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FUTUROLOG !CAL PROBLEMS 

IN THE DRAMAS OF TAWF!~ AL-I;IAKTM 

Dramaturgy of T. al-:¥akim ( born ·in 1898,· Alexandria 1 ), one 

of the· most distinguished writers of Egypt, is iriconventional and 

varied in both its form and essence. Al-t;Iakim is a writer of 

continual experiments, looking for new forms, conventions and 

be -er_ ways of expression of his ideas .. Beside the social and 

political problems, culture and customs 2 , the auto.r in his medi-

• __ tation. conc·erning Egypt and all the Arabic world, also includes 

'the man and i;;urrounding him reality·, and also, looking ahead in­

to a dfstant future, gives the reacter a vision of problems of 21st 

_century. Even at present he is trying to bring the reader reflect 

on the possible results .of the rapid development of civilization 

:w-ith all its devices i. e., of the world nowadays called "science". 

The weakest point of the 21st century ( according to the 

• writer-'s visions) would be the lack of harmony between the ra­

pid development of material culture and the level of spiritual cul­

ture. and morality. 1n order to show the reader this complex pro­

blem, al-l;l'.akim takes his inspiration from science-fiction as the 

modern form of a fair-tale, easy to percept and already firmly 

established, as a form, in the Arabic literature ( "Tales of One. 

and a Thousand Nights"). The contents of the dramas - a choice 

of dramaturgical conflicts and their development, gives the author 

the opportunity, as a pretext, to display the real social, political, 

moral and philosophical problems. 
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Our problems that have. been existing for years, are just a 

s_mall part of the ones awaiting· us in the future. Technical de­

velopment gives the human race unlimited possibilities. In order 

not to be taken unawares·,· the man should undertake a kind of 
I • 

. ''profilactics" early enough to be adequately prepared to exploit 

t1--ie real values of th_e development~ Al"".'F;Iakim thinks it necessary . 

some rules to be determined·;· at present, that would help people 

to adjust to the possibly hard conditions of the nearest and 

more distant future. 

This problematics is being discussed in the plays: Rihla 'ila­

- '1-gad (Journey into Tomorrow) 3 ·;· sacir ca1a·•1-ka~ar (The 

Poet on· the• Moon) and T~rir kamarI (~~on Account)'\ Since 

these plays have .been inspired by· "science-fiction" as the mo­

dern form __ of a fair-tale·, al-I;Iakim is able to show freely his 

ideas and. conceptions,· so fa_r - aw~y at 'the ~oment. 

In the play "Journey into. Tomdrrow" 
5 

the author presents•· 

two murderers sentenced to, death~ -·One of them is a ·famous· ~o-_­

ctor who killed out of love to • a woman, and fell. a victim to. an 

intrigue~ The other one is an engineer· who was killing his wi_. ' 

ves · out of greed·. Both ·of them were ~evoked the punishment­

under condition • of being the only ;rew members of a space 

_jou.rne/9'; During the flight the space craft missed its route ar-id 
• J •• , . , . 

landed on an. unknown, .. fal'-away _star~ Neither time nor . positive·_-

and negative subj_ects existed on this s!ar, • there .. were no phy­

sical processes. Out of lack of other·· occupation·,· the travellers 

materialized·, .. each other·,· visions of the· past·.· Finally~ the engi­

neer was able to repair the space craft and the- crew rel'umed • 

to the ,Earth after three hundred-year absenc,e. The ~doctor and· 

the engineer found on the- Earth a; world of, science and ·techno-
, 

logy where all the human .activities· were being. controlled and 

checked by the electronic apparatus. However,· it was evident 

that even this world was not free of conflicts. The doctor came 

h1 a contact with a girl belonging to a group of people dissatis-
' 

fied with lack of occupation and with the lack of spirit in the 
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world of "sc'ience" •. They were looking for ·a reaL ide·ology; a 

goal, work and art, and tried to fight the machines in order to 

preserve the best h1.,1man feelings and t-o defend· the reality aga­

inst dehumanizati-on. J:Ielas;· "the revolutionaries"· were- f.ound out 

by the auth_orities, and the doctor's- friend- was sentenced to-ei­

ther. izolation _or an operation of brain that. wouid check any· fur-­

ther, damaging activity.· Jn such a situation, the doct-or prop·osed 

to take the punishment himself. and thus, for the second time,' 

sacrified himself_ for a woman. 

