]“ﬂaz et ".z‘ -‘R‘ Bt K

~ Here are the meanmgs of the symbols'

C 8 - other forms of lack Lack of - somethmg it not verba-
lized in the fable, but evldent t'rom the situat;on, is
marked - by Propp by brackets. ;s :

B* =~ appeal- : :
e g_begmnmg of opposition : :

t = protagonist’s expedition from ho_ine

B! ~ fight in the open field. =

TT“_-. victory. in the fight - d

(4 '-_ annihilation of the harm - dlrect result ot' the prevxous’

activities et e :

{ = protagonist’s return
'3 - difficult task

> - fulfilment of the task

B? - dispatch ,

Z = coming inio possession of a magic means

R? - protagonist traQels or is carriéd :

K* = marking the body with a stamp

The above scheme, based on functxons speci.fxed by Propp,
is not the only possible one to be deduced from the story of
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Fﬁfandeye.r. n the whole é&h—name ‘there -are mumerous fable mo—
tifs, e. g. the story of Rostam. E.\ren the fragment which ‘1 was
concermned with, gives several possxbihtxes of interpretation. The
'_ second sequence, for mstance, could be inverted and discussed
from the point of vxew of Rostam, not of Esfandeya.r. “The: pa.rtxcu—
lar elements serve such purpose. perfectly well' Rostam was for=
ced to underta.ke a dxfncult task, i e, to struggle agamst Esfan-~
deyar., Then he came into possessxon of ‘the magic means in
shape of- tamarisk arrow a.nd defeated _Esfandey_ar. '

A division of the vsto_ry'oi Eefandeyar into. more sequences,
with a simultaneous concern for a larger part of the ina.terialh W
. could form another. possibility. One of the ‘additional- sequences ,
cou;ld for. mstance, be made of the fragment about Esfandeyar s
"haft x&n", This fra.gmexflt ‘could e_ven be regarded: as a se}pa_re-_j:
te story. A P : 1

My purpose',"horwev‘er'," was to present one general 4's_.c'ﬁe'rh-e,;'
" which could prove that the above discussed story composes' a.

whole. In chapter IX of his Morphology of the F‘able, Propp gl—

ves certain conditions on which we may . treat a fable as a who--‘
le, He describes there eight possﬂ;uhhes. I have chosen the se=
cond of them, which provides that we deal with one fabie .if 1§
consists of two sequences, of which one has a posxt:ve ending,
and the other - a negative one. This possibil.i"ty-can ‘be fitted
to the story of Esfandeyar: in the firsi sequence he won the
fight and returned home to his' father, and in the other sequence
= 'he was leled

There is also another source one may- refer to, in order to
classify a certain text as a fable. This is so-called index of
fables compiled by a Rinnish scholar Aame, which constitu~
tes a list of fable plois., Aame termed different plote as typeé
and gave a separate number to each type. The.index is a clas=-
sification into three basic groups: animal fables, proper fables

and anecdotes; each of-them further divided into categories.
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I employed an index taken from Afanasev’s collection of
Russian fables 3:_This index -was worked .out by a Russian scho-

lar Andreev on the basis of .Aame’s index. Andreev translated:

_Aarne's index and extended it by addition of some new types

obtained from several collectlons of Russian folk-tales,
Unfortunately Aa.me-Andreev s index.does not compnse the |

collection of Ulgumc fables from whlch I have taken the fable

jabout a fxsherman and-a golden f1sh Nevertheless one can find

a similar type of a fable that would correspond to Esfandeyar’s
history. - i

The story of Esfandeydr shows the greatest similitude to:
the type of a fable which was numbered 513 B in Aame -Andre-
ev'’s index, K belongs to the subgroup of magic fables in the
cetegory termed as a magic assistant and it is entilled
"The Flyirg Ship". Here is the story: .

The Czar promises his daughter to the one who will bﬁﬂd
a flying ship. The hero fulfils this wish. The Czar, however,

does not want a peasant to marry his daughter and gives him

~ difficult tasks to perform, With a help from seme specialists (the

shooter, the speedrunner, the glutton ‘et all.) he carries out all
the tasks appoint—e;:f by the czar and finally marries his daughter4.

E{ren,theugh the above type of a fable belongs ito the "ma-
gic assistant” cétegor’y, which has no reference to Esfandeyar’s
histo'r'y,‘ as far as its plot is concerned. It is most closely re-
lated with this story. 4

The motif of repeated efforts of getting rid of the hero by
apbointing him many difficult tasks is exactly the same.

