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OMELJAN PRITSAK
THE BULGAR-TATAR OSSIAN

I

Eight years ago there appeared in Kazan a very modestly hecto-
graphically published book in Russian. Its front page runs as follows:

Klub “Bulgar al Dzadid”
Mikail Bastu Ibn Sams Tebir
San Kyzy Dastany

(Skazanie o do&eri Sana)

882 ¢.

Redaktor F. G.-X. Nurutdinov
Kazan 1990

(11,5 x 8 inch, 91 pp)

A year later luxurious Turkish translation was published in Ankara
with woodcuts by noted artist Rafail Masautov of Kiev. Some other
publications and translations followed, e.g. Ukrainian, 1992; Bulgarian
in Sofia 1997, 189 pp.

The “Lay of Sans Daughter” is becoming now a fact, and the
Turkologists are confronted with a weighty question: how comes that
the oldest epic lay in Turki from A.D. 882 had remained completely
unknown in scholarship.

Is it necessary to completely revolutionize all our knowledge of
coming into being of Islamic Turkish literary language?

First let me give here (in my translation and with my queries) the
introduction by the editor Farkhad Nurutdinov.
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N.:' “The work which we bring forward to the interested reader
was written by the prominent Bulgarian poet Mikail Bastu (ca. A.D.
835-900)”.

P.: What other sources speak of him? How the dates of his life-
span were established?

N.: “He (Bastu) was an offspring of the distinguished Bulgarian
clan by the name of Sind: (according to Bulgarian pronunciation it was
Sintyau, Tintyau, Timtyau). His distant ancestor — an Indian merchant
Sindz established himself in Khwarizm, from where his offspring by
the name Gabdulla (= “Abd Allah) Tebir (already a Muslim himself) had
settled in a Khazarian city of Semender” (p. 1).

P.: What are the sources for the career of this remarkable clan
Sindz and especially for “Abd Allah Tebir?

Under which phonemic laws the name sindz could be changed in
Bulgarian into sintyau (tintyau) timtyau? And what Bulgarian language
is here involved? Ibn Fadlan mentions strange adventure of an adviser
to the Volga Bulgarian king, who was from Muslim India (Sind). Is he
meant here?* '

N.: “The son of Tabir, Sams, settled in Bastu (modern Kiev), the
Ukrainian residence of Ajdar, the ruler of Black Bulgars, where in 825
he, as well as a part of Black Bulgar nobility, was converted to Islam.

P.: What sources speak about Sams and his missionary activity?
How the crucial date A.D. 825 was established? How do we know
about the presence of the Black Bulgars in Kiev at that time? The name
Bastu for Kiev does not occur in any known source. Where can one
find proofs for this identification?

N.: “He (Sams) established in Kiev a secluded Dervish monastery
which later was reorganised into (Christian) Kievan Caves Monas-
tery”.

P.: Until now no traces of either Muslim Ribat or Khanagah was
found in Kiev, and certainly none on the premisses of the Kievan
Caves Monastery. The oldest (and the only) mentioning of a ribar

' N.= Nurutdinov; P. = Pritsak.

I'am using the phototypical edition of Andrij Kovalivs’kyj (with Russian
translation): Kniga Axmeda Ibn-Fadlana o ego puteSestvii na Volgu v 921-
922 gg. (Xarkiv, 1956), Arabic text fol. 207A-207B = Russ. translation. p-
137.
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(“fortified Mosque™) in old Kievan literature refer§ to a V.olgg B‘ulgar-‘
ian mosque in their capital city in 987 as ropat’~. The institution of
Khanagah appears in the East of the Islamic world (Khorasan,
Mawarannahr) not earlier than by the end of the ninth — begmmpg of
the tenth century’. How could a dervish convent have been established
in Kiev at so early date?

N.: “Mikail, the son of Sams served as secretary of (King) Aydar’s
son — Gabdulla (= “Abd Allah) Dzilki and at the same time devoted
himself to the missionary work™. .