-In· the play "Journey into Tomorrow",· al-F;Iakim returns to a 

topic already discuss~d in· 'Ahl 'al-kahf ( Inhabitants of the C~ve) 
6

, 

that is the man's fight with the time. Here·, a dis.tin.et change of .. 

_the writer's· point of view a-· can be noticed. Along his ~ew idea, .. 

the man can success· in this_ fight by opposing to the indifference;· 

alienation and by preserving his true feelings and thoughts. 'l'he 

• wri.ter also discussed here some· other problems, such as. free-­

··.do.m,· power, meaning of. work in human life·, idealism and utilita­

,riani:sm. • ~ere, :al-l;l:akiin is a philosopher meditating on the_ com­

plicate._d problem of rules ;and acts controlling· the life of the man. 

• Also the one-act pla.y "The Poet on the M·oon" gravitates 

·. round ·tne problem ·of defence· of humanism. This is a story of 

_an._Jme.gina_ted space journey. Two· cosmonouts - explorers and 

, scferit,ists are ace ompanied by a p1Det who passed a special 

_-training. When on the moon, there start~ the conflict between 

the idealist and dreamer and the cool, .. resonable scientists. Af­

·-ter the landing, the c9smonouts begin their research by consider­

ing the moon as a subject for experiments, only. The attitude of 

the poet is quite different. He is fascinated and not being interest­

. ed in the research, l·ooks for a contact with creatures that could 

possibly inhabit this planetoid. lnde.ed, he is able to catch the! 

s·ound of such creatures and, at the same time, bec·omes sensed 

. by them. That results with an 9Xchange of ideas on the earthly 

matters i. e. the problems of the contemporary world. In the mean-

time, the cosmonauts when doing their research round deposits 
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similar to gold, ·diamonts and other ·valuable minerals. Thrilled 

by the finding~ the want to go back on the Earth at once. in 

order to account on the success of the expedition. Here, the 

indifferent till now poet changes his attitude. and categorically 

requests the information on the riches to be kept secret, and 

wouldn't allow any specimens to be taken to the Earth. There 

is _.a sharp discussion and thought the poet wouldn't like to give 

up,· persuaded ·by the creatures decides to return home. When 

on the Earth again he attemps. to warn the managment of the 

expedition against the dangers that could result out of the infor­

mation on the riches on the moon·. However, there is no danger 

any more because the analysis prooved the would-be valuables 

to be only "cheap. materials ... cly of glass 11 7 , 

The application of "science-fiction" in this _play·, when us,~­

ally that form is used in the prose·,· provides ·an interesting ex­

periment. Nowadays, a j-ourney to the moon is quite real but 

. any contact. with cosmic creatures is still just a literary fiction. 

The inspiration for the "wonders" appearing ~ ·the play is·· not 

a contradiction to the laws of science but reflexion on th~ir li­

mitations: "Science-fiction shows he~e the auth'.ar•s fears of the 

possible _results of a rapid development of scie_nce and techno­

logy. Science ceased to defend against. the lack of imagination.-
I • 

and begins to pull the human race down into an abyss,· 

Hy application -of "science-fiction", ~1-t;Iakim discusses :such 

problems as .the conc-epi:ion of right and wrong·,· rights and duties/ 

responsibility, .indifference, induration --~d-, first of all, makes the _ 

reader aware of the necessity of. prevision i, e. futurological 

thinking. Accord~g to the writer·, an unsuitable exploitation of 

the results of technical development would bring the world. to 

face _a disaster.· The man must reach a state of psychical, mo-

ral and ethical maturity.· Only this could defend him against th·e 

chain of events that could happen in case the fruits of develop­

ment fell into the wrong hands. The poet says: "this is not ima­

gination but farseeing the result that could come .... It is about 
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the time to start thinking about that •.• " 
8