Esfandeyar’s death of a: deeply symbolic significance poses
a separate problem, although it is alsoc neated in a fairy-tale
béckgrou.nd. Having been sent by Go$tdsp to Sistan, Esfandeyar
struggled with Rostam for a very long time. Seeing no other way-
of conquering Esfandeydr Rostam decided to employ magic. He
sought Simurg’s advice how to do it, Rostam learnt from Simurq

that he should prepare an arrow made of tamarisk Aand then try
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to aim straight at .Esfnndéyar‘s eye, for this was the only possi-
ble: way of killing him.'-Rostan.m':obeyedv Simurqg’s directions  and
managed to kill Esfandeyar, :

Apparently both in myths and in folk-tales the circumstances
of a hero’s death are often-similar., J, G. PFrazer in The Golden
Bough reports tﬁe fable about a Noi’weg'ian God Baldur, Being
afraid .of Baldur’s deeth the gods wanted éui creatures living on
earth to swear that they would not do any harm to Baldur, Mist-

Vletoe we.s the only one that dxd not swear, because it was too
young to do-if, And it was just t'rom the stroke inflicted by mist-
leote tha.t Baldur dled

The ‘analogy bef:ween Est‘andeyar's hxstory and Baldur's myth
is certamly ‘based on the fact that the hfe of each hero is bound

;! SO only one plant; in. Esfandeyars case lt is tamansk whereas
in Baldur's case = mistletoe, - 8 :

Prazer’s research’ proves that Baldurs connectxon with
mistletoe has its ~grounds . in the beliefs of some primitive nations.
These natmns were convmced that human life. or soul, for the
sake of its’ own sa.fety, may’ stay outsxde man's body. This, is
connected thh savage peoples’ nation’ of life as a concrete, ma=
terial object, Life: understood' in this way need not. necessarily'
abide within an :.ndlvldual; it may stay outside and can be pre-

.served due to certain relatlonshxp or distant influence, Man stays
healthy as long as thxs object which he calls his life or his soul
remains wholesome and 1mmacu1ate. When it béecomes damaged =
'man su.t'fers, when it becomes worn out - man dies,

; In accordance with this belief, a primitive man takes his
soul out of his body and keeps it in a safe hiding. It has its
roots in a firn_-n faith that so long as a soui stays undamaged in
its hidihg place a man himself is immortal, Nothi.ng can possibly
kill his body’ because there is no life inside Eims. It is worth
siressing that the concept of inner soul occupies much place in
folk=tales all over the world. Frazer gives mé:ny examéles of fa=
bles .in which hero's life or soul were closed in different ob=
jects, animals or ;:»Lants7

_pomtmg the ta.mansk tree:
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Coming back to the Nor'wegxan fable, szer thinks: that the
view, of Baldurs life embodled in mnstletoe wholly reﬂects the -
primitive way of. thmkmg. He says that the fact of Baldurs bew=
ing kxlled by a siroke of mi.stletoe thg may seem mcongment

smce his life was placed in. this very plant. However, if man_s

life 'is materialized in a particular object with which his own exi-'-

. stence - xs mseparably connected and whose destruction causes

man’s own death. ‘one may speak about this ob_yect as bemg not
dlfferent from man s 11fe or death; ‘as it often happens in fables.
%en, i man’s: death is. a.n object there is no ‘wonder that he -
dies from the stroke - mﬂxcted by this object st i )
Apparently the essential sumlarxty between Baldur’s and Es-
fandeyar’s deaths hes .in the fact that both of them died. from
the stroke of an: object ‘in whxch their lives or souls were abid-

ing, The confxrmu’hon of Esfandeyars dependency upon tamarisk

‘can be: Iound in éah—name.

1 shall rev.,all the words that Slmurq addresses to Rostam,

i

be =d ~ in gez bovad hoé =-'e Esfandeyar

to in ‘&ub ré& xarmaye madar

"I.‘he‘followi‘r_xg; line can be translated. "There is Esfandeyar’s
soul in this tamarisk; you should‘not .dieregard thie Withe“g. :

It fo].lows clearly tha,t it was tamarisk with which Esfandey=
ar’s being was connected. The hero himself realized that. Hav-

ing been pxerced b'y an arrow made “of ‘tamarisk a.nd already

dying he addressed Paéutan

be = mardi mard purdastan nako&t
negah kon bar in gez ke diram be = most
be = d = in &ub %od ruzgdram be - sar -

ze Simurq va az Rostam &&regar

"Rostam did not kill me like a man .
look at that tamarisk I keep in my hand,
my life was bound to this tree

to. éimurq and crafty Rostam"io.
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.Both Esfandeyér's and Baldur's lives were bound to plants’

‘possessing particular properties. The proof to the tamarisk was
'_ a plant warshipped by Iranians can be found in $5h-ndme. Si-
. murq, while giving advice .to Rostam how to use the - tamarisk

_arrow says:

‘abr <‘Easn§-e u rast kon har do ‘dost

&enan Eun bo\?gd mardom gez = parast _

"Aim at his eye and shoot as if ydu weré the praiser of
tamarisk" 11.