P.: What source basis is for the activity of Mikail? On Dzilki see
below. . )

N.: “Around A.D. 865 he (Mikail) started writing his poem San
qvzy destany, the “Tale of San’s daughter” — on the basis of the old
Bulgarian heroic epics of the same name”.

P.: How the date A.D. 865 was established? What are the sources
for the existence of Old Bulgarian epic poetry prior to A.D. 865? Thg
existing scholarly studies know nothing about this; see e.g. Boringi
Tatar edebiyati (Kazan, 1963); Tatar edebiyati tarikhi. Alti tomda, vol.
1 (Kazan, 1984); Fatikh 1. Urmavceev, Epiceskie skazanija tatarskogo
naroda (Kazan, 1980).

N.: “In A.D. 864 the Black (Western) Bulgars were defeated by
the Khazars. Mikail left with Dzilki and a part of the Black Bulgars for
the Volga-Kama region. There, in A.D. 865, Dzilki procla}irr}ed the
Islamic Bulgarian Kingdom. Mikail became adviser to Dillvkl 58c65-
882), and later to his sons king Bat-Ugor (882-895) and Almus Dza f%r
(895-925). He (Mikail) started to call himself ‘Bastu’ (‘the Kievan’)
after his birthplace”.

P.: No sources are known which would deal with the Khazar hos-
tility against the Black Bulgars. On what authority do you mak_e your
statement? How it comes that here the color ‘Black’ designates

* The Primary Chronicle (Povest vremennyx lét), ed. D. S. Lixacev (Moscow
— Leningrad, 1950), p. 75. Concerning the etymology of ropat see Max
Vasmer, Russisches Etymologisches Worterbuch, vol. 2 (Heidelberg,
1955), p. 536. .

¥ See O. Akimuskin ‘Khanaqah’ in Islam. Enciklopediceskij slovar (Moscow,
1991), pp. 272-273.
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‘West’? The proclamation of the Islamic Bulgarian Kingdom in the
Volga region in A.D. 865 is completely out of question.

Dzilki (Ibn Fadlan writes his name as Silki)’ could not be the ruler
who converted the Volga Bulgars to Islam, since he died a pagan. His
son, King Almus, who was visited in 921/922 by Ibn Fadlan, stated
clearly (in his conversation with the latter) that his father was unbe-
liever and only posthumously received the Muslim name ‘Abd Allah,
which - as well known — was reserved for such purposes.

Almu§ himself must have had accepted Islam and his Muslim

name Ga‘far around A.H. 295/A.D. 908. S. A. Janina established that
the oldest Volga-Bulgarian dirhams with the name Ga®far b.°Abd Allah
belonged to that date®.
Therefore, the Islamization of the Volga Bulgars did not start in A.D.
865, but rather much later, probably ca. A.H. 225/A.D. 908. By A.H.
309/A.D. 921-922, there were still many undersolved ritual problems;
hence the mission of Ibn Fadlan who was by profession a Muslim di-
vine. .
N.: “In 882 Mikail completed his life’s work — the poem San kyzy
dastany and devoted it to But Ugor who just had ascended the Bulgar-
ian throne”.

P.: What sources are for the existence of King Bat-Ugor (882-
895)?

N.: “The poet (Mikail) was a great champion of the enlightenment.
Still during the reign of Dzilki he attached to the Common Turkic lan-
guage (the ‘Turki’) the status of a literary language; he devised the
Bulgarian alphabet on the basis of the Arabic script system, and estab-
lished a Bulgarian educational network consisting of several dozens of
mektebs, i.e. Islamic schools. Hence his poem, the first Bulgarian liter-
ary work written in Turki and in Arabic script, could had been read by
thousands of well educated Bulgars”. [but see here p. 6]

P.: Again, what are the sources for this enlightened activity? It is
highly improbable that by the end of the 9" - beginning of the 10" .
Muslim schools existed where vernacular literature could be studied.