. Ai-I;Iakim feels that the· 

.main problem· of both nowadays and- future ·is .to preserve huma­

nity. After.setting off. the first sputnik in 1957~- th~ author wrote: 

''G-reat joy, brought to my soul great hopes. One shouldn't do~bt 

that if the man's reason successed over the earthly gravitation 

it can nqt have the victory ove_r the other power," the one heavy. 

on the human soul. And here the· man should be assisted by wri-
g • 

ters" . 

This point of view is .clearly presented. in the play "The Po-

. et on the _Moon". Al-I;!akim·, as· the poet:, gives -.his opinion on the 

pc1.rt of the h'umanist in the contemporary world.· According to him·, 

man· sh-ould not be "a machine without spirit"·;· "a man-like appa­

-ratus" l.O but fi~st of -alr", should 11thibk and ·feel" 
1

•
1

• and that is 
. • ! 

."that counts most. The intepectual development in it.self is not 

'ehou:gh because some· things are not possible to be grasped by 

_the. mind; there are necessary ... intuiilon, sensibility and i~agination, 

-a.r:id.first. of all the heart - "~ .• heart is what machines can not_ 

b 
..... 1.2 N • 

.e .. •.• • •• ot everything. can· be considered according to techhi-

c<:11 values. The questions of th~ Director of the Centre for Space 

Research·, concerning the poetry - ''What theory does it base.-

·upon? •.• In what labor~tory were the experiments conducted? •.. 

Where does • it lead to? ... 1113 are senseless. The poetry !as well as 

all the humanities would be absolutly u~eless .in such .a context. 

The discussion in the "science-fiction" c~nvention~ on .. the 

problem of. the contemporary and . future- world·,·· is being continued 

-in the one-act play "Moon Account' 1• 'I'he action takes place on._ 

the Earth where two moon creatures landed in an ofdce by chan­

ce and witnessed a discussion between an army -and . a political 

leader and a famous Chinese scientist temporarily arrested'. The 

case concerri.s a grea discovery 
14

. The Chinise elaborated a 

simple method of food and clothes pr-oduction out of air and wa­

te!' and intends to apply his discovery on the whole world. On 

the other hand·, the -leader and the :politician afraid that the rea­

lization of such schem could disturb all the present economic·,· 

• 
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political and social S:!fucture, try to. obstruct it, .When unsuccess­

ful in persuading, in offering money and threatening·, they finally 

decide on murder, 

1n this play; al-I;iaki:rri considers the direction of • the dev.e­

lopment of civiliz9:tion and .its possible results, At the moment·, 

these problems are .far-away from Egypt buti at the same time 

the should be considered as possible to appear at any time·. 

There are no ·isolated problems but they are always followed a 

great many bigger or lesser side-ones, .. The best example . for 

this .is the case of scientific discovery.~·· presented in. "Moon Ac­

count". One w·ould thim that realizati.on of a sensational .and 

ease way of getting food and .clothes out ·of air and .water would 

not only, allow. to liquidate hunger but also solve a lot .of social 

problems. However, there are the great many of the sideproblems 

that seem to be more important_ than the. discovery itself, In case 

of realization of the presented discovery. all the existing institu­

tions, create~ by man·, would be useless, Thus~ in such para­

doxical situafion, • nobody would be able to work in his o;m1 pro­

fession. That's whar worries the. Leader and the Politician: " ( Lea­

der) I shall be sitting and chewing carr.ots . as a rabbif,.. ( Po­

litician) I shall accompany you my friend ... There .won't be need 

for politics, .• , I shall also sit and chew something,,,, don't 

care for carrot. Let it be cucumber" 15
, 

The new discovery would ruin all the existing social goods, 

All the ideas. would . have to be revaluated and new ones c.rea t­

ed. The existing convention of work would require a new, diffe­

rent meaning: "( Ch.inese) .The new society will require another 

kind of ·w.ork of you,,, 1116. 

