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A scene featuring the reception of Ramses Ill by Isis in the tomb of
at the first

glimpse seems to be a common one. However, a closer examination reve-

prince Amenherkhopshef (N® 55 in the Valley of the Queens) 1

als here several unusual characteristics of the royal dress.

The scene, located in the antechamber left to the entrance to the
elongated passage, is rendered in a careful bas-relief and a good state of
preservation of its colours enables an identification of the colouring of the
king's attire. -

That latter one is quite striking (Fig. 1) and one is tempted to surmi-
se that its presence in the tomb is not accidental. Ramses Ill, facing
right and led by Isis, wears a dress which appears to associate him with
some bird. The dress may be clearly divided into two parts, the upper of
which consists of the Falkenjacke = put on a short-sleeved, reddish shirt
with many white dots scattered all over. The falcons, composing the Fal-
kenjacke, are flattened against the shirt and clench their claws around the
gn sign on the king’s belly. The white undergarment shows through the

shirt.
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The lower pért of the dress is formed by a feéthered kilt being, in
spite of its relatively modest shape, an elegant and refined piece of garm-
ent due to its colouring. : !

The kilt is supported by means of the plumed belt composed of four
rows of feathers. At the front, the belt terminates into a clasp contain-
ing the royal names (Wsr-M3“t-R€ mrj-Jmn R®-msj-sw hg3-Jwnw). This
belf sinks vertically to form a kind of a sporran with a leonine head at
the top and 7 uraei reposing on a symbolical mat at the lower end. The
colours of the belt and sporran run as follows: blue-red-blue-green-blue-red-
-blue. They are interspersed by yellow intervals.

The very kilt consists of several feathered pieces, divided vertically
by the sporran and diagonally by slightly curved, yellow lines. The left up-
permost piece is composed of small scale-shaped feathers which are yellow
with red, blue and green tips. These feathers are marked by a red line.
Below that piece two others are placed, the first of which is composed
of long, pointed blue feathers while the lowest one consists of long, point-
ed blue and green feathers. The border between the feathered part is ma-
rked by yellow lines.

Right to the sporran only two plumed pieces appear, the upper one con-
sisting of long, pointed blue feathers and the lower one being arranged of
long, pointed blue and green feathers. Both these pie;:es are parted by a
yellow line and in both cases the feathers are long and pointed, so they
appear to derive from the bird’s wing rather than from the tail or bodily
plumage.

The occurence of only just two pieces on the right side of the sporr-
an may be tied to the tucking up of the kilt at the front, where it rea-
ches just above the knee. On the other hand, at the rear the kilt reaches
down as far as the middle part of the calf.

Three ribbons droop in an symmetrical arrangement at either side of
the sporran. Their colours are blue, red-yellow and blue respectively and
they have fringes as well. The long vertical red and yellow ribbon with a
blue tip runs down across the rear feathered pieces. At the kilt’s front
ther;‘e are two long ribbons, a red-yellow and a blue one, both slightly

bent up, apparently due to king’s movement.
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The whole apparel is completed by the buff hpr, rich necklace and
blue bracelets on arms and wrists. Underneath the bpr§ emerges a long red
and yellow ribbon which widens gradually downwards. The king wears also
the sandals, typical in the royal iconography of the Ramesside times (not
shown on Fig.1).

Such a wholly feathered kilt appears to be an unusual phenomenon a-
mong the royal iconography of the said period. Its shape is here beside
the point, for similar one may be spotted even in the temple of Ramses
Il at Medinet Habu 3 (the king before Osiris in the Chapel of Osiris or
the king entering the temple). The basic difference consists in the feathe-
ry character of the kilt in question.

It should be also noted that at the right side of the same entrance to-
the bassage in the tomb of Amenherkhopshéf, Ramses Ill wears another
plumed ‘skirt in a scene of his reception by Hathor. However, it won’t be
treated here in more detailed way. Its form is quite similar to the pre-
vious one and there are only more small feathers, which form the upper
section of it. Moreover, the Falkenjacke in that second scene is lacking
and there are also several. other differences with regard to the royal atti-
re here when compared with the dress worn by Ramses Ill while received
by lsis.

During tHe New Kingdom, a special feathered dress (the Horus dress)
happens to appear at least since the times of Thotmes | However, this
homogeneous feathered garment occurs-to the author’s present knowledge-
-only in the temples and seems to underline the royal power in its earthly
dimension. On the other side, in the tomb of Amenherkhopshef we encount-
er a feathered garment worn in fact not by the owner of the tomb,
>, but by his father.

Considering the colouring of this dress, we may compare it with the

pro-

bably later Ramses VI

colour scheme of falcons composing the Falkenjacke. The scale-shaped feat-
hers of the kilt’s left uppermost piece coincide with the colours of similar -
in the

wings are green with red tips and black speckles. The birds’ chest and ab-

feathers in the upper section of falcons’ wings. The long feathers

domen remain blue, while the plumage of legs is white (Fig.2).
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Fig. 2. Details of colours
of one of the falcons from the

Falkenjacke.

The colouring ‘of the royal kilt may also be juxtaposed with that of the
falcon from the Papyrus of Anhai (Fig. 3)6.

Fig. 3. Details of colours
of the falcon from the vignet-
te of the Papyrus of Anhai.
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The falcon has the rear part of its head blue, divided byl a red line
from a black eye against the yellow background. The feathers on its chest
are scale-shaped and green with blue tips. The pointed long feathers of the
wing are green, while the tail feathers remain green with the red ends.
The details of the plumage and the speckles are marked by the black ink.
The plumage of legs is yellow with brown tips.

It appears so that linking the colours of the royal kilt with those of
the vulture may be excluded. First, the vulture appears principally in con-
nection with the queens. Secondly, no black colour occurs among the co-
lours of the royal kilt discussed here, which is employed among the vultu-
re's colours at least since the XVIlI-th dynasty.

It comes out from the above description that the royal kilt in question
tends to emphasize the king’s character as Horus. Another problem arises,
why such a dress happened to occur in thié tomb. It must be stressed that
even in his own tomb in the Valley of the Kings Ramses Il never wears
such kind of a dress g

The Spell 74 of the Coffin Texts expresses the belief in the existence
of Horus of the Underworld. According to it, Horus have descended into

the Netherworld in order- to' revive Osiris:

... How fair are you that rise today!
Like Horus of the Underworld

rising today, appearing from the great flood...8

Moreover, Spell 312 of the Cofﬁn Texts describes the trip undertaken
by the Divine Falcon to the Dw3t 9. The Falcon,. "a dweller in beams of
light", appears to be a messenger of Horus, who has invested him with the
form of the god’s sacred bird. ;

It may be concluded that in the tomb of Amenherkhopshef we encount-
er-in the royal person of Ramesses lll-a form of Horus of the Underworld.
This aspect of Horus, reflected in the king’s iconography, seems to com-
plement in some way the aspect of the living Horus, ruling the world in
the pharaoch’s capacity and embodied earlier in the Horus dress of the
XVIIl dynasty.
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