Ibn Fadlan ed. Kovalivskyj, 1956, fol. 204 b = Russian translation, p. 133.
S. A. Janina, “Novyye dannye o monetnom &ekane Volzskoj Bolgarii X
v.", Trudy Kujbysevskoj arxeologiceskoj ékspedicii, vol. 4 (Moscow,
1962), pp. 181-187.

Such secular patriotic idyll was difficult to establish in the Volga Re-
gion, even in the second half of the 19" century; witness Sihdb ad-Din
Mergant (1815-1889)’. .

N.: “In A.D. 895-898 Mikail directed the first popular census in
Bulgarian history. By the same time he constantly was engaged in mis-
sionary activity, spreading Islam into the most distant parts of the
country”.

P.: What is the basis for those statements?

N.: “Around A.D. 900 Mikail went for his last missionary trip, and
was drown during a storm in the Kama river (Culman). According to a
legend. the pagans had seen his body in the silver radiance and called
the river Kama Nukrat-Idel ‘the Silver River’. The chief of the pagans
let hang the body of Mikail on a tree and said while doing so: <O great
shaman! We hang you on the tree so that you may be reborn in our
land™. These pagans started calling their kin Zintyau in honour of Mi-
kail; they adopted Islam and later became a component part of the Bul-
gar nation. About Mikails death writes also Ahmad Ibn Fadlan, an
Arabic diplomat, who came to serve to the Bulgarian king Almus in
A.D.922.

Following the orders of (King) Dza‘far, the body of Mikail was
buried in Tebir (Deber) — a sufi-dervish monastery on the river Svijaga
which was founded by the poet”.

P.: How this legend has been preserved? Ahmad b. Fadlan knows
nothing about Mikail Bastu.

N.: “The son of Mikail — Gabdulla Ibn Bastu, the celebrated Bul-
garian diplomat, became also a famous poet (his name is mentioned in
the notes of Ibn Fadlan). In A.D. 931 he wrote a poem Kisekbas Ki-
taby, “Book of the chopped off head”, which he devoted to the Bul-
gafian King Mikail-Yalkau (931-943) and which came down to us in
the original language namely in ‘Turki’.

P.: In fact, Ibn Fadlan mentions ‘Abd Allah b. Basta three times.
Firstly, he states that ‘Abd Allah b. Basta Al-Khazar (i.e. ‘The Kha:z-
arian’) was an envoy of the Bulgar King to the Khaliph al-Muqtadir (in
May, 921)% from two other mentionings is only evident that ‘Abd

7 See Gerhard v. Mende, Der nationale Kampf der Russlandtiirken (Berlin,
1936), esp. pp. 31-43. .
8 Ibn Fadlan ed. Kovalivskyj, 1956, fol. 197 a = Russian translation, p. 121.
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Alldh would return to Bulgaria with Ibn Fadlan’s embassy’. All other
data, esp. on ‘Abd Allah’s poem Kisekbas Kitaby have remained un-
known to the scholarship. The only known Kisekbas kitaby is anony-
mous, and belongs to the 12"-13" century, see Ja. S. Akhmetgaleeva,
Issledovanija tjiurkojazycnogo pamjatnika “Kisekbas kitaby ” (Moscow,
1979).

N.: “It was destined for the poem by Mikail Bastu to survive to
our days in an elaboration in Russian by 1. M.-K. Nigmatullin. The fact
is that the epic poem (San gyzy) soon was forbidden by some Islamic
zealots because of the presence there of pagan motifs; the work was
therefore not well known and popular with the people. [compare p. 4]

The last copy of the destan, which is presented here in Russian
elaboration, apparently was lost in the thirties of the century, when in
the Soviet Union books in Arabic script were destroyed, and those
people, who tried to save them were severely persecuted.