‘Frazer also puts emphasis on the exceptional ;Sroperties
of mistletoe in his work. He stresses the fact that many' na-
tions warshiped it as a plant posrsessing' miraculous healing pro=
pertie.s‘.

Lots of information concemh‘qgv mistletoe has been derived-
by Frazer from Plinius’ work. He wrote: "There is notﬁing more
sacred f.or Druids than mistletoe and tl;ie tree it grows upon;
provided it is an oak tree",

According to Plinius, Druids were firmly convinced that eve=
rything growing on.an cak tree was sent from Heaven and sig-
nified that the tree had been chosen by G'Od himself, For this-
reason they did not cut down mistletoe with an iron sickle, but
with a golden one, and they did it in such a manner which would
prevent its falling in the ground. They probably thought, that this
heavenly plant would be desecrated and would lose its miracu-

‘lous properties, if came into contact with the earthlz.

There were different opinions as to the proper'time; for miste
letoe harvest in different nations. In many . countries it was colles
cted in March, in others during winter, or else in the day of
summer" solstice, 3

I have already mentioned the ritual of cutting down the mista
letoe by Druids, described by Plinius.

According to Chevalier this ritual was probably related to

November feasts which used to signify the beginning of a new

EY

and mistletoe rebirth °
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Celtic year and thus - corresponded to the symbols of immortality
13

Similary one. can a.ssocmte tamamsk with the process of re= -
blrf.h On. the other hand Esfq.ndeya.rs death’ rem;mds us of the

ceremonies connected with. New: Year's Eve feetlvals. Nouruz,

which stands for P_ersxa.n New Year's Eve, is at the same time
‘the holiday of Ahuramazda :anc_l the' day of creation of  the ‘world

‘and men. On Nouruz Day "the renbvation of formation" takes pla=
ce. Accordmg ‘to’ the legend: handed down by Dlsmagz, the king

-used to announce: "Thxs is the new day. of the new, month of

the new year; all that has been worn out by time' must be reno-

.vated" 4. Mens fortune in the forthcommg year was also setiled
.on tl'us very day. On Nouruz Night one could see innumerable
'hghts and fires, The purification: by water and revels were also

p‘ractxced for these were belived to bring abundant rains in. the

B
forthcommg year1 .
Kazwn-n says that on Nouruz Day God raised people from

the dead "gave their souls back to them and ordered heavens

‘to pour rain on them and that's why on that day people . still

16 .
splash water on one another" s

1 have mentioned New Year's Eve ceremomes connected
with water because famarisk has a very close relationship with
water or ram, and hence it is mdxrectly connected with New

Year's Eve festivities,’
Ferdousi notices the direct relationship between tamarisk
and water pointing to the fact that this tree was growing on a

seaside, 1 shall recall the words spoken by Simurq to Rostam:

baze kon kamadn rad va in &ub.- e gaz
be = d = in = gune parvarde dar &b raz
- "tie a string to your bow and to this tamarisk tree,

1%
in this way nourished in water"

In many countries tamarisk tree has a connection with rain.

In China ‘it is known under the name "The Lord of Rain" and
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what is Wor‘th stressing,’ stands for a symbol of imrﬁox’taﬁty_ls

In Japan tamarick forecasts ‘rains and it is ‘called .a divine and
magic tree of rain:lg. When'the inhabitanis of one of the villa-
ges in northen Burma want a rainfall’ they chose ‘the largest ta-
marisk in the neighbourhood and call. it. the sanctuary .of the spi~
rit (Nat) who controlls rain. They :bring gifts pf. bread, coconut,
bananas -and fowl to the guarding 'spirit of the i}ﬂlage as well
-as to the spirit bmgmg rajn. Then- they pray: "Our lord Nat,’
take. pity on" us poor mo_rtals' and donot hold .rain from falling. .
We are bringing you an abundance of gifts, so make it rain night
and da'y" Next there foliow re'fVelé iin praise. of the sapirit of tam-
marisk and later three elderly women clad in beautiful robes
sing the song ‘of rain.

I have already mentloned earher the relatxonshnp between
Esfa.ndeyars death and New Year's Eve festxvals celebrahng
the coming of spring. In. the tradu:ions of many ancient natlonu
New Year's Eve festivities went together with: the ritual killing
of a dra.gon or more often’.- & sea monster. !