Still·, on the other hand,· "the revolutionary discoveries",· ac­

cording to al-I;iakim, should n-;;t be oppose , • since each of these 

is _a stepp in the development and stimulates changes. Some dis­

coveries have to await the proper moment for a long time: "The 

same was said at the discovery of steam-~., Opposed the owners 

f ilin. 17 o sa g vessels... Manufactures dreaded the electrocity" . 

• 
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Also penicillin, radio and television were introduced late, Thus, 

societes should prepare forthe .proper acceptance of the achieve­

ments of the modem. development of science and. technique, Here 

is the task for hum<).nists,· people of higher ability of perception, 

evaluation and foreseeing. 

The problems touched by al-Hakim in .the di.sc.ussed plays 

can be placed in one·,·· closed group ,of p•oints that give the ans­

wer·,· all together·,· on one question only·, that is what and to what 

extent can .be done by the, man himself~- with help· of his own 

spiritual and physical' forces only. '.!'here is a limit that can not 

be crossed eithe_r_ by ar.i individual or a gr.oup. There are lots 

of• processes independent of human activity, By such presenta­

tion -of the proq_fem, • witout ,the both-sides effect "man-nature·, na­

ture-man", all ,.the struggle, to. obtain .any vital changes. of the si­

tuation of man·, is completly us.eless. This matter .can not be sol­

ved by the technique or a sesational discovery or great· riches. 

'J'he man mur get to know himself first ( "gnoti se auton") and 

master his own nature, 
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A NOTE ON HERODOTUS! II,80 

Salutations .. and honour, _the ·customary forms of kindly res-· 

pectful __ a.ddress~ are usually • expressed by formalized gestures._ 

Th~)[· ar~ •. shown especially on ·meeting. or on occasion of ,cere­

monlous approach. Ezjstmg in .au periods of history and· in all 

~ultu~~s, th~y ~ave t.aken many· forms~ - including b~wing,.~ kneel-

. _ing, ·: p.r:0stratizm. ancf various gestures of. hands. and arm, 

Hero_dotus·,: Greek: ·_historian who at different times 1• vis~ted.' 

_Egypt:~"~- mb.de a __ long· stay- .there• was. fascinated ·by-this count­

ry.: _ani;i ·its· age old--civilization developed. independently_ of all 

Hellel').j.c'• tra,ditio~. 'i-Ie expressed this fq.ct in his. history. of. the 

gre_at· Persian wars of invasioh where he had an. occasion _ .. to 

descril:;>e Egypt',· the people who inhabited· it~- its natural produ­

:cti~r;:, . divine,· geographical position,'· monuments and so forth. He­

rodotus had the first-hand knowledge. of many facts .he desc.ri-­

.bed;. it refers to important. -information he .compiled and small. e-
2 .. 

vents as well • Moreover, being a: clear-signhted man he got. 

sight of many events more~ or less, important and. took them into 

his work. As one of the examples may serve his account of the 

Egyptian s~lutation where he states: av-ri -rou npocrO-l(Opeuuv • 

lx.AAT)AOUS lv T1)0l 000To1 1tpOOK1.1Vfove51.. KO-Tl)E.V'l'.'t.c; ,u.t:.J.pTou ~ou­
VOITOS- TlJV _xetpcx 

3 
"instead of speaking t•o each other -when 

they meet in. the stl'.'eets; they make an obeisance sinking the 

ha_nd to the knee"
4

. 