But, a few Bulgarian poetic pieces were preserved in the work of
the excellent Muslim philologist Mahmiid Kasghart (11" c.). Two of
them are almost identical as for as its contents goes with some parts of
Nigmatullin’s text, which bears witness of their belonging to the origi-
nal poem by Mikail.

In this way the reader can get on their basis an idea how was the
language, poetic and musical structure of the immortal poem by Mikail
Bastu”.

P.: Scholarly world would appreciate more documentation about
the fate of Mikail Bastu’s poem.

It is of course a very bold statement on the part of Nurutdinov
namely that Kasghart (ca. 1070) copied from Bastu’s poem, an early
existence of which is still only a supposition.

II

In editor’s note we read:'’

“The poem San qyzy dastany came down to us in Russian elabo-
ration done by Ibragim Moxammad-Kasimov Nigmatullin (1918/1916-
1941) in city Petropavlovsk (Kazakh Rapublic)”.

® Ibn Fadlan ed. Kovalivskyj, 1956, fol. 197 b = Russian translation, p. 122.
1 p. 79, Fn. 1.
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In his publication of San qyzy dastany, Nurutdinov probably bfa-
lieves that two quatrains of Bastu’s poem were better preserved in
KasgharT’s work than in Nigmatullin’s renderings. Hence he replaces
them in his text publication by his own quotation from Kasghar
(unfortunately he does not give which edition of KasgharT he was us-
ing) and his Russian rendering of the Turkic text:

Nigmatullin’s version:

“370 yA0BKA LIAaWTaHA — “This is devil’s trick

O6MaHbIBaTh NtOAeH to cheat the people

CnanocTblo Meaa by means of sweetness of honey

U BeAMKOJICTUEM LLIENKOBBIX . 0
oaexcn” and by the splendor of silk robes”

Nurutdinov’s rendering of Kasgharf:

Bas TaTeb 10Tpro “Jleprka Mex

SIK caHra 0sapau. K Tebe uepT HaBCTpeuy Liarai.
Kan 6eneb Tentoiisra OpeBasi B LI€IKA —

ksl AMOsiH GapmKUH B Jlypakax octapsan” (§an, 58)

“Holding honey
Devil was approaching you
Dressing you in silk

0 12

he made a fool of you”.

KasgharT’s text and its translation:

bardi sana yak “Devil confronted you

utru tutup bal and gave you honey (meaning the sweetness

barcin kéddibén of this world).

telwd bolub qal. You even put on his silks (so much were
you enchanted by him

therefore)

remain and live on in madness (since ;
you have not recognised his scheme)”.

"' San qyzy dastany (= SQD). p. 79.
2 SOD, p. 58.
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As one can see, Nurutdinov (or his authority) did not recognise
the meter of all four lines which was: 2 + 3.

Nigmatullin’s version:

“O Upenb — Tbl TEUELLb, “0O, Idel, you are flowing
PasnBuras kamentble 6epera, drawing apart the stony banks,
OGeperas B CBOMX BOJax guarding in your waters

JKu3Hu MHOXKEcTBa pbIO”. the life of a great number of fish™."*

Nurutdinov’s rendering of Kasgharf:

“Utuns cysl aka Typyp, “Boabl Utuns tekyt, yaapssch
Kus Tebu xaka Typyp, O TBepabIHIO ckabl (Oeperos).
Banbik Tenum 6aka Topsip, JIsarywek, pbi0 cTaaa )KUBYT, —
KysyneH taku kywmapsip”. WMy nosioH o3epHblii pa3m/n?,”.]5

(“The waters of Itil flow striking
against the hardness of the cliffs

. /banks/.
The floks of frogs and fish live /here/
the overflow is full of them™).

KasgharT’s text and its translation:

Atil suwi aqa turtr “The water of the Atil river flows,
qaya tiipi gaqa turtir striking against the foot of the cliffs;
b'c_lqu tilim baqa turir there are many fish and frogs

kdlliy taqi kosarir in the pool which fills up from its

2 16

overflow”.