Among Jews there was alw‘a.ys the traditional fight between
Jahwe and. Rahab the sea—-monster at the 'end of each wvear. Jah=-
we conquered the _monster, won v1ctory over the waters and that
signified the recurrence of crea.txon and at.the same time the
redemption of mankind 20 ' ;

Babvylonians devoted the‘iervewA Yearj"s. Eve celebrations to
Marduk God the Creator (Marduk created the universe from
Tiamat's body). After being given absolute power by the conhgre
gation of gods, after receiving the sceptre and the thréne, Mar-
duk begins his fight with the sea monster - Tiamat. We withess
‘a really - heroic fight, Marduk’s main weapon is- the net that his
father gave him. Marduk bxnds Txamat puts him in xrons and
finally kills him. He also puts in irons all vgods and demons who
helped Tiamat and thrbi)\;s theﬁx int-o dungeons and 'éaves 21.

The subjugation and the mtual kﬂlmg of -a dragon consiituted
the chmax of ‘old Iranian New Year-s Eve festxvals celebratmg

R—
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the coming of spring. Unfortunately thé traces of these fe'tes are
missing from zorcastrian writings, so that one cannot explain the
mythical sense of these Iranian rites in any other {nr.ay but by
comparing them with Buddhist New Year’s Eve holidays. In the
beginning it is made clear that thevcountry is oppressed by a
heavy drought. A heavenly hero appears,"captures_ the fortress
in which the dragon defends himself and kills the monster. This
deed -causes the capmr;ed waters to run freely and puts an end
to the imprisonment of women in the fortress. It starts rair}ing
and the rain fertilizes the soil again: the young god indulges in
delights with the liberated women 22,

An Indian god In'xdr;a; who conquers the sea monster Wrira
(Wrtra ~ one who gathered waters) can be compared ﬁith Ro=-

stam’s killing of Esfandeyar. Esfandeyar’s death is very much

' similar to the New Year's Eve rituals which have been described

abdve. ’

As I have already mentioned, tamarisk, according to the be-
liefs of many nations, is associated with water. But at the same
time it is a tree connected with crops, “with festility. For example
in India, tamarisk is useci for fertilizing other trees. When an In-.
dian piants a mango gr;ove, neither he nor his wife may taste a
fruit from the tree, until this tree is wed to one of another spé-
cies; usually to tamarisk growing in the vicinity -of the grove,

The hame Esfandeyar corresponds on the one hand to Ave-
stian Spentodata, that is the name of a my‘thxcal mounta.m' on the.
other hand to the name of Pisces, that is the last sign of Zodxac.
And so the last moments of Esfandeyar’s, like the fights with
drégons, can be associated with New Year's Eve festivals, Ro=-
stam = the sunny hero with the help of a t«;marisk withe shed a
sea of blood from Esfandeyar’s eye = the frozen mountain 23..

Esfandeyar’s eye; that is the most sensitive part of his body,
can also be associated with spring for 'another reason, Persian
words &a&m = eye and Ca&me = spring are cognate. Hitting Esfan-
deyar’s eye may symbolize the loosening of waters in the time of

spring.
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Wojciech SKALMOWSKI
REMARKS ON DAULAT IN HAFIZ

In the ﬁ;éman-e Baxtyari's edition of the Divan of Hafiz,

'containing 489 ghazals, there are 82 baytts in which the Ara-

b1c word daulat and’ its. Persian-Arabic derivatives like daulat-

saray, daulatx ahfl), daulati and naudaulat! i) make their ap-

pearance 1. The word daulat is usually tr'an_slated as "fortune;

luck; chance", but everybody who tries to grasp the' exact mean-

‘ing of a verse in which it}appearsi realizes soon that the sense
_of the term is extremely fluent and elusive. Lis@n-ul-farab (vol

13, s.V.) _?giv.es as the basic meaning of both the readings: dau- .

lat and ddlat, "a turn in financial affaires and in combat" (ad-
—daulatu wa ’d-dulatu al-‘ugbatun fi 'l-m3li wa ‘l-harbi saw3’an)

and presents the other forms and meanings as a matter of vary=-

ing opinions (gila). “The Dictionary of Steingass s.v. gives the "
following. renderings for daulat: "Going round each other in com-
bat; good turh of fortune; felicity, wealth, victory; power, dominion,
empire; a state, reign, dynasty"; for dulat: "change of 'tixne, for-
tune, or happiness; felicity in the next life". o
With all these meanings in mind one is still left wondering,
how e.g. 264[/4 should be 'interprevted correctly, i, e, without los-

ing the joke-like interconnections between the terms used by the

‘poet:

daulat-e pir-e moyan bad ke biagi sahl-ast

digari gu be=rau vo nadm-e md az yad be-bar