If we assume for a moment that in fact KaSgharT had at his dis-
posal the poem of Bastu and quoted from it (KasgharT never mentions

Mik?il Bastu or San qyzy dastany) — two weighty consequences may
result.

¥ Mahmud al-Kasghari, Diwan lughat at-Turk, Fascimile edition (Ankara,

1941), p. 5}3 = English commented translation by Robert Dankoff, Com-
pendium of the Turkic Dialects, vol. 2 (Cambridge-Mass., 1984), p. 228.
14 g ’
SOD, p.79.
:2 SOD, p. 70.
Kasghari, Diwan, Fcs. ed. p. 49 = Eng. trans., vol. 1, p. 113.
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First concerns the form of San qyzy dastany. The Russian reading
contains over 850 quatrains. It is unusual to assume that such a lengthy
epic narrative will be made out of popular syllabic quatrains and not
written using the appropriate Islamic epic meter, e.g. mutaqarib.

The second concern is even more weightier. During the Muslim
first three centuries there was only one literary Muslim language in
existence: the Arabic. Only during the fourth Islamic century the sec-
ond literary Islamic language, the New Persian literary language,
started to develop in the realm of the Central Asian Samanids with
their capital in Bukhara. The Turkic Islamic literary language, the so
called “Turki’, in which Bastu’s poem was supposedly written, came
into being not before 1060, at the court of the Central Asian Turkish
dynasty of the Karakhanids. If Mikhail Bastu, in fact, wrote his epics
between 865-882, the only possible literary Islamic language he could
use was the Arabic.

In this connection I shall add here (English translation of) the first
four quatrains of San qyzy dastany as they appear in Russian rendition
of Nigmatullin.

1. “Hark to the wonderful lay
of three elbir heros,
and how they created
the great Bulgar nation.

2. And the state in the land
called Atil,
presently known
as the land of Bulgar.

It was written in A.D. 882 in the year of Bat Ugor, son of Dzilki’s,
mounting of the throne.
By the wise advisor to the men his name was Bastu.

(98]

4. We shall retel the lay INepeckaxcem JacTtaH cO C/oB
following the words of men mojei
Who had read it. YuraBIIKX €ro
May be they did not had MosKeT ObITb HE 3aMOMHUIIHU
retained all in their memory OHM BCEro-
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But they (certainly) had preserved  Ho coxpaHunu riasHoe
the main things.”"’

Who wrote these words? Nigmatullin or one of his authorities? Is
this not to understand that these was a long barrier (probably also a
linguistic one) between Ba$tu and those who at one early time had
chance to read his work and to memorise (partially?) it, and those who
got a second hand knowledge of the lay (from those who had memorise
it). At any event, Nigmatullin’s copy (if it ever existed) went back not
to the written but rather to oral tradition.

I

It is difficult to judge over the language of a literary work which is
not available in its original version. The only data at the disposal is the
onomastic materials. Let us check the data.

“Turki’ (of the 10-11"¢.) -egi Tatar -i = SQD bi (< begi) ‘lady’'®

‘Turki’ -ay  Tatar -au = SQD tau (< tay) ‘mountain’'’
“Turki’ y-  Tatar d- = SQD dzil (< yel-) ‘wind’*°
‘Turki’ -d  Tatar -y = SQD giy (< gid) ‘cut of !
“Turki’ -d-  Tatar -y- = SQD quyan (< godan) ‘hare’*

W Sop,p.5

Used after the proper name, e.g. Boz-bi (SOD, p. 32 et passim).

Used after the proper name, e.g. Kujan-tau ‘Kievan Hills’ (SOD, pp. 68, 77).

20" Alp dzil - “lord of the winds’ (SOD, p. 14).

2! The Bulgarian Kan Kurbat (historical Kubrat, ca. 605-665) allegedly called
his younger brother Sambat (about this name see at the end of this foot-
note) Kyj, i.e. ‘the cut off’, since he refused to return to his service after he
founded his own realm (SQD, 68). The name Sambat for an alleged Kievan
prince has apparently its source in Constantine Porphyrogenitos’ remark
that Kiev had still another name — Sambatas (De administrando imperio,
ed. G. G. Litavrin and A. P. Novoselcov, Ob upravlenii imperiej, Moscow,
1989, pp. 44-45. The word Kyj is supposed to go back to the name of
Kiev’s eponym, but if it was so, the word should still be in the 9" century
qid and not giy.

2 Sop p. 68. On tabu connected with the hare see N. I. Vorobev and G. M.
Xusamutdinov, eds., Tatary srednego Povolzja i Priuralja (Moscow,
1967), p. 350.
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Modern is also a Chuvash loanword for Turki iduq ‘blessed’ =
joreg™ < Cuv. jéréx ‘harmful demons’.

Also some names, not known in ‘Turki’, have clearly modern Ta-
tar forms: wypane (i.e. siireli) ‘wood-goblin’*.

One of the heroes, Alamir, who is supposed to be the representa-
tion of Alexander the Great of the legend, is named in SQD with the
title sultan®; the latter acquired its meaning in the Islamic world only
with the elevation of the Great Seljuks in second half of the 11" ¢.® It
means, that the Bulgar author, working in 864-882, could not have yet
used that title.

The title of the Bulgarian ruler is styled in the SQD (p. 68) as bal-
tavar. That word, completely unknown in Tatar and Chuvash, has an
artificial origin. It was created by Russian Arabist Christian Martin
Friihn in the discovery of a manuscript of Ibn Fadlan’s account”’. But
the discovery of a manuscript of Ibn Fadlan’s Risale in Meshhed by A.
Zeki Validi Togan, and his publication in 1939, has proved that this
strange word has to be read with the initial y- as yltvar™, i.e. yil-tavar,

80D p. 52 et passim. On jéréx see V. G. Jegorov Etimologiceskij slovar

cuvasskogo jazyka (Ceboksary, 1964), p. 80.

SOD p. 31 et passim. Concerning Tatar §iireli see Martti Résdnen, Versuch

eines etymologischen Worterbuchs der Tiirksprachen (Helsinki, 1969), p.

450.

SOD pp. 40, 74. The equation Alamir = Alexander the Great is given by

Nurutdinov in his Glossary p. 61 (without documentation).

See J. H. Kramers, ‘Sultan’ in Enzyklopddie des Islam, vol. 4 (Leiden-

Leipzig, 1934), pp. 587-590.

C. M. Fraehn, Ibn-Foszlan’s und anderer Araber Berichte iiber die Russen

dglteren Zeit (St Petersbourg, 1823).

2 A. Zeki Validi Togan, Ibn Fadlan's Reisebricht (Leipzig, 1939), pp. 105-
106. A. Kovalivs’kyj in his edition of 1939 (his name was omitted, and the
work appeared only under the name of its editor, 1. Ju. Krackovskij) still
followed Fraehn (Putesestvie Ibn-Fadlana na Volgu (Moscow-Leningrad,
1939), p. 38, fn. 8). The second edition of Kovalivs’kyj’s translation pub-
lished in 1956 in Xarkiv (this time under the author’s name) seems to be
unknown in Kazan, judging to the quotation of Ibn Fadlan in Nurutdinov’s
article in Xronika 2000, vol. 1 (Kiev, 1992), p. 74. In his second edition
Kovalivs’kyj accepted the correct reading of Togan and writes jyltyvar

25
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and that this word corresponds to the Old Turkic (runic script) title il-
teber. From this one can see that the Old Bulgarian title baltavar did
exist only in the scholarly literature between 1825 and 1939, and cer-
tainly was unknown in Volga Bulgaria in 864-882.

In 1800 the famous Old Rus poetic work “The Igor Tale” was first
published by its discoverer Prince A. 1. Musin-Puskin. The editor of
SOD F. Nurutdinov pointed out that there are some similarities be-
tween SOD and “The Igor Tale”®, such as the appearance of singer
Bojan™ of the Tatran (Tat-iran) clan®'.

I could add here still the ‘Far Eastern’ people xin-"": xin-ova in the
“Igor Tale” and xin-y in SQD and (4lp)Xursa, son of Sun (= Xors- in
the “Igor Tale”)”. Andrej N. Popov published in 1866 the so-called
“List of the Bulgarian Princes”. There appears the ruling clan Dulo.
The same prominent role is played by the .Dulo in the SOD*. It seems
that the name of another royal Bulgarian clan in the SQD, namely
Jurmi goes back to Jermi of the “List™”.

v

Now few words about the dastan itself.

It starts with the “Bulgarian version” of the Genesis and their
theogony. Tangri, also called Allah, created first the beings called alp
dzin’s*® (from Arabic ginn) or even div’s (Iranian, as in the Igor Tale).

(Kniga Axmeda Ibn-Fadlana o ego puteSestvii na Volgu v 921-922 gg.
(Xarkiv, 1956), p. 121. See also his footnote 16 on p. 160.

2 F. Nurutdinov in Xronika 2000, vol. 1,p: 73

% SOD, esp. p. 9.

380D, pp. 58, 59, 64, 72, 75.

2 SOD, pp. 26, 30, 34. See K. H. Menges, Vostocnye élementy v “Slove o
polku Igoreve” (Leningrad, 1979), pp. 168-170.

33 SOD, p. 5. See also Menges, op. cit., pp. 207-208.

* SOD, esp. p. 26. On Dulo see O. Pritsak, Die bulgarische Fiirstenliste
(Wiesbaden, 1955), pp. 62-64.

> SOD, pp. 23, 33. On this clan see Pritsak, op. cit., pp. 38.

% In Kazan Tatar the word has the form of alyp and has the meaning: ‘giant’,
see Tatarsko-russkij slovari (Moscow, 1962), p. 38.

In Nigmatullin’s rendition of SQD some of the alp’s have their Turkic

names, the other appear in Russian form, e.g. (Turkic): Alp Albasty, Alp
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First were created the so-called Older alp’s: the sun and the moon,
later also younger alp’s, like sun’s son Alp Xusra. Soon a struggle
started between the two alp-groups. As a result, Tangri ordered that
hence the alp’s should not reproduce themselves, but instead human
beings. The latter were governed by their leaders called elbir®’. While
the struggle continued, Tamgri sent the Muslim saints (esp. Gali /=
°AlY/) to settle matters. This is the only Muslim element in the SOD.
Alp Bajan, born as a star (he was the son of the alp’s of Sun and
Moon) was governing the human clan Imen™, later also called Dulo.
The quest for wives of three members of the Imen/Dulo clan
headed by At (called also Atile®® and Audan), their successful struggle
with the harmful alp’s (joregs), their final victory and their “Land-
nahme” first in the Dniepr region and later in what became their Volga
Bulgar home - is the main theme of the epics. Nurutdinov adds at the
end of his edition a glossary of Old Bulgarian words which occur in
the poem San qyzy dastany (pp. 81-89).
The majority of items are personal names, titles and geographic
names. Their explanations cannot be verified by any known source.
But Nurutdinov explains — on the another place’® — that he was
using for his comments a still unavailable to scholarship collection of

Artys, Alp Baradz, Alp Buri, Alp Boj Terek, Alp Dzil, Alp Kujan, etc;
(Russian): Alp Medved (‘Bear’), Alp Solovej (‘Nightgale’), Alp Baran
(‘Ram’). The female alp’s have the generic word bi (< begi) added: Alp-bi,
e.g. Alp-bi Cak-éak, Alp-bi Bojgala, Alp-bi Vydra (Russian ‘Odder’), 4ip-
bi Mys (Russian ‘Mouse’).

The term elbir cannot be verified in Kazan Tatar or in any other literary
Turkic language. But see in Turkish: Tarama sozligii, vol. 3 (Ankara,
1967): elbir etmek | eylemek: el birligi yapmak, ittifak etmek (14™-17" c.,
pp. 1420-1421); Derleme sozliigii, vol. 5 (Ankara 1972), elbir ‘Dargin olan
iki kisinin arasini bulan...” (p. 1704). See also in Karakalpak: elbire ‘to
sympathize with® (N. A. Baskakov, Karakalpaksko-russkij slovar, Mos-
cow, 1958), p. 189.

In Kazan-Tatar imen (imdn) has the meaning ‘oak’.

3% According to SOD (p. 76) the Volga territory of the hero A was called At
ili ‘the realm of 42, but later he (A7) himself received the name of his land.
See also the “Glossary”, p. 82.

Farxat Nurutdinov “Dolja i zaklyk davnoji poemy”, Xronika 2000
(Ukrainian edition), vol. 1 (Kiev, 1992), pp. 67-74; id. “Sudba i pryzyv
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Old Bulgarian chronicles under the title “History of Ga‘far”, which
like San qyzy dastany was saved only by Ibrahim Nigmatullin’s Rus-
sian rendering. The “History of Ga‘far” was — according to him — com-
piled in A.D. 1680.

A scholarly commented edition of the “History of Ga‘far” should
be the foremost task of our Bulgarian-Tatar colleges.

Vv

Why people would forge a literary work? In 1760-1762 it was for
James Macpherson (1736-1796) an urge to create for his ballade a
doom laden (“romantic” as he understood it) atmosphere, verified by
an old (third century A.D.) authority.

~ Vaclav Hanka (1791-1881) had a patriotic aim: all Slavic historic
peoples had their heroic lays but the Czechs had none. So in 1817-
1819 he forged his two “ancient” manuscripts (Rukopis Krdlevéd-
vorsky and Rukopis Zelenohorsky) to satisfy the Czech national pride
and honor. ‘

If one thinks that such mystification would be limited to the Ro-
manticism — it would be naive.

Not so long ago, between 1953 and 1959, a group of Russian emi-
grants living in Europe and California fabricated a large “pre-Christian”
Old Russian epic poem Vies kniga (“Book of /god/ Vles”) which sup-
posedly came down to us carved on wooden blocs from at least the 9™
c. The magic of works which in a kind of a supernatural way are at
once available to mankind, even if the official scholarship is not able
to see it, produces a kind of mass hysteria. Hence it was necessary in
1990 that an eminent Slavicist and textologist Oleg V. Tvorogov pub-
lished a long dissertation in the most prestigious Russian Slavic year-
book“, where he having analysed all available “source material” had
proven beyond any doubt that the “Vles Kniga” was a modern forgery,
very cleverly disguised, but, fortunately for the scholarship, executed
by people with a very limited knowledge of Old Slavic.

drevnej poemy” Xronika 2000 (Russian edition), vol. 1 (Kiev, 1992), pp.
67-74.

1 0. V. Tvorogov, “Vlesova kniga™, Trudy Otdela Drevnerusskoj literatury,
vol 43 (Leningrad, 1990), pp. 170-254.
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When in 1991 I first was given a copy of SOD 1 very eagerly
started reading it, hoping to enrich my knowledge of the Old Bulgarian
creativity, which has been subject of my studies for decades. Unfortu-
nately, what | found was a mass of mystic and “historic” names, terms
and events which could not be verified by any known source.

Now that I was asked to contribute to a Festschrift for my col-
league Professor Stanistaw Stachowski with interest in mystic things, I
decided to use the opportunity and to initiate an inquiry in something

_ which is either a revolutionary event in the early cultural history of

Turkdom, or — as I suggest — just a Bulgar-Tatar Ossian.



